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C H ASTIR-I 



HwAagway (Emeat Millar Hamiagamy# 
mmm aftar aaarly tJiraa 1« »tlll a 

llfijig aaaa. Hi« nmm in ,tlia histary ®f ^riaan 
la't'tera# no leu# in th® intomaitional onaa# ia a'fetll 
aacnr®. His toooks hava i»®aii translatad into at laaat 
thirty threa languages and ^they have acciwnlatad on 
than a great body of larasent and past ^iticisia# m 
his own tines ha might have been tha moat controter-* 
sial artist as far as the snbjeot wsttati Stylo and 
tonOf are conoemad* but siaee his death a now 
interest hwi awakened in his works* this Is evident 
from David f 0 waall*^'s pioneering wicMtk in his Bibli#- 
graiJtiy on Hemingway^ • Hie bibliograjtoy cites over 
five hundred essays during only the .fifteen years 



after his ' di»th. the story does not end here* critical 
works on Haningany and his works have still csmtinNUiid 
to poor frost the Press, therefore* if Hemingway is 
selected here for a detailed analysis, it is with a 
full coasfictioa ihat HesdJigway is very sswh a Uvl^ 


stiil' nwy arise a question 


what 



pr®s<mt 


m) 


AS ws concsnticate ©n tii« forrasr !••• « 
bri«f of Kemio#Msrf*ca^ifcici«i^ iwi discover -Hist 

the history of Hefaingiiay-aeitlciam begins with Edwwnd 
WilicHft’s 1924 essay • ®ie Review of •iSiiree stories 
md 10 wmm* and *ai Otir Time*^. wmr since then# 
there has been a steady stream of critical oidnions on 
Hemingway*© worlos* i»loneering interpretations have 
been done by Carlos laleer (H«iiiiigw^ t fhe Appe«Etti«e- 
ship of S.H. i fhe Early Years i Hew Torli ifS4) and 
Philip Yoong (Ernest Hwaingway i A »eeonsld«aratio«' i : 
1966) « In between these worlcs# and mvm in the 
following years there has been a spate of bo<9cs and 
ess^ on Hfeiaingway# "Hemingway in the Early lfS<A 1»S0# 
(Philip R0hv)t *»After The liost oeneration" Mill Ifll 
(dbhn Aldridge)! "The confident years - l^S-dflS" M#Y. 
1955 (vm wyok irooies)! "smast Hesiingifay miM the 
Poirsnit of HwrolssP tfSi# (1 im» oofko)! ••fight •ouh oi 
I Asierioan novelists and story tolloifS tfois ■' . 

Hesiingiiey to Hiilof t lift# Wl (JOftod W^n -sy 
fotoo' of ,1^11'' of »«»««/ Csoott 



, wsSRdmW wiM* ooa«. 
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in The Sun Also (Androw Hook)» •Esssmtial 

History I suicla* ggg Hostalgia in Hsmingwsy's Fiction" 
1983 (Erie Mottr«.), 

sutoblography by 

QacfomI I^o»j8 %, „ 

1 P 05 # 

A ToX'i.mf q£ th#8« work* rawail* th»t; 

thm orlticitm ha* certain well forroilatea 

channel# (ij litej,^ sttidlea with a prejudice (ii) 

stmdie# of nature {criti<d#ia and counter 

criticism) «MiU) ia the 

different Uteraaf^ mcmMnent# like formliam# •Sfiiaoliem* 
and iscistentialia^^ 

^ literary 3 tmdi«» with a •»• 

oonoamadf ona 9r*^^ bbsassion with tha critics has baan 
thalr Inability to saparata Hemingway tha parson -• tha 
supposedly *l-«»iboym„^ sportsmanilrinlcar, frosi Hemingway 
the writer. Bu, rasponaibla tor miOh ot tha 

critical i>»t«Pr.tatloos o* hi. worX. of Which sw«v 


are controaaralai ^ awraoiattnf. 

tha others are disparaging. Bia ball of 

thi. controvra, ^iUoo’, in* 

asaay. Edmund Wli,^^ ttaraln dsm panUals h a twe t n 
his ballfi^ht Flga^^^ y,, ahaspnaaa and 
alagaaa." ^ ^ ^ ^ 

wte ef ifith jR,l#ilt’'-Ade#i# i mt d 

in tlie^ •Big «»f0.4iearted 


4 


River®* in 'fcliBi ligfctfc of HicSc ivisrae idioo'feified wi'Ut 
Hernlogmor* ^Qa hi# ioterpretaticwi of th® work h« csoraiwiiila* 
that; '*^® t^inf left oofe iii th®h work i« its oiihir® 

«oei«l cK>ntiact"# H« obsorvod that Hick has roeontiy 
ratumo^ from war and that. totiOti of panie" which 
•urronnda him i«# ia.faeti hia ahock and withdrawal from 
th® brutal nature of lif®. Nidk*» eacape along tha Big- 
Two-haarted Rivar lika Hack Hnn*a almig th® Miaaiaaip!]^ 
can ba ««®ii in a widar oontaxt aa a rajacticm of aociaty 
aa a whola. Im 1952 Fhilip Yomig# expanding m Wilaon'n 
theory# auggaatad that all of Hemingway*# fiction 
revolvaa around tha peyOhologically wounded haro# which 
in turn reflect® Hamingway*® own ralantd.®®® atruggla to 
fac® th# world with “oraca iiadar praaaura"* larly Rovit ■ 
note® that '"#*•••••• • in a ®anoa# (Rick Admwj) ia a 

ralaaai^ devil of our IniMfKsencMi ••••* Ha auffara our 

accident® and ®at» baf ora they happen to u® • « * « On 
thi® level then the Hidk Mam pflcojection i» a vital 

- A 

daf #n®iv» in Hemingway*® combat with the uniwer®^ 

wil«on*» and Young •» thaoria®# thk-ough wntroverslnl 
have bean widely accepted# and form idia ba»ia of moat 
criticml bet controversial latarpratatiisii® of Hemingway*® 

■ ■'■V H. 'ji , „ 



s 


fml th«% WBairngway*! i^aion i® 0f 
racist lasofcRincl of owr ttaiBMi# Iii his 'wtmtp “cadtios ti«“wt 
eorriotly pr«ia«d Hoaiagiimy for drooling with r«*l lifs# 
towt ho with it throiigh o •yra^aollc wisioii 

th«» toy writiits about labour prOtolora# or about politioal , 
huights* Vtm moat oooaiataiit amraotaristio of Hoaiixiii- 
way* a puramai and fiotiira iotaxaat ia aporta^ ia 
tha aanauoua. i« a eouragaoua toaliaf ia tho posai» 

toility of a iifa with, rataaiag# aad tha acgifiaaia rauat bo 
on th® word "PCMsaibilitS^* ■ i^aingway*® awak® to 

a world gona to hall, world war 1 ha® dastrofad boliof 
in tha ^xadaaaa of natioiial gowamnauita* •sim dapraoaioo 
haa iaolatad i*aa fro® hio natural luKJthartiiood**®. 

On toaing awardad tha Nobal E>i:ia« for Lltoro- 
tur# in 1954. for hla novalla **iho oia nia s®a** 

Cl9i2)- Hwaingway bacaraa furthar tha oantra of raudh mrnmrn* 


diotory litarary* opinions •' caihs wa® alta^oatoly soon 
as a fakaryD as a BM^a iraitation of past auooMia* 
and as . a olaaaio paratola of uniforsal aignifi** 
oanca with an affin^tiire oanaa of ordar. toati%i»fl 


to H««ingway*a awolution toward a now ifiiinowpiiioal 
raaturity. lut this diwid^ opinion oannot oelipoo tlia 




iilpojrtanoo of this nowal and it is a parota that thaoo 
diaaanting oritioa bring tha »mm gaaaral fialitiaa 01 
tho atoay to boar In of *^atorpiooo** and m '0m : 

oouo tJbiO;/tfillJb^/$^ a has baas 

oiaaaicw<*friirai 

■ A*' ■ ■ 


i 



m 




I 


■ 


i 


(Faullmttr)* for Cliziton l«rhaai« fiadi that, 

by "accaptina hi« world for what it i« In laarning 
to liva in it, Haaingway has achiavad a tragic bat 
annobltog visio© of man which is in tha tradition of 
80 |iioelas« ciiriat* Halirill* Conrad*'? 

Hwaingway's <itetrMrts<Mni lupgii^ that hia ^ 

pablicia^ "cod#** is crada, with to© 8i»|»la an ' 

and is no coniparison to tha riOhor stoicism ha la su^^' 
sad to portray. ^X90, thay argna. that his rang© is 
nmrrmr • a world of man* witNimt wroman* withont Joibs , 
withemt parant# or childran* without hoams and coiaau*- 
nltias* and always battling# in ima way or tha othar. 
But* in dmlmm critics maintain that this world nw*> 
Howar's is lass Umitad than it appsnrs to ba* tdiat 
Mamingway has snccaeded in making war aal tha othar 
forms of wiolaiw* that Intarast him a moral aq^iwalawt 
of Ufa* Tha soldiaro# bosars and biallfithtara ara 


tastad and foand to bi^awa laidar straws# not m 
licans# inta^lact na ls » Sg sin i ar ds » or aspatriatas bs^awo 
hot as mm do. Thus# Hamingway is s classicist* ms 



achlavaniant is not maraly that ha has randarod th* haro 
and now# hwt that ha has al(^ giwan us a glispNi of ^ - 
atamal' and uniwarsal trmili* „ Than thara arc, $mm 
oritios idm ragard his. fioti<mi as shallow '40^ 
tita#, . OIMM' ■ da^ipttwaly ■ limita 

surfaca^ Ua*'. d''fi^;^,.if%r^'ly;'raaiiaad ^ftcti^nl 
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%li« ba««d OB HoBlagwsfB * own Mbw* 

of thm aetliocl* critical a*®««sweist of hi# 

worici fregoetitly to&sM on .th« eonnoetioti# &«%«•#» hi# 
ii£« aiad hi# work, Jxt thia respect# past adverse ■ 
piblioity has cootiBBed into onr Ofwn tisae# loaking out 
ltoiiiingwa3f lea# as a swaior .writer than as a glob** 
trotting, public stuntMn and aetker of headlines* Hiose 
who objected to this "public" Hemingway# insisted that 
• he actSMl at alinost every turn a# a specie# of child- 
man# the incorrigible attentio® getter* Even the le»# 
censorious found him boastful# airing publicly# his 
well-IcBOW® rules of masculine conduct^ flirting with 
death# and adhering to the Ajierican visicm of heroism 
and ■'"his calibrated separate peace.:* Of the critics who 
have emphasised the style of Hsaeingway*# writing# s<»m# 
paaise economy of style and character whidh con tributes 
to giving hi# writing it# power, * Samm other# detract# 
that le«s in simply less i Hemingway i# too limited# 
they sayi hi# character# are mute# inaensitive# un«!Mmip- 
licated men# hi# "action" i# narrow - emphasising acts 
of violence in the form of blggame hunting# tishing# ' 
hull-fishting# etc*** Hi# #Wl« little • «e group 

of oieimwrnessoi"®* sort reawwat cariti-eiofii'liiigac ■' 
KmsIiifMey as ilcilled craftsman C<$fi ilielioB''Wa|lstei«t*s 
^^H«aingway*s craft* ^Chamaoa'lfidiaiji "fhe Harratiiwi 

imEtteiii|^^'i^^|^||||||ii^ C*B*' icmgyears"'. 


i 


catysgciriiai of Howaiiig) • 

Bosldos tJio#® ■ csE^iwotsioisikl. iiip|sro®ehos» ’feJtoc® 
lira ©thoir msiariilsals and 'wvaltialdlona of Houitngwaty*® 
works i« tlio light of tho difforoat litorary raovoraoato 
llko Fiarwallam# sjfi^oUaffi# Exi»t«atialiwi* 

C3o® of fh® most iatanrtitlag tcoi^o la reo^wat 
crltioisni is to 1>« found in th® toximtimt oritios# %dio 
ar# vory elos® to boliowing Hawingway*® own lat® 
doacEtiptioa of hi» art** 

" I somtiiBas think mf sty I® is sngg«sti’y® 
rath«r than direct* iSws reader naist often us® his 

g 

imagination or ios® ^ th« most subtl® part of «y thouglit* * 
!ISiis trend of linking Himingway *s styl® to 
his thsw®# is th®' basis of that criticd.am which consi* 


ders Hemingway In the csontesct of th® syateolistio waw® 
under ir«nch influence, interpretationa and oriticiwa 
based on the use of nyth and symbolism In Hemingway *8 



writings* 'Occupy an important position in Hemingwaf 
criticism* Major critJos like Carlos BaJsar (E* Heming- 
way I Writer as lartist)* Malcolm Cowley* ihilip Rshy 
(Hwatngway in the Early 19i0»s«, f "ttie and the 

-I^Bwerhorse" <c) ig«S serrac Straus* 1®S5> hewe all 
stressed the use of syeboliwa in his wtsploi* Critic® lik 
Earl Rovit and flaiiu Rcweafield* Arvih »• wills Ik 
Ritual of Wansfiguretisn in the C»4R3**^ * from the 


f 


instuuioe m In CMS« Whoroas KaroM H# trmmm 

thi® a«p«ct of his writinf to th« inflii«wicse of l»ra Boiinfl# 

during his fonnativo and apprantica year® t» Pari® in tli# 

IS . 

early 20*® • 

mmY fflcitio® also oonaidar Homingnay*® writing 

»a® aKistaatial* before hi® tdina. -Shay base thair argi** 

meat on the knoalMga that from hi® early •toria® to •«» 

Sun Also Eisa®*# Hemingaay shared his disillu®ioii« 

Nonathala®®# ha also arrol’tad into a hind of ironle affii> 

matl«m. Hit* prow that •Nihilism* wa» never an 

aeeurate ter* fw his writings. But futura aatistentialism 

eotad find it difficult to accairt Hamingway's pat «olis» 

tims. still wa hava critics , liha David J* Laigh« who 

intarprat'.- tha short stories and intarchaptars of "la 

oar Tima"# a® a study of erlstantial namrosis aad it® 

causa®. l!h#»# «hort »tori#s al»o supply a for* of thereiigf 

ll 

for this naarosia in tha charactar of Nick Atoa® • lh*B 
thara is Clinti» S# Indian®, dr* who al»© consider® 
Hemingway a* predominantly existential in hi® attitude 
to Ufa and death. H^singway considered life mk& death 
entirely socistantial reaJitias to be confronted enletem* 

; tially^^* Ben stolt*fn» thialai of "file m a pagan 

poem to existential min* lie ccsisider® it ridh in 
•yiloolic value for both i^mingifay and existmitialistn 



(iii) 


%li« aJxmi brittf suriray of tho eritiisal wcmfkM 
m mmln9»»j Jmt go®* to provo th® «3ct«iit to nhiOh tli® 
stttdi®® tm. l^taaingiray hav® h»m varlod and at tioi®® too 

Thor® is no gtiastioo of daaifiog t^lx laBrita* 
Noaatti®!®®®# &m £mtt lommmm «3l««r that a IdUid of fiiiJLo* 
•ophioaX atud^r has hmn mimming idiloh oould •atabliah hia 
raXatiMui with tiui ag®« JM thia raaiamt it nay ba aaM 
that th®r® ar® oartaio sttsdl®® oorroXatiag him with th® 


spirit of th® Lost oonoraticm. 3ti«aNi stadias star oaatalif 
b® rafaarrod im mmmSm hy eritios Uk® Van wvtk IMsolcs*. 
Edsnsnd miseHa# itileoiii Jaoksoo J* B«nsoit« Jtdtm W« 

aidridg®#' Hark SpUka# Clinton S« anrhans iir* th®s® 
orities ha^ aoeaptad th® tarm *Lcsit C«sa»raticsi * aa a 
laosl for tht writ®!® of that ag«# hat th®v haw® fmilod 
in highlighting tJi« philoiophio apirlt^-’ of th® Lost 


Osnoraticm t its tariod imnifostations in th® •minant 
works of fietipa and th®ir dastinv* this oo«itaiit» cmmi 
fact is furthar noticaabl® that whil® th®®® oritioa haw® 
ttstahlishad his ralationship with th® l^t c®n«r«tion» 
hae^ngwajf has hiaaolf dimiad his «H»:iiifteti<ai to it* fhna ; 
it is still a poiat of dahat®# aa to wli®tli«r 
diaotaaiation ia Jnatifiad or not# and if aot/MM 
d f HM f h# aoMMOh to ita f .uplirit i-ltB® tha ao oallad 
^ •adimt ii*itiiita'''<!i idtatii^^ with th® spirit 

of th® ' Lost h«' ttit;'ont'in th® qnaat 






#f values t0 lead the spirit of the out of that 
aioi^s f If ha do©» not# than doea ha not lose hia claim 
of a IciByship with ifnrtMsrtal artista f ' ha dissaa. tl^pai# 

the quastion arlaaa - ifdnat ia its diwanslon and its vmluaT 
flhasa are sceB® of tha ^pjtestisma that atlH raBtai® | 

unanawarad* in tha present dissertafctioft an attsa^t has 
i>@en made to sreorder the appraisal of Heminqwas' and his ^ 
works# in the light of the above < 5 pestl®ns. 

In the end a word or two is needed to highlight 

the sctheme of 'the present disseratiSHci# m fact the 
praMi« 0 it dissartation cxinsists of two different hut inter* j 
linked eecticwis# The first section entails an enijulry 

1* 

into the origin and details of the literature and 
philosophy the host oeneration# with of course Hemingway i 
at th* centre* ihe first chapter ^n^erwjse seepn^k 
the first section shall deal with a brief review of the 
American novel from 1900 to> 1950 and in tha »«ike of it#- 
the amergenoi of tlwi hovel of the I«ost generation# its 
characteristics and Hemingway’s relation to that mmp^* 
tEli# second chapter which oowjnises two sectiona^i _ will -in 
the first psrt reeoimt the story of various forses that 
ccwitrihuted to the esmrgence of tim l^t osneratiaa# 

Hate they may he designated as various resantakiowi in 
the ^losoi^hisal w«l« and tha world of 
•ootioa m mM very ohaptwe will tovits a 



tli« i»ricwMi reactions to the spirit of iIisol3.o»ioiiiB®iiit 
In tarais of a oomon quest of valnos and th«n 
dilaisiiia. 

®i« socoad part will b« soeoltisiwoly dovotod 
to th« study ©£ H««iagwaY« ahis chapter and ctiaptor IV 
will prossnt a detailod study of the growth of the seaee 
of nihilism and rewolt,; steadily frcsa one major work to 
another. Chapter V will protide the story of fl«nittgwicr*v 
resurgenoi from the splsdlt of nihilism mad ooasegpent 
affirMticm of hnum yalues. 

Ihe final ^apter (1#®. the sixth) will he 
dewted to the placing of Hemingway in the context of 
the (ireat •Eradition* 

It is hoped that the discussiois in the 
following chapter will lead to a hotter undejmtandlng 
and appraisal of Hemiiigway *8 works. It is supposed to 
fulfil a longfelt need. 
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H«iidBgi#ay*« ®r«il© Vistoa of Mwa"# 20tii «aaat«iry 
Mt®ipnitati.®os« e 4« icattiakin® T* 




mttmstm f CoasHais^ »*c* Me* 
ifft) p aw. , R^prtot®# I* emmmMtmf mm&mt 
ypl®« ■ 'Itiiiitti-' 9# i.' 












HSICtH®fAY AND CCI51®HP0RARY 






GmumxmlXf mvmrf artist baXocigs as OKtctt 

to tlio ocmtw^jorary soooe as hs is of it* Ho is 

ieHm czoator of his agoi ho is seqoally tho or«atl<Hi of it* 
at tints# thoro art instanoos whan a gonios in 
litoratura and art silontiy worJcs out his mm dostiiiy# 
kaofing aloof from tho provailing cyoio# if not coo^io* 
toiy thon at a tangont frcsa tho do«in‘a»t s£iirit* Aoro 
is OKory possiBility that ho night haipt ptoforrod to 
movm in narrow ootorios of his hrothorliood m an oddy or 
ms an indopondtent cnrront* £intn whon ho does so# ho 
doos not stop thoro# hut gom ohoad and ostablishos his 
kinship with tho etornal ireritios Of iifo# and hesoosM^ 
omo with tho Ijonortals of tho past* 

xn tho tsNmtioth oonisiry history of Anorioan 
fiotion# thoro is suoh a nans and it is Hasiingway* Ho 
txuiotiy workod out his oim dtestiiiy* Xf ho alipki^ 
himsoif with any trend# it was with that of tho loot 
Cionoration* But ho did not stop thoro* Rathor# ho wont 



ahoad# oxplorod nm awenuos of sonsihiiity# sod' finaiiy 
siihjeotod-thesi to tho iuro of tho otormX* His^^^woii tho 
<^umgo to riso Obowo tho transiont or taoporaX.# ^ 
at«4^,,,liiri!iMih .tanghMi tho spirit of disiiXusioik* 



pmumat chmpbar 1» an attwwpfe in 
tbnt direction* It shall b« diiridad nadof* tha follmlm 
thraa l»ads i . 

la) fha Main <hrass*H3iirr«rits in ths ContaiRporairy fiction, 
(to) Iha Hw dapartnraa with a spaoial study of tha 
l^a of Lsct (»»narati«m* ^ 

(e) Haiaingfway ‘a Ralation to tha apitlt of tha lost 


Oar anqiiizy into tha raalm of CJWtawpwrary 
Aatarioan llcrticfin will ccswasasioa^ with tha yaar If CIO and ' 
will mm» down the yaar iOSO# %wi yaar 1#^ tia# 
hmm «iioiM»ii as a point ^impaKtmm not only haomiso 
it iniloatao- a torn tO' tha aoset oantary In tho tiisi 
seal##' hat 'also hmmm. Mm tha first two daOflwStes# tha 
oorics.’iiliigtaiilc »o«^#: Sdith Mharton, 



It 


Sll«xt «iid DcmQlM gaiMi a nair «nunra to 

tha Jjwiwidiata tiraad of tha i«ild aeoaliam of th« ^lliSad 
aga^, of wtiiaii tho aotliora Wm Ilte«ia3.1.» aod mtk Swala 
ifojpo tlio OBtJoilaioats# In tlMi ifoifea of thoao 
Cfttwik iforria« stojphwa ciraao lai^i WHarfcoii otc*) im 
diowver a txmA toiraMa tlia onahJritQoiiiant of ▼alooa of 
tlirti sattiraliitie fiotiw of i»hic9i idtia oicmaawi awsocoa* 
tho Atlaatl© tiad boaa f laolaort and Zola* It ta tboaa 
in coajonotioo with othar factor*^ that a 

hmt!kgmm& Itor tha oavolt of tha Roarini tinwatlaa otilofci 
hald amay aa loitg as 19S0^* ftiat is why ttwi pcasioit 
atody doaa not dajra to 90 hayoad 1950* 

tha f not is that all litatary hlatoriaaa 
malciog a apaoial atody of «ia eoat^spoarary lltojrajry 
fiotioaa la Aiaarloa haw amMom oowa hayood tha yaar 
ItSO* tha aad of tha Saccsal war hmm baan a algai* 

floi^t amt* rnmm tlWs aplrlt of litaratara issy still 
ba aiMi« hot c«ily f«t tNi tlaa bala©# aplaahtaf la tiia 
<|ikaoiiiira of aplritaal alhilisiiti ya% it oanaot sarrita 
on it for aloiio tliaa* It w*at mat oa a •liiglMir idUssi^ * 
III tha wofds of sdaard mmomSkmcMh ratiaiciii9 Idm 



aitaation of tMis addi»t*i«Hatiath oantaacy* •*!»• Aaarieiai 
nosaHat im msm into possaasion of a Jtim harits^ • 
s»i hS' sill not ha aontmt to play dartlis and .irahos 
with it ior.sfoar# sm ia IMs thara ara 

still 'ipiitiiliil-ala with rnrn'm.'mm hmt 


!• 


i»l! «ar rmemt pmt tmt •«li« 
will 0 « th« mrM towwri lift**. 


■ cm 

JMi Wit iwMPiSi m iwirii tiii !*• 

wontMipeviKT 9 €mm im tliw #* l®i» *«»lt 

l^» ffiwt Wfipiir t# l3« i» mmsf m .i% imm m 

tiiWttMMMi* It is das 1B© IdWI iiaWWMMI fCSilMrtflUltt s»4 
prslifie t» ssit iiwi aiiititwiisswi wliitiai is# 

d«s« agaia ts fsssar# It is tlist tiis ssitsfl Ststss 

ss m witiffls is * istwps^passBS sMltipIs# It liss hmm 
m ls»i s^pstt t® sli# iMiilisg fiwit iiffiwpsst pwets ®f tSis 
wsrli# iisiiii^ <Sift«?s»t i<ab^l»giis i» mrnsem #f ^sir 
II SsesSii. jswwitssiy# tlwspe is UttSs #f ssss^sis^ 
is tUs Uwmmef tm» as it is fsrtssatsty ssiAsst is 
litwratssss asscws ISs Jitlaatls# tlisasisss tlis lisst 
tliat ws «Hui is is ts sigl^^t ^ ssjss tssisnaiss 
ispsirtast# sithar# tistsdssllf » fliilikssiliissiiy# m 
siM^istMIlf# stiiii siil. tsss imm ^ pwrt sf tlis 
. siMsssisiristiss ©f ssiswi sswrls^ »»fsi* 






ttUiHSsrlssItr spnMsg# Umi tsss«^.ilirlii ssstSKf : 

MMiilli^pVWpl WwinwJfc 

ss iiMi #j| fitHstssyUMHi UMl III iSiirsiitif iinst f m 

' tfitiiiif fm SSsSssib'^iMSiiMSi '-'''ttiSMI' " ' ^ 

iiH WWSmtmW w^iPPPli#, s^i^Piwstiss sp'sap sspiwwpw^- w • ,,, 




If 


m€ satrl« mtm a f«w wamaniJolm »««»»• fim •f«s« ®f 
mtch«rt» csooUy (ISfSh »CR»iaUlii« m»lM* Cltf4) ami a 
^m-aaa ©tliar aewtls with thair Iowa of •VaritlJi®''# 
aapao'ially tha pcictraitasa of woawia aafi tjpwitiaaat of oauc# ; 
haraMad tha ^taaga of t*i^ whi#i «i«a owar ©ariaad’a 
fiotion ondar tha apall of Satoraliaa* Oraaa , in i^iat 
tradition, although dying too yonng to hmcmm a groat 
writar# showed an aiawosing and almost miracttloos praaei* 
eno® in his “Maggie, A girl of tha Straata", a rewarlcaibla 
booh for its break wii^ cmrrant fashions in writing and 
in thinking, Wiaraln crane refused either to s«iti'»* 
mentaliae his notarial or to moralisa owar it lit is for 
thasa raasons that I refuse to C50«init jndganwnt npo« thasa 
lower classas of Itonlco)^. Or, as ha hismelf says i *I 


had no ©thax iparposa in writing ‘Maggia* than to show 
paopla to paopla as they se«i to fa*ha|»s tha siost 

rawolmtionary |>WHi©ta©ament ucmm at the and of “Hia Blws 
Hotal* t *^w®ry sin is tha rasnlt of a oollSboration*®# , 



craaa*s iswginatiira exparienoa of war in Rod Badge ; 
of conraga'antiedi^tmi saaOh of tha disillnsioaiiint of ; 
tha authors of tha lost oenaration* Crana diad too yoang 
to hawa oast any lasting iaprassion. Bat by if 0®, Crawl 
had mm to be higlil.y appraoiatad, 

iraok Borris had tha fortana to Um three yaiwi 
aora thW Ci^na# bathe was 'aora gifted 'than' crw hmmmm. 
ha aaiatotgod h; novelist mmm 




m 


dlr««!tlj 0 ii to tho fsatorialittlo a»t«n»diii«i of ssoIa «ia 
tlitui UoltM tho ecattoraporary ^ t««aiti»aoI. ' 

idoaliatic txond* Horri* "aocoptod itetowiaio* oftlT in 
00 for 9 M it oii^olod to hi* fiioaiatic o«i»o • # * * Ho 
foliowod ssolo bocoooo tl» lottor# im prooootliio latii: - «» 
tlio tictlw of oartoraoi oilowoS ft>r Mg fowsoo «a4 

hooeso toio coiifUet**** l*oa *Mb foot®*" ««d tm «i* ^ 

sorloo *imtm of tiio i^aSy Witty" CiS98)# "lil* {i^8) | 

and *liia*o hoowei* CWOI to’ootopoo' thoro io « l«a« 
root* Howowf Sterrio *» roof firwatioo of M» foitfe to ■ 1 

tliio iMortti tSiot wst iiiliabit ia tho %ili«at ' itoolf ♦ i« i 

' ' i 

tritraiiiliiiit ©¥«f ttio mm »d«i tiod tfiod to ooBtacol. it fot | 

, ■' ' ■ ' t 

their and ooifiah «i*ds* aodh io tlw* Ofdjrit with | 

which "tho «id»* ! 

stio writing of thooo thro# ootoiioto# teoiott^ | 
Oioo to the trioaoitiwaol poifiod# trtiwo oho odfimtooo ft 
tho Motorieol. por«p«ctiwo,thot io,tli«y cowo •» o 
ditidiao iiak botwooQ tho aiaotooatii contory troditioii 
ood tlMi twoiitioth ooatiiry cso* ^oy dotorwia# ^oi tipo 
oad to«®«f of tho odbooqiwiot a|Wi« 


cm) 



w.&'fiw 




#oh«io<{oimtl.y# wo oowo to tho aoiwiio of tho 
twohtiotli ooiitswy peopor# «aid tho laojoir toi^ooioO' tdf 
tiHi OfO* in it io W3t poooihio t® &ml with mmxt ;writ^ 
til# hoo ioio thiHW^ 'til ihnii ^%«ko mily »ofro«o»- 
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«r« th® tm l»perts«jit naa** terward® tlwi baflaningi ®f tiwi 

®i« Vmll«y of Oteiaioo <l®IKi)i, 2h® 
Hooa® of Mlxtli Clf05)» Etfean From® Clflt)# Hio OM Maid 
(1924) • all iftiart<m*a« aad Ui^wioaa (IfOl)# A Joaal&ala 
aaalad (1207)# Taafca (Ifll) and Marioaniia «aw«r (1221) 
all Maa sadgifieat*a» raaiiiid ii« of tti® lin^oria^ traditioa 
of the Jarawtsiaa atthool* Kowrrojr# boldi of theoi atop oot 
of the EoEopaaaa and flic thatr attaa-feloii oo the 
fojrarf aoeial oodaa aad hriag oat the wwal iwfitlas f»a«i 
the ahallowa ■ of aoelal' < 5 aaiiedia 8 iato Smmffm aalMuta of ^ 
timaleea wlaaa* If the fonear la kaoim tor ti«r art la 
baiag able to ereate aa aeathatie aatiefMttcwi la oalti-* 
aafeid raaia*» by th# ohear ’’ririacaaily/ of her caraftawMi* 
ahlii# the ottwtr la renwirlc^le for her erpwrt paroeptlona 
of differaaoMi la Mitloaal w/mm* 

me above tiro aovellata nark the tam of tha 
oeataarf aal have beea aoxre ooaoeriiod with the aoathotlo 


aatiafaotioti* itoipefer there la aaomer groa» whleit la 





M'w: 


the walsa of oooaeliHioe of llberaUaia ncoteaM agalaet 
the rlao of priallefed olaaaea# me eaplMtetleo of the 
wotherii aod the eorraftlcm neyiittt la mi world of 
haaiiMee wad^poUtlea# mrleiMiod m «iiamrekerl^ by " 
fheodoce imoeofelt* . they tioanehed beteewi ^e mm ^ 
the mmumf and tha oaEhOirwdt of the fstrat Hfiarid mhr#' 


ta 


Upton Sin«l*lr and Eotoart iterieSe CiiSS*.lt3i), 

».G* itiil34p«# a newspaiser man* writtnu i»oip» than a aoora 
of novala attachad idtalsrfar aaawad to b« out of joint# 
la hia worlta ha aatlriaad th# hlgh»p*a»»nifa naiwpafa^ 
laropriatoira* tha fortwta-lnmtlag foiraignara# tha 
franduiwit tnanranoa eornmm »agnataa* Hi* latar aovala 
atrongiy critioiaad the atataa of woiaan ta a awscaaa- 
worahii^ng aociaty. Hia taiat noaal# tha poatiwaiioaaly 
imhliahad "Snaaa lawox • Kw fall aM Riaa" (ISlt)# ta a 
oxadaly xaaJUlatio hint paydhologioally iiapcwaihla mtexTt 
of a wodarn harlot*# prograaa from tha gnttar to a •ootal 
trini^l^# ma noiwil# ara intaraatiiig fsnf ihair alda laiara* 
naaa of aoeial ai»lla# thongh not tary akilfnlly aritton# 
Upton sinolair# aaaocdatad irtth Idia antflafa?* 

.king aofa# aacpitaaaaa in hia wort# lUoi tha i^mglaaClfOd) 
King Coal tha dlaillnai*»imant of a aomaahat nalta 

idaaliat. Hia iforlm mainly taal with tha anti»aoolal 


aotivitiaa# tha piettirai of tha irariooa gwmpa of | 

diapoaaoaaodf tiia half^aaa and tha ontnaat# Hia rimiii^l i 


thinking givaa hia hocdea a vitality aa propoganda# latt 
not aa art# 



tha w^ek# of HarriOk* ano^ir 'writov of pcohlMa 
noaola* had ihoit appoal In n imm •troogly fiMihioo^ 
ng^tly to. tha intollipisitiin* tMJ^,of m v' 
immtimm citlniii^ |i)^li#h»d-,,tho yaar befflaso 



ss 


timid* «tt«iipt«d t» tsmmim 

ft largft pietwwft #f CSnie^lo* H«v«nihftl«*» M« 

aiftjor i«tft 3 c«»tJi 3.«y la staidyijfig thft pcMi»lbl3i.'fcift» of 
Ijftsooaal fjpoodoiift aafl ftolf^fiilfllaaot# alao la i^otarliif 
tho c^iaagft* la tlio r®lati<a» of mm mmA >■ . 

bjroogbb idwoot lay nwEktftia ooafitiiasa* HftrriOk la lii* wmim 
1ft ft bib of l®oao6laft% oa' a jWMlloftl wi^Nartt a, fnfo#*'***®*'* 


(m ; 

Coatxrftfttod wlt^ thlft oaDtoA of Hbarallffa of ! 

I 

-I 

ooaftoiftnoft# bonrowa# ift ftift larooft of floensNi jeoaliftai# | 

of too fttadiftd «• Wm rmlt. agaiaftt rwifootablllty. fliofto | 
irtjo pcofftT to aaftlyso «lta«tloo la tlai wako of | 

i 

$mmimm traiiitiOB fthow th«ir pairtlalltf for tko i^i»a»« I 

I 

I 

•jpftvolt ftfftiaftt jroftfWKStftbilltjr*. , fhoy do m Oocmmupi | 

thoy fftol that tfe# gootoftl fttoadards of oiHitooatJi , | 

" i 

ooatary Eagljflad wnem ooa»oiooftl.y or aaoooftoioiiftly 
ab«orl»ftd lay tiMi bow »ottlor»i, Kofe <»ly tblft*. tlairo la 
a Xoag tr«ditloa of tldft ecm.fonfti'ty la jiftirlfi»a Ilfo 
lottars froBi liwiltlagtoa irtlog oawardft# iHsid If tlaiy lifttoo 


bftwi mwmx: floatod 1% lia« b««a dao %o tho baaiolatlo 





•ttltod*. *in« o* ei'MUaaa iq^par etassM* « 
tradltlm Qf 'gratMUtr* liu •Imam* mam Awn M Hw 
lu« «* «>• arnummr, IWt 

KillKw MW HsmUa •»ie— •omiM rmgm ttm imo to 

t^o. aweal ipt; nilooft 'Of, tioi 

tro 41 'telo^jir.':'r' ■' ' '.'^0% lio ftdairod tlwi 
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also moralists* 

Hfe>w«ver it is by ItOO that th« staiidar^fei ©f 
respsctabillty cam® to b« floutwl by th« naturalists first* 
and th«i by th« author# of th« conscisnc® of libaralism* 

But n®ith«r of th® groujo hM th« courag® to mark a rwwolt 
or defy thara than. Of ©ours® it is so in th® uritittg# of 
Jack london (1876-1916), iheodor® nr®is«r (1871-1946), 
Sinclair l«wi# {188S-1951), and Jamas 7. farrall (1984)* 
l?h® roasons for th® chang® ara as mucfi litorary a# aocsio- 
lofical. ih® situation cam fe® aramaasd up thus t that by i 
ItOO, groat blocks of th® Amarlcan populac® u®r® eowpoaod ; 

I 

of rmemt imiigrant# from contlsoatai Europo or th«ir cSiildr® 
who no limgor felt the need to conform to the moral , stands ; 
ards of ihe Puritan or the polite c«muentions of g««te«l | 
society* . Thus a revolt against the eustomwey d»eo«u« and j 
cultural dtamlnance of tha leisured class and Its standards : 
s'oon cam® under way in th® Asmrlcan Bcwsl# 

lit® assault on respectability had bean two fold* i 
Th® first was launched by th®' writers Whos® p®rsw»al | 

« 3 cp®ri«iio®s failed to corrospond to th® pattern®' of ndddl® | 
class Ufa* Th® s®cond consistad of a group Pho« in 
di£f®r«at ways# attackad th® middliMSilai# *mmm * as an 
Intallactual conviction* •, , 


T^ cult of assnnlt on x®sp®«til»ilitr .att®, m 
loom hogim .... ,hs mis# ha is assodalai 






is 


liiMi %mnk MnpeXf « i% wm not tti« fonaatl 

nducatioii teit laoc^ of «h« vorXd that aupii^iad 

M» iflth lita itmuflaifa. Oat of hXm mupmSmumm a» aa 
tmalciXXad xabotrar em tlia saa Fraaoiacto watarfximt# a 
•aiXart aa an^tarfisata aad a 9 oXd ndaftir and hia otliar 
irariad and irifai»aa acrtiiritiiiNi» Im draw tlia aattinfa of 
stotiaa* ma <il»a«nmtioiui ala# maiia Mm a aoafinfMd 
aoMaliat and a haliaraie m TmmlmitAMm* •Bm «* 

tlia Msyaa (1913 >• Martta Bdaa (Xfoo) and datia wmlmsemm 
(1913) and ahoat fartsr atdiar hoeikm ara baaad an Ma 
parsottai advaataiaa* ihar ara a w^leXa of aoetial 
propagaa^ it iJiaaiidlaaF taraa, 

»ta aaU of MM (1903) # Ma Maataarfiaaa# 


airalsoliaaa Ma loatiap tost rararaicm to priMitialmi* 
iiadLliyr hat laaa aaaoaaal^ vara Ma othar novala lUea 
tha saa nolf (1904), "lOiita Faito” 11900) a»ft lafora Mut 
(1900), Id wMali lcMidaii*a aiifartlta for atraantdi iod 
aaragary ara |raa«Btad, and all of Miiah oamfrlaa a 
lafitiaiata raaolt a^aiaat tlia mmmm of *«iiai3iiiad Ilia* 
la hia tSiaa, 


xt wm orMaar Who aifaa3i.aad a daaiaita aliaaoa 



la tha taaa of iistlaa* ho la fwaarallif raiprdad m tlia 
aotoUat Who ihora all o«hara tom^m Mctlo 
aataialUM la JMMrioaa fiotioa* m hlMioli 

hr hia iiitaiaaotaallra# m mm ipeoatlr, laflaraood hr ^hia 
mm&Lm of 'Mhd'hof^^ 


Bpmmm: which ®<iais»p«d him with a .jeati®nali»ti« 

notion of want cjoamic forcoa i^ch det«*miiMia hiaraaa 
doatinia*. It i* thia wi«w which ha projacta in Siatar 
Carria C1900)# his firat aoval* la "Janaia ciaicharit'^ 

ha flUwita the gentaal aaaisaiptioaa hy plcstsjuria® a 
wmm of aaay wirtaa aa morally aaparior to tha taeimically 
good peoidLo of tha boOh* m® novala lika 3ha Finanoar 
(1913)# The Utan (1914)# an^ Hwi Oaniaa (1915) aa^ all 
ecaicamad with tha flaahy and axtamal adwatagaa on tha 
part of nnacruiiiwloaa tipsoona and other gifted bain^ia# 

In fact# Jtatricaa srafod^’ (1935) ia hia «»»t 
asitaadad work wid partoapa hia maatarpiaca* M thia book# 
ha haa attaJ^ad a mitonie graadaar by takiiig for hia 
aidjjact tha natura of awadsind i» tha larfo. Ita aabjact ia 
tha aatnra of modam matarialiam Whi«d» driwaa mm Ilka 
inaanaata particlaa to -tiiair doom* Ha, itoaa aot look £ 0 t- 
apaeial <i!aalitiaa in tha indiwidnal - ail diatiactloBa ara 
obHtaratad by tha iiwenaity of tha eoamlc parapactiya* 

Ha aa^aalaaa tha haalthy or nnhaalthy addition of tha 
waiaaa rathtr than- Iji^iiridiial* 


i#iat a graat f«Nroa Draiaar i«a to tha yoong 
writara of tha aarly fwantiath owitnry • m ^ «»*«» 

H.I.. l»wikam*a fl— i •oaai*^ ^ ^ 

tha asaal • iha grant daid& go padbad )bmMRl.aaHi lifa 
forward for thorn# aho aaat oa bHadly (town 

tha Uaa' of gaatliiii^'^'iid^ thfitaaiam mid 


m 

i© 

*c»d«iRtci»ii* H« W9.9 th« laaii from tlwi MsrfXB m W9 iMui 

IHWIR « writer of imperiotm ^iwaiiofi*. in taw» trordUt of 

SHseo VtvmB t 'fOw novelists reapemd to hmon bolnon m 

11 

sonaltlwly no The doe#** * 

Altiiottgh mnmtlt r«©ogiil#«d at# '•iti# batd h&f of 

Ittwirlean letter# wfio#® thought# are on h«mt p^bm irtillo ttwa 

12 

deacon 1# labouring in prater* * Sinclair bad nairer •'howa 
tlwi veh«siient paaaicm of a rewlutlonary* J^atbetiaally and 
aasrally he stayed close to the centre of the «treai8 and thw# 
Imilt his repitation as a satirist • although not fally so 
because a satirist or a critic cannot always project forth a 
prograf!ine. M the last analysis he -pmvm to be an hwsrlcett 
liberal who ballewd, in the free life* He stmseh out 
nst 'jeoericen coeiplacenoy** and he called iraerieens badic to 
the tradition of American independence at a tine when laany ' 
of his oountzymtn were running after strange gods* 

He gained national prominencs with the pi3d>lieetion 
of ‘Hain street* (1920) » a satire on the 'American small to»«if 
•Babbitt* (lf225 and *Arrowaiaith''(l©2S) do not maiim iMmh 
headway in them and tone mmpt In that they transcend his 
talent of easy satire and show that he has grown to he a 
•erioiis artist* Hhlle •Babbitt* is a study iM Hmstration* 

'■ ■■■; ■I..'." 

Arrowsiidth has aimre of affirmatiottf Blmer gentry Ct^f I 
pmmA to he less snccessfnl# hot bodmonh pcowed to he 
: "most eiwfittolng Iiswls aharaoter# m ifl©# Imi mm ' " ;; ' t 


rsRfardid Itteretitte^ m mm the first 





m 


fli« ®Mi'fewc‘«li«tie of w*»i 

iftor# »sf»ts»jsBatJ.oo^l «pplJL«d toy Jna»09 T* f«rr*ll in tot* 
pictwroi of Iwrotol roallwa* Ho loroto two oorloa of oovolo# 
o trilogy o«atroa oo st»i« toooglaa *• "tOimg Cltia) 

“ttio yo«a« Mitohood of stodo Iiooglwa {lf34) aod *‘a»Sgoii»»% 
day* (ltl5) t ond m oootliimim of four long oooolo *• 

HOrld I now raado* (IfSi)** Ho star !• loot** (IflS)# 

•:]^ttoor ftfid soo* Clt4©) ood “hst tooys of Aogor** (1®4SS» 

F«rroll»* opoeiol flold 1* tho H£o of iwforty 
otrlOkoii Brioto caitliolleo dswiod toy tholr mllloo# io 
wmvmlk agaiaot iohoritod idoala in ttoo slnaw of Ctoioogo. ^ 
jytoiriiig Oroioor# Hronot and Joyco, ho hold o fnnottonol 
fsonoopt of •Charaetor* • viowlng it ao a oooial prodnot 
oid&odyiitg tho ro«i|srocial ploy of local inflnonooa* Klo, 
toodko haw long boon a battlo ground tootwon tho advooatoo 
of ireotraint and dairotaoo of now franicnoaa in fietioii# 

(V3 

!j*lio pfooiMiing pagoa haw triad to praaaot a 
piotiiW of Idbwa sw>*wli.ata oho ooro awft of ontooptiOiMil 
gonino* and otioao point of "oiow wriod f fan ^iiat of tlwi 
non in tha atraat# yiioao nowliata triad to dooll on 


nneomon rathar thi^ ordinary iitnatiooo aM to oaipr^o 
hopoo and foaro that traaaowdNi ^tnality* Only oooao» 
ionally did thoy lapoaoitt tha Haro good ooihni and^^^nwt^ia 



if 


iMmiMsts witli MSir«i ssiilljsii 

ftipsets i»f ii£«« ’utiicti ar« tli« noro and s4Ni3c 

tha uniirantal. ifi th« ii}iividua!l. rathar than ttw social. 
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intairasts'* « But ooe«iicmalIir« a fair ncvalists aaior^a as 
tha spokttwin of tlia covooKm paopia# Hiay ata knowt as tha 
.^g. »3ailM»* 


Hiis gxcnp ineiii^ anthers like Borothr Can* 
field fisher (1878-1955), Sooth tarlcingtea (i86f-lf4i), 
faarl* s* Bnck (1892) and Louis Bromfiald (1898-198#)* 
tarkington's novels express tha average citisans* distmst 
of anything that is uncxmaxi or aooantrio* fliis hostility 
to whatever is eccentric was deeply ingrained in the 
Jywsriceii nind hy gi^erations of fremtiesr aKparianast 
particularly flourishing in tha Hiddla .Mast* fnrkingtiMt 
w«t fexdliar with it in tha Indiana of his childhood# whicite 
ha took as tha setting for a majority of his Ixwdni* 

"Ilia Oantlamen froa Indiana" (iSff) dealt with 


a country editor*# eaispaign against political ixMtrnptlnai# 
«id iwida use of the same resantssint of ediiowmery that Isas 
so<m to inspire tha smekraking wamm»m %0 "Monsieesr 
Baaucaira" (1900) is an exercise in romantic fancy and is 
followad hy a long aeries of realistic life in tha HMIdla 
i«ast of vhich "Iha iMgnificiant Jidbarsocs" (1918) . 

*hlica idaiBS* (1921) wm thi fnlitscr i«isa,_ iot!i,^ novels 
pgrssent a ttel^ons^^iioiiiinii sawis# 

flfCatM to l»eiiowi ' 

.also' 


trata tha fate, 

•gMgclous*' 




s® 


«K«rcis«« his oMiet psroitption «t th« sKpesiss of Axaorlosii 
sisal l-town socisty^ rspertlng m tJm itolliss a»a atoswrtll-* 

%Xmm O* WmM MtCl wCMWil# 

Boafothy caitfisM Halisar Cifirs# Cmfisii 
oonosatratas on the theiss of di«niWMitic life* She JteftisM 
i;® •It1dt% IlWr ■w^m tw Isflil IWTSwm ■ «li«Il tMMf.ir<SC wX IlwiW#l 

experienoe# hut she heliewd at the same tins that life 
is shot through with spirittnii sigulfioaiios« Her suoosss* 
ful no'esls are "tlie squirrel Otge** {1®12># •'SBie Se»t twi®" 
{1915} 0 "the iriimifighoui^ (ItlD# "the Deepeeiag strsssi^ 
(1030) • Xn all her fiovels she has dealt honestly ai^ 
uassttsatioeally with sudh personal problemi and arises, of 
adjustneeit as ocour in the life 'of remionahly intelliqisit 
people without reaoliitig the representatiwe iralue of 
.Bmest Heningway or htlliaii faulhner* Hrs* Fisher Iwi 
iiRpressiwsXy maintained a le^el of sanity and balanes* 

XOitis Bronfield was ai^ther hdddlo MiMitesrii 
novelist who continued in his early newels the isresentatioii 
of snall-toim life siniler to that of tatt:infti»*s nowolsi. 
Imt with a difference* tnrkingt^ showed a tmmshing vM 



individual asidraticn When it ccmts into conflict wlt®i 
conventionst hut BartKiafield gives his synpethy to those 
characters ido struggle 'tN^ escape the dGmiiiatiisi of ftseUy 

wWBSL wt^M tXmf mtm IBMiiMQiMwwiM 

"the ®r««i lay tree" (Itidl and i@9®iar» Clttf) are 

nesorahle fonventicnal 



St 

wi^ iinortilhotai c^Araetttrs* 

Hit w&ti) Bmmml mmmlM mmljmlnq xiiivuiiial. 

Igmoplm lA mam/rntM Af erlsi* Ilk*# *tli« Str«Ag<i Custt of 
lymtii* Spmgo* (i92SK *fli« RaiiM Cmmi* and 
im (1940)# li-tlhMEatiili Mi!Lodr«iMiti«t aro aionifi** 

«s«a% aiAffli th®f aro sat in India# «Eid point to tlia 
avrakssiiiig intoEost in tlm i^st# nhioli lt«i b«an iMittar 
pjTOisotad in Foaxri lacsk*s nowsis of Ctiina* 

RTS. Bnek# a dan@htar of nissioiiaity parants# 
spant har otiiidhood in tha Far Rant# and most of liar adtoit 
lifa too* flittwgh bar intimata Icnowloaga of Oiinasa 
piasant Ufa# sha ooaposad bar §ammm triiogf •• "Slia OooS 
lartb** ‘Sons* (1932) and ‘A Honsa ldaidai*(lf3S)i 

and meoF othar noaals and storias of a cdiiaasa sattinf* 

Xt aas for tba first tina that ori^tal obarmstara isara 
traatad inf a Wastam noFoXist in a sarioiis similar. . 
•fiphtinp ^ngOl* C193i) and •«» sstila* (1936) ara fi«t» 
ional stadias )>asad on idm liras of siiar fatbar amd 
Motliar bat timr ara lass striScisio than bar piotaras of 
ascotio lifa wsd nannazs* 

■ (VI) 

lasidas tha nofalisUi of tha Htararf ganra 
that tiraathad tha at»os|diasra of mtmmXXm said maalima 
wiiioh ^CMMs m iii|ions«t faotor towards tha hofiimii^ of 
tim tifsiitiotli oant^#: th«a wm oyela of 

~'iiotl«w3r<Sc^^ ^ a®®*' 

daidne ^is oiiiil 
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■H 


War mA th* mmmmqiaant «£h«ek %o Skmthaitit «8piratloiiii amd 
t^mim of EocNwiiatJroetl loft tlio 9m& 

w&amtminm t% tmk taro fail ^ooxratdeMOi ime #io COAiiN* 
4«rato StMtmm to roeovor Ixoib tlio olso^« fhoa it ia CHai^f 
witli tho g«ii«trati<m 6£ tiio now oovolista tcwariis ttw 
tNMgiiixiiog of tto tunmtioth emutm^t tlio olooloo mocmI oomi 
to btt diaooirdod aod • tm»h aotiirit3f ooiiM too mmm,m Xt 
roXatod to ttoo OtoOtoclooBtottt of ^lo laraditicrB of iNaathom 
gootilitf# a roeogiiitloo of ttoo foots «m& 

finolly tho t^omo of oolf wiaoxrtifm in ttot fooo of diffi* 
oultios* Mmb wm mm of first to sot tlio 

tosXi solXioi* Hot womtls of any inpodrtaiiCMi or* **XI»s ftoaiaaiiio 
of a Plain Man* (1901) t*t^ Miilar of 014 diweoli* (1911) • 
*1i^iriliEila * (1913) « BoiXdars ( (1919) f and *CImi man and 

Ms time* (1922)* Ml tlioso notols hato ana tlirtiio of 
dttpiotino an aneon^p&erotolo foiroa of ^laraotstir (sso ’Sanron 
<lriKm4*)* *^m Vain of Iron* (193$) lias also baan dairotsd 
to a final olorifioation of a ircnoui's indonitOblo eemra®a« 
fMs imrard^lo^fSnii raalissi lias toaan praotisod 
by sHmy Sonthacm<-4iotaliat^ ftoaso novalists aro sllji#»atli 
m§m Estoarts Cli@iwl941)# and 7«s» stritolino* tliO' 
dofolists Uko ikdaoso ikifirard (1339*1940)# Ctoarlos if* 
C^Stoott Clii3«1932)ii diMiS lOildon dOtauNMl (1^1*19331# 

SAjiitiMw i tjammUttfOKk i^MdSHI* aaa|jfc SSUfStOK* 

tmuttiiiiiMi tytoMkH itihitfBill 11 nil ‘Mifiii iiiii — ■ iHiiii ,^,0 lyfiillilbiO'll JMMO OkaScin Si li^iilliitiilT- IHi niTtliTirmiMi- % HI ^it iti ill 

Bwlom Wm mSSBrn mmKmMlm mSm m mm Wmwm-MJmm 






sa 


tiii* p®rlo«l fii»ir%i<Klipftt!l.ii® ao 

'tiiit *>y % ^ ii|ipraJ>ii'iil> IsiKiB’fe’ S.irt»li csatt^aHif 


(raj 

tiMi 9ibmm «ir*ifty ©f tli# »mKti.9m toriiM* 

to til* Mao* aioag^^'y^joji tl^ twftf aowi Immi mmm tai 

witli iaiop**a ,tje«iitio«» toatiaf tli* «i«iNW8itiowia 

foMa of liwtmjr mA »«tlir** It ^ «o**» to ise^Ioro fioif 

f^Uat* an** «BWtloa** y*t tt mmeM hm i*»i*«l tli«t 

tHofio wmm vmf of * »«» 0 !p*«a olaat of *a a*i*ri««a 

!»«•' aow»o*jp# tlio »«*• o«a»iot fe* **1^ of tl^ eoaijar* • 

timXj foiiii 9 *» o«a*jr«ti©a of ao*oU*t* Ulto otctra^ 

stoia# wmeA mAm wmeAt BtmmmA mA^3mm9 aoott Utofo* 

ru M , no* MsoOf i*l» CwnaAaoo fliOf»^!i l^Wor# 

la 

Willioo F«»iUm*i?# fflioiiMi WotlNi an* HtiilfiiiiOf # 

IStiiff hav* mm to dtf^wf fJf«« tlwi iwoolAoto ^lo 
wiiov 9mmmUm fa tfeo oo^ tiw loisio^tod 
tlioit ioAltl#**! ••aotMlAtiiwi ta olwoot a aoa-<oc«<«o» 
afstfs aaBawMc* Hi* aowliato of tto oofltoif ttoaotatfoa 
wrot* witli mm mmmimmmm of aaiowraollgr wawa«iai« • 
iiooiai'^te oof^ irtiotootr imso ooaieto ftaft t**ar iofooloi la 
tiMiiir iialtiaiii wmi or I^mmi feowfc of • ltto»a*f' aiaco* 
1 % lai aotMai to ilo atlii toot mm§ ilioa#it oaf atlii lOwtt 
mm *t*^* »oP»o»# iWa ta^ aot mo oaoo «ltH (»• too** 

%$Mm M mm foaoitar i^of ,••••, m ^ 

Oii Iwif* rf, ttoat ttor 

a«wMrfO'« o«»«*otoi3r 
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And iTMsm •iiite«r«i7 idiat eN:»nt«iiipor«r? ttamrtm. 

Xt im tsnm t^tut fh* of tlM) ytmofor 

if»ii«ratioii r^'Tocil at strong pe&pm»iisf tmmx4B individhisl* 
is tie traits* fst tliair fieids ef intarest* tlis anaoticms 
tliaf sltarad* had sue^ iMrleed similarity that they «a» hm 
eoasidarad as having h&lmgmA to ©a® mva* motoriaas 
hava prefarrad to sp®«i% their solidarity in terms of 
•the World War I osneratic®*# However* we have another ; 
imsre familiar ' ' label far themi *th« lost Generation • •. !Ktie 
seeonil title hy its im^lieatiim is more maaningfal and 
pervasive* It seises eertain whieit eall for aacpla^ 

nation* eonneeted with the admissibility of the term* the 
signifieaisse of the msotional reactions in the valne«»s<imile 
and their admissibility to the classicists of literature* 
Xhat brings ns to onr nedn field of study* i*e* Hie limHO* 
genes of the novel of lost Generation and its Oharaeterl<» 

mW i|pF#petpp^lsp^ tp , 

1 


itibove* wm have notiXied that the study of the 





enthors of lost Generation in the history of hesrloii^'’ 
Hovel is of a slnfular importanoe^^* Xt is espeeially. ^so 
to e stndent of Heilngway beocase of his direct 

f P 

perheiw m Mt illestfative 







Americ«ri Howl hf analyslftg tho work* of tJio iiajor ppo|3li«t«. 
Plr*t wo shall begin with *th® g«ii<Miis * of tho 


H«®ingway giw« a hnoorwi* aceenmt of how 

Lost danaratioo) oaiM to b® «mploy®d in tti® litttraxry 


Lost danaratioo) oaiM to b® «mploy®d in tti® litttraxry 
eoiit«Kt* One®, h«r car («d«« st«in*«)# an oM !*>a®l T 
Ford# had soiMi ignition troiible and th® young notn who 
workod in th® garag® in th® nidi# a atroot in Paris* and 
who had s®rwd in th® last year of th® Urst World Sfar* 
had not be®n adafit in repairing i^ss stein's Ford* H® w«i 

(Sf'cJ 

s«v«r»ly a®rr®ct®d/by th® garag®*k««p«P aft*r Miss stain's 
protest I fh® k®®p®r had said to him* "Ton’ mm all a 
*g®n®ratioii psrdn®** Mis st®in sought to th® 

application of th® r»»ark from th® yomg rr«n«h maOhaiii®® 
with th®ir inefficiency In the ns® of scrane-drl'var* to all 
the sod young men whisi th® lat® war axid th® higih Mist #f 
living tMid brought to franco* “"that's what yon aro* tlMit** 
what yon aU ar«*" mss Stain saidi "hll of yon yemg 
psopl® who s«rvod in tha war* yon ara a loot mmrnmtim 
; ****** yon hmm no roifeot fir Mything* yon driali yonip* 
■mhfm daalft,**** Ton aro all a loot fwoioratico* . . ' 


li 


■Wkky ao<m th« t«riR heamm pop^alar la 
to a ««t 'of aovalitta Ilk® Do® Pa®«oa# fltagaral## Faaltawor* 
Btmlngmief aad a aanSwir of i«rit«r® of la»*«Jf aifaifloaaio® 
lik« ifolBi, ifildor aafl itemd ifll.®oa» Oo-*iaeid®atally# all 
of tli«a w®r« bora tmtMmm 1894 aad 1900# 5li«f fii«l a 
eocwai fond of axperioac® a® ragarda th« ‘caraival of 
iwiatk’ brought about hf th« Firit horld War aad a c»a»®tga«wit 
smtmm of frwatratioa a* regard® ®at®rprl»®# coarage# 

Idaaliaa aad aalf-aacrlfie® with tha . attaodlag daapair# 30* 
order to hav® a aormct por#pectiv® of tb® apijrit of tho 
uatar® of frmtratlcm aad lesa of ualuea* it i» bettor #iat 
w® proceed with a bri®f aoalyals of tdi# work® of tl«( 


Bcaraliata aaaoeiatad with thia group* 

Tim oarlioat apokaamaa of thia gaii«rati<m (4*«* 
lioat Goaaratioo) b»8ef b» talam m w» soott fit«gorald(19»d» ». 
19403* Ha wm oa# of thoaa who war® bora a littla hmfmm 
tha aad of tha laat cantury aad idio waat throat wa«ai of 
tlMiir liuaa with a fealiag of alatioa that tha nmr mmtmt 
waa 5 ^iag to ba .la thalr charga aad Who :■ idaatifiad 
aalwaa with tha aaw oaatiiry with all ita aaeartaiatiaa aad 


paaaibilltiaa* H# craatad tha laoat wmlid ayiftiola of tho 
oarraat apirit* ' 

m hm to bia oradit a-auabar of aoaala aad a 
of atoriaa of whiiii *»lMa aida of faradiaa**#^ aaautifol 
aad tmmA* C1922i#"«ia cac«at''«itii®*’a^ ia 


n 


th. nlghf - all novaU. ana •Flappara and jliiloaojhara* 
1,1.. of fh. aa.. *«.- (192«. "All «" S"* 

( 1926 ), »*ap. at aowllla" <WJS> “ •” ®* 


»am GommqsmxcMrn 

■am «torla» In oanaral dawwlba tha aolftnlmaM. 
lonoranea and folly of tbo young waatnaW. «wy aro aU 
writtan against th. b«*gro«nd of tb. .jdrlt of dlaaolution 


imieh la .Ingularly ■anifo.t In hi. nowol*. 

A. for hla ttorala, th« aary fir.t book 'thl» 

.Ida of Paradlaa* 1. a vary young nan*, naval, apiwdyind 
th. wit. tha oynlolMi, tha iMWildarawnt and tha longing 
of ai.po..«*.aa youth, m hi. own word, -no on. al« «»ia 
hwra writt*i .o .aarchlngly th. .tory of th. youth of onr 
ganarauon**®. What th. Iwro »wn in «!• laat ohaptar 
aptly •ifflwi Fit«9«rald*a attltwliio 

'mm m mm tfe* 


crl... Laming th. old crmd.. through a r«ary of long 
dari «>d night.. dMtin.d finally to go out into that 
iUtf gray turmoil *<*ii«*' 

tion dodioatad mor. than th. la»t to th. foar of pomrW 
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ana til* 

mm&a til lii 


aiuamsr •*-»* «“* »i*>w«o“ 

to miM «« 




thait Ma approadti is isors sericws la this ncwii# Wm «i«l“ 
ist ia him s®«bs to »arle its sincsrs troimph oirsr th« 
rowaatio saS the seatimentftl* 

®ie secoQd phase of his work la •the <»eat 
Gatsh^r* reveals the failure of WLs eff<wt to laaiataia aa 
appearaacjo of eell-heiag which mm parallel tx» the lafash 
of the great depressioa, fh« novel preawits a fiiie 
picture of the insane aactravagansa of the ipw^ihitlcsi ®pa# 
conibined with the prwei^iition of ineirtthhl# cwsdlapae and 
disenehantnent. Tkm hero is a wealthy young bootlegger 
irhose inability to free hiwelf ir<M« the spell of the 
shallow girl idio had cwaptivatM his yootsh# leads to 
tragedy* for the first tiaie he lays a plot snrrouniited by 
the real world of tlie 1920a and for the first tine it Is 
carriedthrough to i^t Htssgerald regarded as Its logical 
conclusitsa* 

The whola action has been telescoped through 
the consciousness of MiCk carrawey in oanesian style* he 
stands for the older values that prevailed in the Midhfest 
before the first world war* whereaa the other charaetwee 
stand as the isd>odiiiieiit of the confused and dissolviSNI 
standards* Each of then represents one or the other aesrel 
failure* Oowley reconnends It. as the best picture we 
possess of the age in whicfi it was w»itl* 0 t^_ * 

Ifce mmHk oatsby ftgbsbly diswsrves to be 
regardbd as hii_ his sdnirwes 


if 


vmmmrvm tli« titi« for his long anS comptifOE work •’fetuSor is 

ths night" Cifii)* This iiovsl is writtsn sgsiwit th« 

biwakgrwiiia of his owo ths® is# "Ths oofol 3® ^is 

• *.. show a MU who is a oatural Msaliat# « • • # giving in 

for vsrioas oansas to the ideas of the haute bourgeoisi® 

and in his rise to the top of tlie social world# iMlag 

his id«alis»* his talent and tiirning to drink and disslpa^- 

tion"* The hero# Dick Diver behaves in the sasae manner# 

It 

He married Micelle warren and Is destroyed by her money # 

AS such Fitagerald isarnginatively reeoMtruists the oermpa-* 
ti<»s of "the gilded youth"# of the very rich# of the 
social elite and in the last analysis explodes them to 
be sterile# Thus in his works he describes the frantic 
sottravagances of the post-war boom# ultimately ending 1» 
blighted hopes# 

■gpf Ifi m$mm whereas ntsgeraM 

prasenti^ in his works the transiticwa fwse one age to tiie 
other age and gava signs of tha disillusionmant on the 
part of tha gilded youth who ratumed frtmi war with hi^ 
hopes# difm IkM mssos liorked in the same direoti<m on 
ratiMtr a« int#lla«!t«U'al plane* TOmperementally# he was 
an aesthete ai^ as sncdi aace he belonged to the gronp of 
intrvard Aesthetes# bat he differed from tlwm# as his 
priMry interast kw ^ finding alliwi in a 'revolntlen ^ 'v 

... v - ' , ,a ..4 if- 

that wenld itoolish ladnstrial systisi 'after pnttiiw' 
an' 'end to ^ of 'idie 

aestli^te gr^- of *imprit«slJHn* 
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ana th« tyriWBy of wsto** H« wrot® to hl9 

Arthur R. m Co«to aftar lea-^iag aarwi® ^ 

«R«aUy Arthur, I am damnad mrlmaM **»*»ma ; j 

i^»rotta-of raaaoa* tosather, imi»% ; ; 

I 

% fuaa *> Wa want a naw Enllghtasmaont «* 
mm «rron»i Nw Shallaytt K«» mtairaa I 

teafora wh^ Ninataanth oantury at®«lgiiioao 

■ I 

on til® me hand • and »#ontioei cantury 

22 ^ 

xmmetlm m th# othor ahaU iraniah", | 

, • , . . ■ ' ■ , ' .. ' ■ 

l4.1ca othor author* baloagtao to tha mmp a* 

lost Oanaration, h# iiartioipk'^d. in tlM» llrat world war* 
Miaraia ho partiolpatad as aidmlanca driwar Wm H*«iii®w*y 
and soon w»^® ^ axpariancas. 

Hi* book* 'iSira* soldiars* Clf21) and -Manhattan Tranafhr* j 

(lt25) ware ©ntragaoiw to tha oldar ganaration* tha 
lattar wa» mora watmra in prasantatioii of tha Uwa* Of wm 
and women* indicating the uhhealthy •train in mdaaa Ufa* 
mmt of hla eharaetara are drifting toward* di*intagr*tloo 

mSi daeay* ' ; 

y tl . iB moat mcaMBiental work i* •0*S*A#- (iff®)# 

a trilogy eonalatiag of ***3®*® Parallal- (1030)# 

-Hiaataim Minataan- imn and ««ia Mg fho 

fir«t two war* m •mmlnUmmr ^ 

wiu»,hoiiotar# higlily W t**-® ifaMoaUi 4a^ tf#* 

lantlf ^teiiod hr mw ^ Ul^^^o t^ 

;■ ; '.Sfe- -'AAll''' '‘’.'A ’■ •' 



L*’,. .'-.i 


Xi9ht of tin* 


Radioitl# aw woll i» 1:ti« ©ooiionrati'W* «i«S all lil» 
oliaraet^a oom to an w&mwpst 

nm rncmt-rnmitimM of Mo lat«» in 

•Bfatrlofc of eoloiisia** « iwilttloal tapllofr oooolotUlo of 






on th« fiattur® of th« tbera* as dapXcQrad in th« first 
tjrilofy# ®ha first part of th® pr«»«iit trilogy portray® 
til® disillnsiofimeiit of ha-ving too hastily accaptad 
oownmian* th® aeooai irith i®®ci*ra and the Third with 
th® !l«w Deal in wartiioi* 

Th® Chosen Conntry C1981) and Mid oeatnryClfdD 
revaal a deeper change in talaes* 'Th® charaet«rs# h® hwsd 
d®rid«d in his ®arli«r novels (®»g* th® h«ad of the 
Norton-Harjes Ai^laiKse Corp®) reappear in^Chosim 
cmintry"®® hercww of esMSscienc®, 

Th® spirit of dlssillnsionjaent at th® hands ©f 
Dos Passoa finds a treatsient in a wider seal®* It «®®ia® 
parallel to Ihe ideolegieal developraents in the politioaJ 
and loonoitic fields* H«nce it no laore resains anJ';* mMy 
bom of the war emit. 

Willisia Fmillcaer ( {li97»lf Ml # today nesiorable 
for his iaeiglnary yolma|!«1»-aw|iia# tha hose® of tdi® cswapMShi 
and the smtimtmm, the Me CaslinXs and the degenerate 
Snopsesi the aristoorats# the poor Shite®# and the poetiiar 
ooismeretal eaiploiter® of the souths ifegroe®# Indiasa®# poor : 
feriier® md once wealthy plantation ounier®# the hone of 
the »onthem part# started hi® oemer «i en erti»t of 
the g^SKratiwi of world Mar Z# H® to© belootpi to tlwi Ago 
of Mt dsneratiiiii*. a tlm mit-, he »«ry®d m ® ^mOm M. 
the hoyal Canadian Mr foree and gave ihe bitterest 
fletioa 'shout the mmmii otter mM 
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war I. »3olj3i«r»* i» th« <sla»«le ©f war 
axparlaacaa, and perhapB wald hmm pemmA a potaatiaJ. 

£oi»a with the otiwo^ noweliata ©f the a 9 «ti« !wi^ n©t that 
-.r lure ©f the Deep Scmth eawght hie* flie ItedooeplEaiw^^ 
legeiid ©cmaiete ©f a * Sarteria Ci929)># *Slia mmA 

and the fury (1929) « m X lay Syin9 C1930)« Sancttnary 
(1931) « £i.§ht in Augtiuit (1932) f liheelise* (i93€) 

••ihe Dnmnqnished* {1938}# xhe Kaailet (1948) and "6© 

Dawn Meaea** (1942)* Xt haa aleoat luianiied the ai^eiifianacMi 
of a Saga* zt prcHlnoea a deaoriptlcm of woral oonfoaion 
and aooial deoey# rape and oorraptioii in the moat wiolent 
imagea* Xhna even thia novel aligna itaelf with the 
spirit of hoit deneratioo • the decay of walnea and aoaial 
integration* M imc yctaaietiorpita# ono eight aay that 
its atoxT stands for the hnman draiei evtrywliere and 
always* He had hieaeli said in a fanona interwiev with 
Jean Stein t "i like to think of the world X oreated m 
being a kind of Keystwae in the Dniwerae* that# aeall aa 
tha icoyatoiia ia« if it were «wm& taken .away# the eniterae 
itaalf would oollapaa**^# 



m m . M MJL (1900-1938), hom in hahawilla# 
north caroHna# waa meit nnllke other aoothani %fritara* 
ihi wemm §&m tresMadonaly i^HMeaitri# nosela 
hoiMifaird An^asel* '(1999)# *oi xiae laad tha,-«iwo**(lf3i)#- 
•fha^iWh mM' iha 41939) and •xoa^.teaMs go HCMia 


i&r »idritiial pitawwity# atr« tti® tmit* ©f 
▼©ia »ti:ugal® to oocap® fmm tli® wife of tlrae and 
«ije«si 3 iwiti»<^ to «OBi» fim viaioii of pemonont thioga* 

If thm flrai; two aovola gtm a fairly eohorowt 


atory of hia ciillfin^xi aad yooth ia towi of aigoao 
©aat»a* laat ocatiatia Itia liiatory* addtof fiifa% 
dataila# ttooogli hia dairolopliig Ittarary oaroor# hia 
ratraat to th« littla ssoopla ia th® aliw» of iroOlclyn# 
hia fiaal ferita3c with lathor auad h«r oonnapt th#at*» 
world ai^ hia wlait to Otraaay* 'Shm laoat figoiflcaiat 
dawalopMint ia th« growth of th® ha*©*! aodaX ccmaeiowa* 
ii®aat away fro® hia aarliar aKtrara® iodiwidoalioo# 
through hia wotaota with the terror® of the careat... 
aai<wi.;.te....i^riom,,,.iM^wi,t^ e«ergi»g 1» Europe* 

Hi# ia»pe for aoeiety waa a aohl# hope# 33>ut he fouad m 
real way to iiapleraeut it* la our study of ^lo lost 
gioioratitoi we oaa aay that he waa a fmaoiaatiag writer 
whose eapiratioo far easoeded hia e^Mewwwent#* ihoaa’too 


wiWtep, imm * 


U the oelitotated author of *1!he 


cabal » Cisad# *Ih# ftfidge of Saa luia Roy** *«w 
WOMaa of Sadrc^** *Itie idea of iiaroh*(if43) iwUI littla 
to do with the oooteaqporary -aituatim* the wery titles 
roioal hia 3mm of the hiatoaio peat* mrnrnmm it aoy 
bo arfoad that ho haa ao plaoo araeog the writers of the ' 
iioet ««iie#eti®»* Mewepwar# «ie thing goea i» hia fawiMir 

'■i’- '-f .1^ ' ‘ : 

aoid tM is* M hia_,b©oisa^^.dffoir ^froa^ ea«h other 

is pl*«%^ id Sa a^thod# yet , 


4i 


lUlX of th«» haim tlio oofmm projooti^ of a miwrsaXly 
•harod ooeporioaco* lOr ijistaAOtt in '*Zdiia of Huosli* 
a diotaot; i« Magisiflod and Eoot is 4stteril>«d mm 

if it lias How rmfk SIOOO yo«m lator* aosiios ; 

to the ocmtMiqporttrf* eituatienaot otiMiir §mmSmmm^l diffo** 
renees ere Milder "• dewtioii to oider Xiticeimjoieii hie 
apaths' %o fxtmp lMhatlotir#ai^ Xooe of mosaXe* lipiiiri^ 
he is caie with the age in his indiwilhHii respeoswi %m,Wm : 
c^aventiooal. iiores* ia his experieaoee of the wejrtimi ^ . 
senrioe* in the tiae spent ia sairope# aad his Xater 
war^teriaos id»road« aad fiaaliT his beiao a speetator of 
dreataess detwf’ ia ihaDi^pa* 

. i^.« .. ..oamilage (i894^9da.).* althaw^li a Ifrio 

poet heaoe Oitt of piaoe ia the eoataxt of the histor^f of 
aowoi# 3 ret deserves aa inportaat plaoa for its beoaaee laa 
was oaiir mmt to HMiiagwasr# the groat spOIcossMn of ^o 
ZiCNit osaetratioo*' irom his aadergradiiate foars Imi retWiSod 
'Uai signs of revolt agaiast what csitdirldge and his fatihsr 
stood for« osceopt personal iatogritir* xatar on* ho 
dovolopod a taste Iter low life whith toonod in Bostoo» 

Ho sharais with other groat spokoiKBsa of his age UPoi 
Heoiagwair# vitsgorald sad oos fosses# a love of iadiwldoal 
iategril^# goaoroslty and coarago# bwt sooial aothosritr , ; 
hM lisstt odiiiaB to hte : 

, ■■'**1*10 mmrnimB Mmm* -t oartatioo^ 

is prose with progrois"# roo^ 


4S 


difi« Ills a«peri«iie®i a wrmch ArntmtXm MxrmhL *t 
La Fiirta d»9crib*» tli« daaply jaal.ai«« that 
tialiy li**8 him witli iltagaraM* Hwatagiiay «»* 0®* 

fiytaiMi* 

mtMmm tnt m& I92«# li« pAUahail fawe lemSm 

of sootary# all of uliloti ®iw** oaditi ■ Immiw flJWi 
tba Ut«t«JCif cirltic## th«y war® Qirnatly aaniraa toy 
matty of 'tli« yoimgor mitmm & .h« w«» aOoptod «• imo ®* 
tholr »peas«o«t»^^* Hioio po®o» rowool lsl» 
all rsi»% 3 fai»t»# aisoaraiaf utariiitar ijaAil^fiog 1* imtmum 
plaasBJto of tiio aonao* teatliar tfeaa of tlio olaA)# «»4 a% 
tlinaa gaateUa® wltii 4aatii mt §m. for roafilnalof tiio 
Joy to Mm oUvo*®# •» oiolwiooBt om to oUtili 

no lof^od book in tlio liSO •wi«i • oootlooimg oonoo of 
•oo*ii«Mi** fhm troAitioaol oatojooto of <looo*# •Aoo^* 
and swotlooo oloo «wtytivat«d Mo fa«^ bot prinorlly bo 
jroiMOlnod * poat of bio gonoratloa# ‘3®m otbor tlioooo 
fomid In tiin pootry ooro ii^aally pop»l«r with o 
imim tonoratlOB of Mml laritoro ooro firot of oU « 
g 9 ml% ofoiMHi motorlon otandar^ of *Otiootity* In !*»• 
^napi m& mmn&rntm «>on «»o«o **• ^ oi^otnoto tbono 
proioini tlit •aopinb «®d forio# »fi#i ito lifo «»A 

faioir* liioro In atoo tba «pMi*ato»»o rapott' on no® 
an oioidiMt owtno ftioo •* 'n®* tnol baan» oinsHaif to 

< 1^ i| i i ^l i ff i f % py sps fonnm In lilo •Mnfbatisaii ■ff'nsafar*** 

fMW oAtInw 
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Itiading ordinary Hwaa m • rtaaliy# th«r<i 1« 

• daap sibritin of anti-imtolloetniiXisia - a papajudico agoinat 
•oiaatiata «ad ‘larurlant liilloaophara*, larring Haiaiiigiray*# 
tijoraii of giving a»d aewaptiug daatih «ad tdiat of lltaKporaid** 

• tlia lovar betrayod for isonay^, ha ha« accowRiodatad mil 
ethar thaiaaa# making him tha apokaaiian of all rahal mxltmirm* 

fowarda tlia and this aariy donbtar asd^ aeof far , 
bacama mora aoid mora chriatian# for Mm diriat bacama a 
divina intarcNtaaor. All his latar poams tJms portray a 
eonsarvatlve Christian anarchism* 

Emast H«aiaway (li9!»-.1961)# axeapt for parhapm 
f, Scott fltJtgarald and lk>s Passes, l-S tha !i»st ontstaaading 
spokassan of ^ja tragady and spiritual dis location, of taia 
Omss aga, tM aga of irawSom, or what wm nmjf veritably 
call "Ttia liost Oanaratlon*# If it is said that ha is tha 
only sfflixjdimant of tha splMt of lost Oanaration in , 
totality of its coo^lax, it should not ba offansiva t# flia 
grant Htarary eonnoissaurs of tha aga* viharaas tha othars 
had Just dalliad with tha surfaca currants mxt 
want straight to Idia depths of tha aga* m siatosaquant 
chapters wa shall recount tha reasons baMnd this partimlilssf 
at a mora oppwtutia time, oar furposa at ths mwmmfc is 
Just to show tha formal Mnhs with lha spitit of ^la 

' .< ftm Wm mtf aarly litaxary osraar whliiili l^^ns 
with “Hiraa.storias.^^a*^ ‘-foiwai •' to- tha '‘last of Ms 



career ^idh coaeltadea with •ihe old Wm and the S«a* ha ■ 
»icaife»ta in hi« works the different phases of the Lost 
Oeneratioo* tt wt ocaicssitrate here <»ly on his now* Is# ; 
zha first significant on®, of coarse. Is the 3i» klso. ; 

Rises which trmly ^nbodies the spirit of *IiOst Osneratioel 
the lost generation as it was tmderstood and sarcastieally 
used for him (E, Hemingway), Gertroda Stein. It is 
about a group of young escpatriatas living in Europe ia 
the wake of world War l and their beat-up conditions# 

It portrays the moral disorder inseparable frcw war* like 
»itagerald*8 »lMs side of wradise*, this novel too 
helped to depict and analyse the deeper atawess evident 
in the overt gaiety of the Jaass Age* It socpoees a deep 
aelanctioly that pervaded that age by dramitising the 
moral predicaiwnt of a small group of *displaoed perscms*, 
thrown up by the wgr and by tint eccmcMaic isIwl^Bwaf of 
their country on to idle shores of France* Onwards the 
conflict between the moral victory and the physical def^itt 
continues and caches its senititi only in Ihe Old Mn Hie 
sea, ^e classic of the modem novel ia American tictloii# 

A FareiNill to Arms ia the seg^nee presents the poignalMty 
of the war*hfsteria that had then captured the iimiiittaiw - 
tic® of the aimless yowig .toerieeas who were struggling ^ 
to drift tso some distant unknown shore* Hemin^ifey 
si^pmte pMMe* which his hmn 
disewrers in Sove# fhsre ts’ ii ii il#: fawevbeea..«iB^ div«r« 





\i 



mn idtctia in t» Mu mmm «*• 

%m hmm ®tir^ iw«i • pncwnty «• to gfolotlf 

i«i nfiiaiiMifetoii oi •fim: Wi Hit ««t ■ 

'"in dramatiss'«itioii io 


cowar^Iico# mtttmm mad •oeatii in tiMi * 

i* « elanaio in tliot litroeteiOfi* HtilJi of Mirloo* 

(1935) « too M» &m vmpmttmma of M<0 faiWN' 

htmtiiif • nmmmr M# Iwmmwt im li^awaaitarioa mmm 

novor iloelinof# *®» Haw and Havo Hot* (if 37)# a porwuo* 

Bive Bocial doemmntwcYr dofinos a deoaylng mCLtwem in 

DBfroBBod Araeriea# iranatieally illuBtratiag tha aeonomioa 

and rawlutionary poXitie* of tha tlmaB# Ttia play# "ttio 

fifth Colnian** (1§38)# and tha Howl *lor Hhoai tha Ball 

Tolla* (1940)# baaida* daaling with tha Eocnurrant thamoB 

of brmwry and oowirdica# fwadoo and ra»pc»iBibilttyf 1mm 

and daath# |n»t i»j»haB in anothar dlraotioit# i*a# tha 

enlt of hman fraadoa* Ha i» awr«a both to faaalBm atwi 

CnnroiiiilBHt, Ha raallBaB iha tinxth of Homtn ooa-ttaaa- and 
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Bolldarity# ‘HO wan la an Hand Istiica of itaalf* • 

“MTOOB tha Riwr and Into tha Tmm* (If 50)# 
thr«m#i tha la*t day» of coteial Hithaird camtwall# 
raocrantB again tlm horacora of war bat it opartB into asotlWBr 





•nihlUw* . It i« «»t po»«lbl« to awU ot loogth horo 

» thl. virtoo. tout It *0014 b. «rth .miU to pol»t ««t 

th.t tho »«.l U • trlo-jtoont .t.to»«at Oboot th. *ti»l 
anrol oiotory ovor ihyolool mifforlng on* »s4tlt of 
doopoiir. to kiUod bat ho oomwt bo dofootod". 

s,rt»Ue.XlT Ito tho.. wet bo ao<ln«* “ «<tlnctl«. row-o 
oxlotontloU... nogotioo ««« .ffi™itio., ooOh gorto- 
klng tt» own dostlay - tho fiohoriMn to hiU and tho floh 
to bo klUod. It. .yrtboUo g«atn... Uo. in opltood-ing 


all «>thar praoccuimtloii** 

m for t.hm |>oatsh«nously smblial^od worica# 

•ovoOblo Joart* {!»«*) looaptuio.. nootolglooHy. bio 
oarly llfo in P«rl» i“ «*. twmtlo.. mworoblo only for 

antobiogroghlcol doti^l.» ‘tho Inland, in tho Btro®.* 
( 1 » 70 ) oontoin. «>. ono»ny .on., of Ufo »»tloo 
thot ho. to*. oh««:t*rl.tlo of hi. writing from hi. 


o«rlio.t .tori., to "®h. OW M« ond Iho Mo*. "«*. 

I.U»4 in th. atroorf- brootho. tM Ir. of r..lg»tto« to 
dnty «.ti«. .. Mtidot. to lonollnwi.. *«- Owrd«i 
of sdon* 1. onothor po.«n«oa. warb, gubUrtiod twonty 







iM th® 


1 HOXlell ^ 

Mlmm iM ' - 

^ til® loat «• 




pliaa®a« •» 


il 


politieml tommt mm t3i» Xm of Natswo-lowi of 
aaiiaallty of paosioo aad fioolly tho toadoroooa# lovo ond 
affoctiCMa m tha oorks of offirsaotion. 1% is lao idio 
d3Wii» tho ago out of tho quagsilro of $mapmiJt auad diolllUi- 
oiemiattiit* Hm ago of l«Nit Gouoratioo ocnooo to am ond 
aot with diollliMioiiiiioiit tout wli& hopo oud fall3i • tho 
faith in nomukl cotttago aM fortdtudo of opLrit* Vbm im 
tho el.aii»ii^:> of tho Ago of Loat Oamoaeati^# 

CHARACTERISTIC® 01* Ttm WST @:MSRAyiClf 

A feriof of tho work* of tho itojor novo- 

liato, staiiSJOd aa thaf. aro, bolongliag to tho Iioat Ooaorof 
tioQ« will onablo ua to arrivo mt cortaia mmm. tharoo- 
toristiea that hoM thaoi togothojr# Ihoao oharaotojriatiiia 
xolato to tho litotaty fsraft aa woXi aa tXm oxporioaooa 
fozr which they caairodi and whidi uitisiatal.y detaxadlnod aXX 
thoir adoonturoa ia tho aoalm of writing • Tho doHaoa* 
tim of thoao oharaetoriatioa will also «aatolo ua to haoo 
a truar porai>ect4oo of - tho mcia, raago and waartosi of tho 
spirit of lost ooBorattoii ia tho waluo»aealo» ia tho 
pagoa that iaraodiatoly follow this aocttioa*. 

What diatiaguiahoa tho» at tho firat Xmtamm 


ia thoir tooing •olito* • ‘olito* thoy jw^ardod thmiaoiipaa 
aa auahf toot aot toy toirth# anwaoy or oduoatloo hm toy 






lying f«r b«yond the pnnriew craitempo- 

rary genteel traaition or "tf» tradition of ^eapect^iUty* . 
Y«t* having inaatiata longings Is «« thing and laartyrlmg 
thmmmlrm for thm is other. Wia sooood st«p mq^^Xxm 
*«n«rgy». one «nds in dreams the other in active 
field. Our noveUsts, in that respect, mj be de<w»a ■ 
persons possessing accuiwlated norrous energy to do 
something heroic. 

Shis moved them to be expatriates. Ihelr bei^ 
expa.triates binds them further together. They migrated 
to Europe Which betokened to them the augury of somethiflf 
sensational. They chose Paris as their centre -|j£rj£^ 

stain alre-a d f being the centra 9^. * 

was almost a moveable feast to them. There they dalUed 
in their efforts in leamiag the art of writing/ nouri- 
shing a dre.am to form a voice based on such inner 
quaUtiwi as rigour, energy* independence, and vis4«m. 
Their migration to Europe in guest of strange experi^ww 
did not prove an error of Mgwent because soon followed 


the sensational yeaj» of world war 1. Almost all tho 
novelists of this genre had t^lr participati«»i in War : . 
mlther as Cadets or imimlanee drivers • another mark ©f 
solidarity among them. »la bml led crltimi to call tbimi 
noiNillsib s war-genera^M * 

TlfcSi** passim "*5® tl*»% 


for a«ith. fartleipation In M«: ca» h«« «»» 

Uon on aroands of fighting Injuntlco, doopotim and 
othoc •InilXar rOMono, hot not for tho nnlco of 
or king htUod. Our norolUt. vttlU®. soott 

Htsgorald, Don PMion, Coamlngn, HOBlngony *U of thoo 
had thalr paaaion for war anparlaneo. ®h«r »«>t to tho 
front an cadeta or rathor anbulanca drlwora. Parhapa 
thara wan tha pranonca of a danth winh In an antlra 
eultnro. Iha soong oan want out to dla in a rltnal 
fanhlon. thia at Itn face volua oonld not ba tnnanitr on 

tha p«* of ti-Loat oanaration. wa oan haw. two «ca«pXaa 

of that In Xitaratnm - oapeoiallT in tho nowal. soott 
fitngarald for inntanoa, fait that ha wan nnrkad for 

daath an noon a. ha pat on tha infantry offioar'n «nlfo«. 


Hamlngway too. for anaapXa. mnintad on vlnitlng a 
Uatanlng post la tha fiontllaan. Wham ha wan blown wp 
by a booto froB an Aontrian tronidi nortar. «ia 

nooth. had a ntrong fa«:ln.tion for tha. an aatinfyln, 
thalr pamooal aagamann for ntrongar aaparlanoa. an woll 


an providing tha mttnr for thalr nowln. soott yttngo- 
rald hlnoalf atatad that ha had npant all hln amy won* 
•ndn woriting at a noml®*. war «.p.rlano. la a eopola 

•Jha eamlval of daath* of whiifi wo hava apokan 
tfmm damlopad a hind of faaUnfl in ««. that thay warn 

th. •pmMMMd ta rn am^t •»«'. • 


•authority* 1* atupia «nd that only oOBBOn aoMtora 

■ This strafige «ae|K?riimce ©f ’-^ar h«a b®®a att«iwS»i 

by stxang®' ooi50®gu«ac«® in o® 

ona hand it aharpanad thalr tnatloet for Ufa, tha aanaa 
of •ua-naaa* oppoaad to tha 'thay^naao'. and on «.a othar 
iha oyntclani, flaapalr and dlailluaioniaant. Ihla la tha 
more important aapaot of tha uar c«»pl<» !•» «* contaart 


of IfO»t o«n®ratioii. 

•ghm cynicism, d®»p®ir ai»<a di*illtt«ion*«*®“fc 
tb« ©litcome of total lo«« ot vain®# brought aberat by War. 

^hi® i® ®yld«iit fro® tb® aniooJit of ^ i' « 

w,. naaaa of Haminsuay, tha ratuin to prlmitiulait, anlnal 

aporta and a rObalUoua attltuda to tha contaaporary, 
aooial, poUtioal and aconoailc Inatltutlona. Ihalr draaia 
of gouarnins «ta world waa ahattarad. with tha old 
^.agbalUad foglaa** atill in powar tha ytnmgar ganaratlon 
eenfaaaad to a doa^air with regard to anforolng any 
ohanga for the battar. Ihay (tha »an of tha younger 


ganaratlon) turned »«y f«m l«*Uc a«tulca nd thair 
aooial alna. to tha worahlp of thair own Indlwidunl wliU». 
fhla, in the and, raaultad in tha dlaplay of a marltad 
individual aanslblllty in tha world of art and lltamtnra. 

r-oalUoua attltuda whlc* dlatingulahed tha 

worha of thla ganaratlon. in tha paaaag. of tin. Idantl- 
flad Itaolf wi,th,.(^^;.S»CTIi#.^»^ *“ 

alraai^ •«»<* ,, ft| 


ss 


•iraaay » udMtxm md a comnon moral rOballKm asalMt 
.iaai*-,Vt -oraUW. tt. alaadard. o* th. f.th«. «.« 
rajactad. produclag a -Ida galf battaao ganaratKma. 
aarllar worita of Doa waaoa. Ooaadas* *»d B«daa«aT all 
ranalad «ita taadanej. Tt<a aaaiapla. aa hava tj» -fathara 
and aooa' thama la tha Hiek Maim and othar abort at^aa 
of Hamtngaay. latar o». in "fox «»«» i’** Wli*"* 

Itabart Jordan, ra^oatadlr hallueinataa and raailalaeaa- 
not ao mnoh of hi. fathar of Whoa h» a— a to ha aahaiaa*- 
but of hi. bravo, aa-aoldlar. grKid fathar who- ho 
IdaaUaa., H Ona-ing. admirad hi. f.th«r ».d that too 
in hi. lat«r w«r)c. it «“ *“ P****™^ goaiiti.. of 

inaa, klndna.., Indapandanea, «.d ainoar-ltj in hi. 


fe# J, JL® « 


tha rabalUooa attltada had ita -ora aaecad 
h»lnt. «wt on- of th«. i. a raoolt agalnat vlotarl.- 

aWarda of Oh«.ta l«go.ga and <d.«ta bah«donr. fh-ir 

a.«*lb.d -tpUcitlT «w« IragoantlT th. ««: *f *» 

hha word, of Malool- Oowlay, thay wara haaendna *«*a 

a - lid»to«y #* thl* smm ^ 

mmtmlmBm* a»e«3r ♦ ™ 

it* wriPi* lemftB im th« *0ei*lt : 

Utmtmf tftaiitipi* ®* tti* «f*. 

a || |aa. StXMEipi PtHaWtt® ^ 

— 1 ^. mm •* iriil*® ' t® ® l 0 Mm 

tinmap wmmmi « ^ * . , 


'■'im i 










■ 


ti 

to rl»«. thay fait that hl9h aamad tncomaa atood *<» 
obllgatlona, raapactablllty and anpanaita halblta all of 
which waa hoatila to art. Thar ainoaraXy fait that a 
wrltar waa ruined if ha «ad« a lot of aoaay. »a Ha-in9W 
eoamntod to Wtagarald Oboot paopla Who wrote for 
money i "fhls kind of writiOB la a typo of whoring*. 

All thia lad to the aptoning and waawing of now 


myth, and legonda. thia: ia avid.nt fro- the l.g.nd«ty 
haro«i. they pr^ientad a. model, that would be followed 
in oa<ai eaae, by thousand, of tholr reader.. It io 
m»>ifoatod in th. Hemingway young man like an Indian 
brave, the Pitzgarald young man who baUe«d in money. 

„d the fhoma. wolf. y»»g -«» «> ae^orlng th. worM 

Behind auch heroe. are large pattern, of myth, lUca 
Pittgarald*. legend of money and PauUtnar'a Ugand of tho 
Deep south, and of tha dying wildamaa. and tha legend 
whloh-b.e«n.-rltual that H«»ingway repaatod to many 
oontaocte. of giving and raeelving daath. Hamlngway and 
yaulknar moat of all. but othar writora aa wall, aaamad 








I 
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this «TOti©ii «Kplaiii« the legeiidary quality ©f other 
stories, hf these, and other nr iters, as wa have in the 
powerful short novel "*iih« Old ifan and the Sea", I» a sesMie 
tl»» nan of the generation were all working together to 
produee a oyole of nyths for a new oentury whitli was hom 
with them and whioh they felt right from the beginning 
was to be partly their own creation# 



®he question of forwatlon of new ayths and 
legends takes us into the main of eharwsteristios that - 
relate to the literary craft# It is here again that they 
share values in comwn# ihere is the sane mark of 


In craftmanship and style as in giving 
erpressios to the theme of disilliniiiniment, antinomiiHaiiai 
and eartr«ee individuallM t Barring flw^J^RtOll Wilder Who 
stood for the classiotl ideals of deconmi, the root 
tried to imke their lives Byronio or iBkvudeleirean* 

their first revolt ca»a with the effort to 
redeem the language by getting rid of the *big words*# 
the disasters of wartime weire always disguished by big 
lofty words • **glorioiis, vanity# sa«rifioe, bloodf toll I 
and tears"# these words used by politiedansr genorais 
and journalists were conoialling the fact that men were 
being driven to slaughter like settle# woodrow misoii 
tried to nt^Mote dMnooraoy by proolaiiRini f4ofla not 
for piNii!^% kot for iimhkiiid presentid In m 







thim# m pr©el&tBatto»* •• 
smd t-ltei 'thiP^ tSiAlJ KNire 
sacrific®® war® lilt® tti® 
ymt d.)aii« witti w®®'^ 
l^radttgw«3r» 

aot tli® f ir«t to mtprmn 

it in ® ItW ^ mM mm 

In hi® •arli®r po«w». «»i* 
tiif«i i» th® iicrf«li»t* mM tl» 

till® iMwlt ®^ata»t M§ w©»a» 

jMfit® li®li«a to »Mp® th® PS©*® • 

irhicJh laroforr®* ©olloqpxi®! «tfl® mmm 
ns in ths •«®®es» ®* BcSswia* wtlmm* 
nny |iir«f® ecwmotiiig wwtion®# 

«# ffilnd «aa a widely B\mrm& farpo»« 


Mti®» i® ifSt* na® ■ 
i%s. ireiiife®!* 

aw «*E* CfmwinS® 

nchoW «®r a 

wnrtiM® gs«sirsti«wi» 

nna 1^2® rnmAd^ ' 
^nimtioa 
In critinnl mmmstm 
and thsy distrsatad 
til* stfl® r«w«l®d a 
in viritiJif* 

isn atocsit #i®i3r Issald 
sh«i9®fal# *1^ tli«y Witt 
rMTSStsd dlllda§ a*^ : 


nnd diKst ’srtidl.dli 




mepem»t rmllt hmpgrnnm in hnemm n 

dlBtlngvdBhittg feature of tli« new titerarf age* tHia 
effort waa often csHttbined wiiai m mttm'k on the politt-' 
ciane and generala who# a« Doe fwisoa wrote# •hawe t«ucnffl4 
our language inside out «•** • haw taken the oleen wonS* 

lift 

our fathere epoke and made them slimy and foul**'* « fhla 
guarrel owr style dew loped by natural etagee into the 
radical pacifism of the lf30s which in turn was to find 
big words of it* own* In slwrt they exhlfoitsd an ideal 
of art that was a product of the Rcwtanttc moveasent# 
»5igi>oll»m# naturallem# ii^essioniara or a lairture of all* 

A* for techalcitto in craftsmanship# ■fiapersonal**- 
aad^otojectiw" are accurate tena applied to the talent 
of all these writers* for one thing# they tried to toe 
accurate of their agef they recognised tlwi mine 
of being truthful# no matt^ who was hurt by thie truth • 
awry action was wrctmid^le and ewn admiretola# if nsvB 
simply told the truth about it# without too4sting#wlfhof«t 
shaiae* For this they developed the speetatosrial style# 
indirectly helped toy their animlwo® drivlnf under a 
foreign ooimtand* In all of H«iaingway*s work one find* 
this apectatorial iiattits^e# especially in hlo wrltinf 
about the different wars he had witnessed md fur^eipited: 
in* 9m ejcaaple# tisi Cnpmntt^ section of farewoll 
to jyoas*# and idie.|,descripti«o of the fleeing oreOks In 
the wat«&lag ffo« 


m 


a village SOhool B»at«r*a parlour »hll« rrmatmm woli 
jolting peat by cr«aaoad« on their wqr to *•«»»>• '***“ 
mrgea into a blur. All »• could eee In the dl» U«»t 

«„ the a..p»ration in their .y~«. Al«»ugh hi. ton. 
1, ooi«p...lm.t.. It 1. that of a foreign ob..r«r. *.* 
cunoiog. in hi. early po««. dwicrlb.. «r, not a. a 
aharad escparlenee hot aa a apectable of death with 

aeathetie ^op-^ea. «»». >« «‘*“*** 

©f caimcBi 


1* ikAlfttl# 

morwmM 

wh4©l» Ma*« ia « fragility 


©f |>CII3i»i®* • 


CuBBdng., DO. seaaoa and H«rtng«.y - aU three 
.nbul««. driver., nor. th«> fltagerald. were the writ— 
„.t «J-lr*l ».d lnlt.t«l by their younger ooUeague. 
during the poet-mr year.**, ao that their apeolal 
paroeptlon. ».d atyl. aet on a whole parlod in lu»rlO.« 

Uterature. conaeguent to world W«: I. the ata-P o* «- 




pceaent eeotlon will be darweted to the 

.oalin, of the «t., the range and the vert* •* «- 

aptnt of the OMwration to ttioo-aoale, «wl to toot 
we'toaU poeitioe 

mim&siM W ' '’iiv: 




ii 


fm w« retr«a#i;r;tlMi greitadi* <wv<ir«€ lit th« 

pr«eifdiiig pBig«ti« th« fact emrgaa that tha ncraaliata of 
thtt tirantiaa started maScing a raimit agaloat tha 
tiot of xospactablUt^f or ahat im oalt 'tha footool 
tradition** ichof rovaalwi a paaaioo for atrcmgor onaitioos 
* a cra^vlng for Msaaro orpariaoeo* Fortooat*l'? laorld fl«r 
X eaioi* •Shmf divortod thannaX'^a to tho front %rlth tlia 


hO|Mi of aatgtxsY of a m«ir haataa« a nmt paradiaa# wa w i a f t or# 





tha axparianoas th0f oadenraHit mtw haipad in MMmtpmtMMg 
ai^Mil df a f X ag thaoi# xhafr draaai of roBWuntdo gXamoor 

wiaoeiatad aith killijm mA *htt MlXad* cmm to he 
ahattarad* nora than the mmmm of diaiXXoai«anaa&t it waa 
tlia aaoaa of dlaaffiXiatiim that ovarahaljaiMl t^iao* XOr 
a tiiaa baing ^3amf mtm loit. Xhif Xoat tSManaaltaa in 
the faaaraX apraa hom of tha iSfwm Ji#a« ' ^mmik aiai 
-Idiaf lodaXgad In opiioiaob WammacB thia ia CMt tha 
ahoXa 9tmef» 

S@eia of atdXX oXiEog to thair draa*i»a of 
idaMtXiJMid Imaiat asKiataoMsa •» mm aa tha aaatar of hia 
daatift!r« oaa liharatoS frtai tha oXotehaa of doafotiaai# 
aita^iar aoaiaX* iM»raX« poXitii^X# aeonoiaiOc oar philoao* 
oiiJloaX* ttav foaaiit ahar iNiaa dlatMadu hatt mdoaowo# 
Mni^ldiaa goal* fiM maalni of am%M fitagaroMf ii»olJi«r# 
ooa' taaaoa aod a Ma o^iar Xoaear arXtaMi iKaffoalL •> ' 

hoa liiav wad fOKad^t aoaiaat dffftiraiit oarifaMbaM ^ 



feheir ftatlon wmm * cso^pi** 

Tfiawi til® tecKtuar® ox tn«ix i:a.s*-&*.w*>* 

j-,«- T# wa.m aot th# oatooswi 9t 

of iroU.titwliiiow* 

- • w**. rt4* waav- factor® wtiicSi 

mr aiofl* fore®# of mm xacx®* ^ 
th« ta*t® «»* t«wi»oraBi«ot of tli# *SO* di£f®r®iA 

f«cto»> oontxUJUting to thl» conpl**. •'"’-I- “ 

1„ th. n«ct »«« It «iU to .t*». 

th. point thnt .Plrlt #t 0«»«tlo« 1. • 

DO iUnotrato tho naturo of that oonplaoc l.a. 

how oarloua writara roaponflod to tho aptrlt of tho ago, 

wo ean caanally taJca a few oxooploa. W« oaaatplo. 

Shorwood wdoraoo would aoo no wirtao In tho huatlo and 

buatlo of *»rlcan ooamoteo, in Ita ahollow lotolloe- 

tuaUtr and dlatogard of human w.luoa (* atory lolUr'a 

Stoty - 1M4, «.d Jar . X mdwoat Chlldhood-IMS) . Wta- 

goraW would ao. th. algn. of a moral rowolt within th. 

.groatoat. 9«.dl.at .pro.- In hlatory. •*h«aor. 

Drotaor in •« xa-rloan Trag«ly* attrlbutod th. dlalntim. 

,r.Uon of hu-«. oh«:»=t«r to a oonpoUtlwo. tuthlo... 

natorlaUatlo urtwo onwlxonmoot. wrltora Uho WaM® 

tranh «»* o*Hlggina (Vhm 

. ^ do, M4Mn * 1»24> ma& coast®® Mlc»» 

|im^y .^.i!;i iHat Kind ia Aotioa • *»«»! 

.««« th. dl.l»t.««*l« Of walW »«»#»«’= »» 
««.-«» 1« th. flow of «aio.oif.r «*• 

» tfnl* of waluno *• ’*** *•*•*’* 

of «M wrt*.## vtthmumt i» !««•»» «ad^ ; 

*1. » ».1« ao»:f»i* «- #«• of, 

^1U», an# 
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of a£fiiw»tloii aliio t 

A# #o«aa s«Ntk ao aii*ww? tto ttittoo 

w® diaoowr t^at fh® seal® down to tli® nogatiir® 


aid® I aiid tlius the aicamaoe cseaeration* hmemm 

aliaoet Justified in the ease of »o«t of tiMi witiurs of ■ 
H«iiiigway*» Age* Evea thoee eheiter in tetolo- 

tioaary |fiilo»@i^ie« had to coafosa to a mmmm of faiiore* . 
Ihey eadad with a aote of iatefroQatioo ojt at beat a 
oofnpromite with the tradltioa way to historic ros^ 

ooe or religioa# with H«»iiagway i® othandLse* 

mm w® ccOT* to the final question of tha relation/ 
Hemingway stands with the impilsea that brcn^ht about the 
lost oeneration. Here it may he pertinent to note that 
Hemingway *0 relaticm to ^e writers of Lost C3enerati^ 
has already be®®' made the sOhJeot of thia wary ohapter 
in earlier sections. However it would be worthwhile to 
stress that relati«»»ship ®aee again, ontHning the 
central position Hamingway occupies la the content of th* 
Lost oensration. Hwningway's position is central to tase 



Age of lost Generation naNoause more nitan m 

else# mmp^t perhapo* scott Fitsgerald, who iacamj! 
the tragedy and spiritaal disloottlon of the period 
between ^ two world wars# ^ h^mm mm mmmtm 
standing spdeeap^ of ih ^ realm of fiotiom# • - 
wo .take into 'iwoidwratioft his wwdi# wo iisoosor' in 


m 



find ©ttly foMsm* of in otacii writinspi «• "tliiroo 

Storioo Olid 5011 jpooaio* oud “So Ctor *!»»»** IS9as) ood ^o 
ftotlrieol aovol "Stio •soixoaiai of Spriii«“ <Sfa6)# toot it 
flodo it* poworfoi oscproaoiiai in “ttio Bm Aloo Riooo* 
whioli i» cold to ofitoodo* idui siiirit of 'X^t tMovotloo* 
ftm o^or nillootimoo of hi* iitoirory eoroor «jro 
l^jpoooll to Araw'IiStath coploto irtth o oom^ of 
iJTofgf# *SW whoa tteko BoH mfoldiof tfco li»»§o^ 

of th« spoaiah woir ood fiooiiy •Sho oid itoi siio too* 
ifiiioii rooomlo tii« G^mwlm with tlio Im of Aiotiwitioo 
m tiio booic troth, ahooe aro tho mfiiw ©fow. : mm 
oocai oorlw 00 *150 Hovo and Haw Hot*# *A«rooo th* RiKW 
aod Sato tho srooo** •lolaado ia tho Strooai* eootolii tiio 
maeoapf ohodow of tiM ©iooa* 

lioifowr ©ao oos>*et nhich lo vary rooorkobio# 
and parhapo .whi«^ io lalooiao la othor lOPitora of tho 9m»iM 
hio iiohtiag acrooa id»i paroodiag opirit of flooo f*o« 
tho wry hoolaalao mad that wiiS ®lw m m taoi^ftit iato 
raooit agaioot tho oplrlt of hlo a®o. Sho titloo of hit . 
wpmu$ aro highly oyotoollo# ’oho^oor it ho “^fto aiwai hlo# 

(tho saa 00 iho oiai»oi Of for<o«i diopoiUaf 
doiteooo 01^ sloon)! *h wmmmtl mm* Olio eptiii 
oat of idio nor md hiddia® im o p«r«mi poatoo W 
oo^iooiwo of tho opitit ^ %em}$ mm fifth dcOiMo Coo ' - 
if II WMf ooiiiiM^ hif hoao ofolo tho oofp^tMi , 

of tho oi^iiodh^^divpdtfi^M'd''^^ Isoliofl*^ mM 


iitudy in iMm*» h«*r©ie tsmxmgm mn4 it» inwlmiapiiliill^fcy) • 

And nn® i* ^rc«d to drw tJi® oonoltmion tlmt if Hoiatnswigf 
i« th« i«a30diB»iit of th« npi-fit of di»lll.ii»io«»«nt «iid 
•piritual nihiiitfR or •tooping dotm to ti» iowl of 
«BiHWil4ty» th®fi li® i* «< 5 pial.iy tlwt ortist of offimwttiofi 
opiri to ® i i ty # 

If thi® rnmit h» fr« 0 it®d, m will liato « wy 
oioar out piotor® of tl«roo#i 

®w 2 c®«»iiif® of Cl) diaillooioowtiJt# Cil) 

np of th« bond® and playlof tii® roJo of a wondaror (ill) 
and finally r®»toratloii and affimmatlon# Tim problaMO for 
a ®t«d«iit analyalno Htelnoway*® iiiilo®oiJhlo tiolcm# lo 
that all Idta ifiroa aapaota in th« liorlia of tha laat 
pariod ar® too laanctrioably iatarwoy^* Ho find® hinooii 
in a prooarion® conditK^ idian h® trlM to polariso tho 
mltiaiat® diraetion to thicsh i^niniptay*® s4ill©®ofliio 
vl®i«m load®* iftswwvar# in tha »«cond part of tha thooio 
i.a* chaptstr® IV# V and VI Ctha first p«rt conprioino 
fir®t thiaa «ia« priiaarily doal with tha «tory of tl» 
mmplm of M»t Ooaoratlon)# a foaaiblo attaaipt ohall too 
nado at »traii^liaino tJwi owotution. of Hoainfwiy*® jliilO"** 
oopliio ifiaioft throafh tha th*«® »taoo® rafarrod to abowo*. 

ihia otriwilininq will attoopt to ohow 
lliiiinfwaf# in hiipolft' •• f*»a tsiio oatJodtwowt Of thi 
•pirit oi ^ npo In 0 amm In wiiioii wo rnmm opoalt 
any othar .intariafotarCawp^^ or tpedeoiiwm) of tlwi 






I , lawitrt I **caiira.le«<i« of ttoo Aworloaa 

Hwol” Cftcford m& IBM miblittiing Co* 195t* p* tit# 
$# So« ctiaptair IIX# 

3. Slio Yoar lfS0 Uaa hmn teatatiwir »«l«cto4 hmmmm 
toy tbal; tifiio tJi« fiaal Yariicf on tlia ajdfil; of 'ttai 
lioat oaaaratloa Han h&en mmm& op ly tlMi graat 
apoScaaioiia of itli® a§a i Ei®aa'fe Hflaaiaflway irtiaa 
pwbiisliad "'flia Old laia aad fisa Saa“ ia 1§52* 

4* S# Wagafilmaoht i "CaYalcsda** p 4® 4# 

S* 43»id* p 4i4# 

i, '•Ytia portabla staisltaa craoa* i Paosat® loolta# 
if?®* M. do«0|fli I5aia P* tSS# 
t# B# wag^flBilGaiwiit t "Ca^mlei^* p 313 
i. “flMi ®oict4bla 8taf*w*i Craoo" p 
®. Qootad l»y Praiflillo waMetar •fraPk Porria* p ®» 
•CaYaloada* p 218 

1®* Kaala •i®iood@wi iwiiaas' aii^ liSa cylttoa" 

p Sit 

il* •Cavaloada* p t®3 
la. ibM# p 3S4#- 

ila#. ii*p» HQipalla t Mtaoratwa raallwi* t “iwiriaiaa* 
"fflrtitrp ppoao* i®siig(hticai SiffHa Oo*i 
WBlir ** mitMmn •«!» nodawi ftiawrloatt i^wat* ltit» 

j « - ...■. M*. 

^ 14*. - vll m&pp 

, ww7«#> w , 





•fbiM »ii* of 

mmmA nmmlm » *»• 


IS* AS mleoiia Cmlmf states i "It w»s tlie first mrlA 
war that wm&m fttsgeraid# Bos Passos, 

Cswiag## Wilder# faslkiMaf# wolfs and Hart c»a»s» 
(all bom bstweea 1@P4 and ItOO) s g^sratloft# bf 
^lu^iiig tl^ir iforld and toy givlag tha« shares# as 
it ware# ia a rioh fond of oorasoo anotloos** He 


later ©onflnsi the cwi^n bonds that suits all 


these writers into one generatim# %d4sa he sritss t 
A new generatiwa “appears when writers of the sass 
age join in a ommm rswolt against the fathars and 
whan# in the process of adopting a mm lifa style* 
they their own raodels and spohesiMia*** llaleol* 
Cowley t A second flowering • Worhs end Beys of 
U>Bt c^eratlm* lha viking Press / ii#T. m»# P » 


and p 3S. 


16 . *rm*t MmtaflWW « •* p««9<*1b »«*• 

1*66 iv 14 to a*. *11 foturo rofowneo* to AKf •»» 

tO' page wo. % in ^i» edition. 


17. ibid, pp 2t»a9/tH to Carlos S^iw/haster mm&m 

18. f. soott ntsgarald to Ed»iad Wilson • Rioted by 
tUtlool ff cJowlsy I A Second flowering p JIB. 


if 


aa. ibid p 79 

23. j«iati st«ln i “Mribar# is 19 5S (jaoted by 

Cfisrlsy I A ssc^md PlPwsjMsg# p# 155. 

14 . i:*E. Cmmlmrn • bsisg micas- 

nmmed *A Lost Ottsmratios* t "Mr polm’fe# bwfmvmr* 
l»s*t that wmm of m« w«e« mli^tly boroic • 
«i«i i» that mt of m* deolimod « 7 do»*^ 

thlsdc w« «mior«d eosrming X do fool ^ 

lilwid bolsf boos"* • Hosiootstoa." s*®*C, 

qsieit^ by coirloy s A Socood floiioslmf !*♦ 


25* ibid p, 99# 

26* ibid p# 10O« 

17 . dObn Dommo*® BoyetiOQ f "Xbo iscford Boob of lufliob 
3 Pro«o" p# 171* 

28* F*s«ott fitjagormld to a iraportar • "I oa® oartalm 
that all tha yosfig paopla wara point to ba billad 
is tha liar"# h# •aid# "and X waatad to pat on papar 
a tacoifd of tha mtxmgm Ufa thay hava llvad In 
thair tiflia'* * pootad by Oowlay •*A Sac<»d 


flamartsf" p* «• 

If* i>wi wtota to a clmBiaiM •♦•♦all yowMl **•* 

ara «lghfcfslly' dae«»t* if oa ®hlT fotaraad tho 
irorM Imatoi^ af tlmi Old ^i«i do * 

**,.* dwm otth tha ^ddla • a^# •!% »aila«^i,^ 

KinilJMMKt of tfco lf»«^ la^ssf « MtO«r ^fll^ 


‘th# 3 ^ 0*0119 and ■fe'h® old •» Cawlo^f ^ 

"A socond Wlmmxing" * p* 12* 

Sd« iMdt f« 121* 

21 • Homingway »aid to iltagorald abofot paopl® nfbo wrot® ■ 
«or iBon«Y "Uhia kind of writing t® « tam wlioti^S" 
r®ootints®d in Eni#®t Honingway i A nowoabl® Foant# 
p# 113* 

32* M* C©wl«y I A s«oo!wl Floworing# p* 1®* 

33* s*H*- I "A f®r®w«ll t© aewi* fwmgnin look® lf3S P* 
143-4* All fntor® wiforenc®® to ASTA ar« to p®#t 
nimter® in thi® ®diti®a* 

$4, E* WMiinginiy • •©•atii in tb® Af^oanoon" ©rafton 

Boidca, london, Itrr Co) i. i^*«i»9w«r »*® 

3$. M. cowliy I A aoeond ^Tipworlng* p* 1®* 

3d« writor# a® Edboct i?afMS warron# Alfjoad Kay®®# 

Vi®WHi ®0iirj®ily# Horiaan nailitf* iTolua liom®# 
lanain Stiaw E»adrl«dc Ba®chn«r, wtio «r® tanwoi®!'®®® 
aff ootid W tli® oontomporary ooll»p«® of wolno- 





fhat th« ipixlt of tli« tost Qettisrstioo is Is 
ths aators of a mtsplmt, is a fast nsli-^tsfeXis^^ ^ : 
tus prsosdisg psgss* •Om qimMtlmx that nm 
is whstbar tha ooa^la* is ti» ostcoiaa of th« ii^iritteai 
idiosfscsrasias of a f«w so-oaliad slits psrscmaXitiss# , 
f oraiii® a icind of hrotharhood, or it is ths ostcsoss of 
cssrtais shiftls9S of dislocaticsis is ttsi pattsrss of 
coodsot, ssas.iteilitr «wl ^oasht. If it ws ssaeslT 
tho first# it iiould sot too wondi osr doap ^rs asd 
attsstios# nor wosld, it dssarw ths titls of •gsiisrs- 
tios'i 3 todlTidsal irnmswmmlm, is th«»islirwi# do sot 
eosstitsts a gsasratlos. Ihsy do so# idiss thoy filtsr 
thros^i ttis wmmmm asd form ths part of the pascal 
ceaisciossasss of ths pojw-laos is laajority* is our osso# 
thsrs is olsar siridsBCS to that offset. If# os ths oss 



haad* thors is ths 

dlsillssiosassfe or disaffiUatioo is the oritisgp of 
tho ‘olito# «a the otbsri tJwro is also snri^iioo of 1% 
is ths bahairiour of tho yosmgor gsssratioa * is thoir 
cysio astics# the asties Ohieh oftiwa shoOJcad tholr 
aiders • is the cysleal dissy gaiety that earriod wildi 
It the awar^ass of Ufa as a saasisglass aooidast. the 
aga of the Wsit is i^Uy tha ^ hgo oith 

all its ofsioal , aadsasfa, * elaar Imdioatios 



and ■cltttal.leetf do fom th« psxt of tha eyol* of tiio 


Ago and aa aueSi thay doaorva a oarafnl analyaia In flm 
eoaataoct of UtaraJty baariiigs. It ia now <mly ^ 
qnoation of prioiritiaii* 

iha wem of tha fr<^laiii with tha loat mnmtMm 
Ijaing tha ooUapaa of old irmluaa* it ia nniwaraaily 
acclai»ad that aiJl ohiftinga la tha walnaa oaad to HOirld 
war m tha word* of liarla cart! i •writar* of tho 



Itao* fraqraantiy •aoribad to tha war many of tlwi t«Bd«»-> 
eiaa whiohi^ on tha »iirfw» at iaaat# <®iaraet«ri*Od ttm 
whola ^teoadat If tha gaatiarai p*©iq?«ri%/ wa* not laid 
dirootly at tha door of war, awary mm Tmm that tha 
•truggla had anda ^ia«»«ids of now aiilUaiMdr^ and pm 
all mmmpm impplf id m mmlrn doa,. fndiiMtIott wm 
mvsSkm «f ' lii if At M raanltai a^if ^wa 
mm aaoMiaity.^of wwPtAait mmmm tmSL wartima p*y«hola®r* 



fi 


uSi® j?®3liac®'tJ.oii woic®!* jLii©l.^to®l» Iso W®®" 

wa* ®ft«a cit®(i a« «a ascplasation o* th® iptticwi 
fOtmg«r g«is«r«ti®a» anfcie* nfelcli oft®a •ho<ac®a th«ir 
®4« aot® Of cyatoiaw oo 

til® oii® hioA ®i^ oo otdh»3f %li® d4*®y g®i®ty t&ati 
loOkad 0 ® 3Li£® a» a *iwaa«iii<gl@»* aecidasi'k^# ir®i?» 
lr«qii®ratlT mttffilmtea to th® w«ir «»d it* *o 

too wa* *'W®v® of g*iia»t«ri*ffl“* a»* of ttio 

last iihidh umStsflmA «@ iwmy a*ee»t poopi® ia Awairlo®** 
fr®at*»t eiti®»** ®i®r® 1# ao 0®iiyiii® tii® r©l« @M wm 
in bringing afeont tfe® dtnl^ation in tti® tr»iiti«a®l 
l>«.tt«rn of comlnot maA te^vioar* ®nt nMtiior tho w«Jr 
i« an « 3 ccln»ir« phonoiMWon# nor <lo®» biatory b«gia 
it. for antlw^ity w® bav® again tb« nmm «mtbor. m 
prolong* bi* v»r»ion of iSi® abifting* a® i 

•It would b« iapo*»ibt« to way bow rauesh 
influone® tb« war it»®lf bad in conditiottitam 
rnmr of th® attituda® eoawionly a»«u«»d to b# 
nttw in tlm IW»» vtmxf bad appr^ondod 









bafor® tb* war# tb® a0^®ia®!it for’ grwttar , 

os^ortiiaiti®® fee WWW# th» 
ii®s* of foutb# tb® waatins pwiiibition v 
grnnada# idio rowlt *MPi«®t,*idd^iNOl®®i 
**op«e*iW.lity *wd gontt®!. , 

tbo i«id«itio® oi iiadiUi^*W0ifl^ imps* '•# 






iistimlianii* Hm I# • uliicte 

&m of X« 93mm:h9a tho of 

motovioJUMiii# t3h» tool. tiio«rt«i of ll«ciit» tiii III# 

MmeidMiMm of IMllW t 3# flOtflM f « «QiKM»l%Cttt#€ opM 
of tooiiil mvixmmnt^ Wm #f “immm 

wmm mi m is mm 

mritiags of tells SolSi ^ "psmtsst «^R»teW’ of fiiis 
»mml la mm vim mm% 







matt iMilmgia «»tlr«Xy to the carder of eetore end doe* 

»ot have a aoal or aajf other ooomwtioa with a irelifiowe 
or ai^rltml ’Morlil beyoiid aataare* It treat* iwwi etriotly 
la ite ftiyeloXogieal aapeot and give* toy priority to 
motive* like •tiwgerf and •*«*• * •em a* a hretai 
detire* It* ealt i» poroiy msterialiatio aad •pdritaaJ.iy 
aihiiittic. It* . 'ia^et m Uteratmre ha* beee ia terne 
of a defdcrfelcm of imm** dialategratioa# a* a iMMa to 
waltiplei , ecw^ltioaSir ptmdtixmm of Bm deeiariptioa# 
devoid of all glamoart mystery, *aactified «ad idoaUmod, 
Smsh a wit caaiwat reeiaia itiidioat haviaf it* »iver«o 
effect* OB idadi etiich had heea ioag aoorlalied oo pwri* 
ttBle «»d«i« aataraliiw did aot «ainrive ieag eemt ia 
Earope hecaa«e of the ooimtor-^t^acfli* iip<m it* 

It ecitered iato leaedlam* f iotloa eith 8tO|iiMa 
craae, frahk ®earri* tad ®11«« oia**goir i»9i«rd* tho 
cioeiag y*ai?* of the alaeteoath oeatary* f^at ‘there lOMi 
a great dtawaad of these aovei*# espeeialiy ihe 
iatioa* ©f «'t**a, reali*tie ««»*tiMwfeai fiotioa* for a 
time belag the impact mi^ht have^toeea ia «%Mii oa 
aocoaat of the «tr@ag ©ppoeitioa from Idie eathar* of 
. geateei tradition* . fat oaoe the eeed ea* Bmm it 
f loorish «id f toarished vehmame^ a* it fowid 

f avearahie oiiittte aepeoiaily efiar narld Wat tm ... i 


fS 


«jEpo«* th« t®nd«nGy toward® dagenaraticai of waa* lloW(af»r» 
oo« of th® Insnwdiat® r«l®vaoc® of Satoraliatie ftcrfcioii im 
1^® o»itflQct of th® lost Gonoratioo is to damoXish th® 

citad«l of Victoriaa tradition of ralddl«-aXa»® r®*p««takbl-» 

# 

lity or th® <30QTotitioii of genteol tradition, hringiag atocmt 
a Ohangt in th® imttam of htxaan saoaihllity 9mA propiriof 
th® ag® for th® aciceptanc® of nan# pisraXy in hi® phyalolo** 
gioal baarings* ttia tssndetioy ia quit® aiaiilfaat in 
H®iaingway also- 

ahoodor® ©r®i»«*r ia aa ideal l^t ®i®® ia tha 
history of oataraliatic fictiiai* Hi® h«it iif® ®tory 
•h Book about i^aXf* CX922) road® Xik® a oootiaiiati^ of 
hi® novaX® and i® tl» mtariaX of hi® mfrntBm 1*i® ®arXy 
experianc® for th® gr«at "diiMtooaty** whiiSh h« i® aXlo^pd 
to have made through th® reading of Hinetoenth eentury 
phiXoAopliy and soieius® mad® him rejaot idiat h® oaXXed 
»*iB®rali®t»“ and r®liglonl»t»*»*. fh® art of telling a 


atory »®ero»d to him to raquir® a marehalXing of faot* in 



mB 


an order iBoet Obvious mad oaaiXy folXouad* Faet® amr® ma 
antidote to th® "silly slop^ of ocmtesq^rary romanoes* 

Ha was not oonventional in his iwrltiiig# nor tupsrfioial 
or thoughUessly optimlttio* "iistmt Carri®" IlfOO) had 
th® advantage of a fr«sh# mm, strSMng mm%m 'Its 
rwMMiss mails it of grout iifflpcwtmo®.* "dwmi® ©arliardt* 
ClBli) Cttlahrates anotJpr moman and dsals ifith illioit 



AMtjriewi ftmgNwSy* (%92§} tihicti i« tiwi ‘‘^bew 4te ^ 

faiTttt* mi Imi witfci 

til* incmiMtibilitf immm Smijem 9m& mm^mX. 

Xu Hhm mi Hfttar&listic tracts# Imi 
aittrlJbixtttdl th« Sisiatafmtlaci of Inuawci i$iajrinet»^ to o 
ooRipotitivo* watoriaUstlo wtboa onvitofiwoiit* 

Hotwroliotto fictloo igot a loaoo of Ulfo 

ijft tlio foirtwwr foriod fey ootto of "^o loidiiif ooooXioto 
of tlMi tuoatio# and tliirtl®** doftia Boo wm mmtj 

i» tfeo flold# witli til« *©00 wwa*# xaitlotioa i Itl-t** 
(IttO) and "flia ^ldiar«<* (1931) • m mroto witii a 
ellaioal dotaefuMiot poxtrayiiig tfui roaotioit i» var of 
oovoral ty po oiiaraotoro ia ftio lattor aoyol Jjewilodiwfii 
a yoiaif intallactaal aaaaoatod fey awiy dlJMilpdiJMi a*«» 
mmmm to anibody tfeo author^ pofsit of yl«w« foaacai 
warn fjeoatly la^pastHiaod fey oyidaowawi of fo^pMMMeatioa 
rnmrst olioiro* aad ia all Ma Imtm iiovoli, lio prooottto 
thla pietiiiro of daoay and a wmmxmay mi dioiiit 09 »atiiMi« 
la •naidiattatt frana^wr* (1939) » all.tiMi mmemmm mm 
»hmm m meimm to dialmtagsatioa ia tlio addat of 
attam lifo« 

XB feia tjriloif ■ii*s#a*** (IfIB)* fea mmUm 
mm aocdai donolopoant of ^ eoinitay teftat Hio 'ii«a% 
^peoo doooftia of tfea i^roaaat ooataBy# tiitlt aofiiaaiia «Mi 
mm patiod Of ^ iltat Miwld nor aial ' 

iaflatioo* Ha plmmm 



ft 


limMUl 1» • eorrupfe cKSOTwreinl nwM* 

Ring imx&emv (1885-1933) U another early 
tiraatiatii ijantary nwaliat writ-lng i» tlia natxirallatlc 
Taia* Hi* early boc^ "ifott latoir »», Al** (1916)# 
"Giillitola** Trav®l«“ (1917), ••waat Ew Rcwigli" (1918) 
aad *Bwi Big Tmm” (if21)ifl#r# all huHOurist naval* ef 
local Awsrioan ooloar* ®at# inrtng tlia dacad* of tt» 
fos-tamr 33 o« lardaer** ton® hmmm mmm aardiwii© wid 
savage. He aorbidly tfsaggerated# to a raimlstva degree# 
exeuoaples of OT»ligr# staiddity viclooim**** 2» a 
series of boe^cs begiiming witii *wm to arite short 
stories" (1924)# he cooc«atrat*d on depioting oontea- 


porary ■ ' basensitivwaess and vastaity. Ih a *e*i«iiigly 
oncoiisciaa# aianner l» raportM o«i tSwi _ apj^alling aiedio- 
ority and vanity of the laiddl# class. l-iJoi 0*Haary# 
he wrote ahoat oidinary people# ispofessioiial athletes# 
salesMii# harhers# song writers# astarseses# siswaograflier* # 
and Hie lilce. Bat imliJc* o»K*ary It was not the mmmm 


in the lives of these people# hat their agly aS'peete 



that intarested hlsi-thair saiisiB# selfislM^*# dnllnes*# 
spita# saobhary# and tha gwaaral indiffaranoe to any 
valtMm bat thosa whJUdi flattet Idie sgo# He ‘WM an 
anatonist of soedal mrnmsMim anaisining^ ^me sawets 
of liie tewan natare# ■ _ , , ' 

Ili’tiilyi ^proap oj, Willie 



half <if hjyi lagiiitiiag •Sartoria" Cl§2f)» 

hm toailt up th« iiiagiixaipy Yoteapataifi^ «^pait^. »«§«« 

^ «f th±» ijMigiaary csountr lacilwSa tti* aarly 

mmxfmtMoeM batwaata uliitaa «»<1 Ibdiaiiii# ^Imi 
< 8<mQaeM wltli tlwi Civil war# aa ralaiasKl in "tlia tmva®- 
iimn) than tha dmmr af a anna pawarfwl 
jrapraaiaitatlva faaiily in ”tlia sannd 9XiA tha fury Cl®Sf>« 
“fha Kawaat** ia tha atoxY of tha ^aaaraoy of tha 
plantation ariataeiraoy, iia apaoialiaad in 4aa«rlbln®: 
pay<Stiologi«al aaosnaiti«i# toaaidaa hnaooronaly oibsarvitt® 
aamtham foIlSMamya* 

Bimkina cal<iinill*a' <l®®3 • ■ ) firat two wsvmlm 
illnatipatiag l>a«3t ocmntry waya# "Itia aaatard* an® “loor 
fOol" (both 1§I®}# wmm afnaationallir horribla* Snt ha 
woaaraM hia rwiUam in "isObaoco Road" (mil* torlnsii^ 
ont tha gxotaaqpia hiaaotir of a daganaraig^ ahloli aoold ha 
ahoi^iii® in tanlity* la "<^*a iittla aora" (IfSD# 


thaxa aro hilarioiia anpoaos of tha ateawdltiaa aad 



a^baaanitiaHi of poac whitaa winQlad with aoolal iajoatifwwi 
towa]t#i thaai* Ilia aa»a in tcaa of (ifliU 

Hia latar ala© dial wiiii ahiayaotoffa^ aM «aaH*» 

toim ftOha# Otldnall haa lawao mtdmm »tMm of paoi^ 
aaiatitti tealow tfewt loval ps^ialMa a«aaoiaiaoMBai M ‘ 
jMrioa# aawialiof ^ appalliat aw* m mmm'MMmf'' , 
•a*MM# br ■UUOM to tto xttoiewt ■«*«» »» B» •««. 
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chmcmGtmra of tli« v«iry ‘m!m& «© moeth (Wilflfl&rotofi lay 
proAporitf ouitists, 3^4iWi«l« imtim^s tolling satiiroo on 
tho middlo class fihilistifiism of Htin stroot and cm tlio 
j^Miricmt ImsitiossKiaa as ita meoisplairy «roato€ a 
litorarf sonsation and won hira tho :Ko3>aX priso* %« 
work of all timso fignros was a pcotost against tho 
oTor^an^hasis on pcosi^ritf# mass pre^nction# wm» 
consnnption# compotiticm and personal snceoss in 
»at«rlal witters* mit it was laoro than a protest# ffcswio 
man# in dopicting th© hmttiiem scons as thoy saw it# 
prowd emeo aoro that Jtooriean lif© and tho«#it daring 
tho 1920s wor® wBTkod by loss saoothaoas and naifoJhatty 
than many snrfac® indicatioiai snggostid* 

ytins tho intrusion of tho eonwontions of 
Matnralistic Fiction intso hoariean IRtctioti and Its 
accoptaneo as such towards tho bagiiining of Idio tsfisi* 
tioth imntairy wid Its following np In ^o twontloo and 
thirtios Jnst narks a dhango in tho noral sonsibilitiwi 
of tho ago ai^ this also ©irlncos that thoro has boon a 
rowolt against tho gents® I tradition of tho nliiotooiith 
contury* Xt hronght into froo play tho rolo of sosc os 
tho past of matorialistlc philosopiiy* Howowor Eotorolisai 
. was not tho only factoc in af footing a dhanga in Wm . 
pattom of soasiMlitias# going t# tha isfiaot of tlm 
nos »wosi*ttts in tho mgU of shilc^ophy «fwl seionoi of 
ohioh imtnfaliioi in a«t. in^, boon tho w, oateewa., “ tho 
now imtoslaliJti§M|(^|^^ g o lnod and 


di 


th®ra was a sybsaquaat change in the |>attem of thooght;* 

(III) 

IHE IMPACT OF IIEW MOVEICWTS H? TiM glgll> OF gHIIiCBOEIir 

«L«m %isn «ww COIilAPSE OF Vjyii^B_S_ 


fhe new lao'Wiaeiits in this ooateatfe issy 
refersod as (i) The ftillosofitf of organie and Social 
Ivolntlon# Cli) Rl«i of lehairioiirisw# (fii) fremdia- 
nl»m (M Wiimst of Relatiirity and finally (ir> the 
Qrmth of technology. 

Chrcmologically speaking# the ftiiloeophy of 
Organic and Social Bsolnti^ has been of fair ceaohing 
consegnenee in changing the patterns of conduct, s«wii» 
bility ai^ thought and the spread of oateriallstlc 
ettitudof.^ the Hiitosoii^ of organic svolutioii fspond 


Its greatest spckesnan in sarwin (180S-82). According to 
him the specii^ are always in a ecnstaat state of amtatKna 
and transfonaatioii. the transfoiwation depended upon the 
aawlroniMnstal mml&mtrntSmm, sometimes equated with tlie 



philosoifiy of the surwitai o* cue 

waidi concern^ with the aca^mi<»l aspe«st of wm theors 
as wi^ ths ffcilcmophic spirit end temper and its gene* 
mmmmjpmam. the first out«»ae of his pliilosoifay is 1 
stress on fSSFsly animal bttoseiouriem, *«•» fa f'he 
aaalyele in an aaiiwil* «i» bsteationr is dstsmdiied by 


•a 


"himsw:" «nd •*«Jf earn to bo atroaaoa th« mcwt 
Iliotwrful drivaa. sacondly nan ‘a bOhatlonr oaiaa to bo 
ocmaitionad by tho phyaiolosleal organio ayat*^ WhlOh 

lataronoaaatobadovalopaaby •bahaYlourtata-. «.la 

piaoad . tha phlloaophy o* aottl and latad aa *raa agtmt a 
’ to will * ana 'to chaoM’ at a dlaaonnt. laatoad of 
aplritaal dotornlnlam. It cana to aiaphaalaa natorlal 
dwanomia*. «.ia ga« a radical abook to th. oonw^ 
tloaalirallglooa and boctI vaXnaa, aapaolally thoaa of 
purltanlao. Ita lapaet on Imarlean Ufa and lattora 
toaarda tha baglnning of tha taantiatb eantary could 
not haaa baan amall. I«wlalaa waa oonaldarad ao horrlblo 
that ita atudy *aa forbiddan by yundamantaUata. » 

1928» dbhn* T* soopaa» a high a^wol aclaaoo taa^ior at 
Drayton, Tannaaaaa. waa pobUoly triad - foe toacMag 
Darwinlao*. »• battla, batuaan fuBdamaatalUBi and 
«d.mi« had r.«a»d Ita hi#, point, Hfrtholaoa. 
tha oontrovaray OhlOh had ahakan a oonaldarabla aoetlOB 
of tho rallgioua irerld. waa an otldanea of raoidnal 
IntoUactnal confUet. M t« Utarary teplloatlaoa, 
«a ha*a alraady aaan hou »ata*aUaai aa Ita peoduot had 
ahakaa tha eltadal of oaotaal Iradltlon by ita ftwaa of 
bcutaUty. Eton oar aowllat Baadnguay oannot ba atodlad 
„«rt f«« narwlalaa. bacauaa of tha fa«i»r'a abooaoloa 
with 'killing* and than 'aarrital*. 

t over* 
1mm 


:: fhePl 

trnldm - 




is 


Sp«ifigl«r*8 of w«8t;«raciTlli*atlaa with 

it* iaiiwit*bl« gXoon# aef«ati«» and a»ti»iiit»ll«etw«ii«ai# 
S»ftt«3faii® *® tonamtifully writt«ai |Shilo*ophicai ®»sas* 
on »e«|itl«i«in and aninial faith so iiwch •«> that if mmm 
of th® ifitelligantaia turnod away from th* Aiatricwn •oen® 
and cofM3®rn«d thoffwolv®* with iwiotairic ttbatrmctimM of 
»adal«! 8 , the otheir*,iii th®ir own aoricro* wm:Jm of art 
itMBtad; -th®. iaorodoai# the Xangoor, the laeaningle** 

Btimtim of the ?0®ii®ratioii’# who like the cliaKa** 

otear* in Hawingway •« now la# loot thewaeXye* in drink# 

•ifflc and the aeceptimce of the tragic dieaoeiatioia of 
force and intelXigenee" • 

Darwinian ia a great naradon in the world of 


philoaoshy. On the one hand it i* a paradoat ©f deter* 
ninien and nneerteinty m mecmmt of enwiroonent** and 
on th® other a paradon of eiroliitionary wwceli Cprogrwie 
and proeperity). ft giwea riae to peaainla* and gloon 
hecauae of thm tmempt of struggle for eaiiatence wad 


sunriwal of the fittest# l.e. despair only for the weak 



and tae poor* fhas Ptrwlnisn played itn own role# of 
course ©a an intellactural plane# to driwe tho IntelliM* 
gentsie into ..'ilm of mm would it 

haws heesi paosShle for the smiding pohUe# eofO«ieH»3f 
Mon of keemnr ttmtiMUmm to keep tli«»i.o#lw^ aloof, 
^01® t j ff i wd i osuMribod ky it t - i..-':., 





fluid and It la Haidjart Bpmnem: yfhmm tJi«cafy of Eirolij/- 
ti«Mi can be charactajriaed as theory of Evolutio*i of 
SMial ci;faiilam# Me had called it *iynthetic philoaopliy* 
*»lwlnti©ii**# to him connoted nothing but parogreae and 
hope* m inawrlean lettera# It aaa reapcnaible fot the 
cult of sMDWiperlty# ehidh ultimately ga^ may to dial** 
llueifimment and despidr as we/ shall see in the mmt. 
chapter* 

m hawe already noticed above how the bsrwinian 
theory of Evolnticm with itai vogue ©f aiiti-*CSirlstiaa 
creed# vogue of materialism and cult of primitivism 
sowM the seed of disillnsionment# and nnceirtainty of 
hnawai existence* However DerwlniSm is also responsi* 
ble# through the cult of behaviottrisra# for the dial©* 


cation in idie conventional standards of high morality* 


Mhereas iv©l«ti«»ism was foreign to Asierican 
mind# •lehavioiirisiit* is native to hmericen soib». ^ Hie 
concept of MehaviomdJmi had been the off shoot of the 
ooostmctioo of "a psyiiiiilogy wit^t soul*# it tried 
to fwih# ree^ at the disposal of tho ttworists far 
greeter nasswi of smterial regarding the depmt^noe of 
mantel ptimmmm wm pl^eiologioel aotiOB-fettewss 
(Iitie|iiiiii3r»il mm the jm is, •;i»e««tifai 

speoimHi of idiSd seieiioe of porel 




iS 

«3toj®ctivii behairioiir i !&« first forimlatloBi of a 

bshavicairist system of ps^jfohoicHjf' came is the form of 

a paper presented to a smalaar at the tmimrsity of 

Chicago in 1903 and in 1921 a ieotnre at Columbia by 

J«&* watscMEi# idiich appeared in the *psy€liolo<9ioai jReniewr* 

(1913) t “Biyehology as the Bahayiimirist Views it"# It 

is beyond the scope of Idiese pages to go into the details# 

Xt is better# we remain eontant with its identification 

with "a mechanistic or matarlaliatic view of psychologf 

on the biological approach to animal and hnman psyctto*# 

1 

logy" . 

As for its relevance to onr study# we can 
presort that it mist have its influence on the patterws 
Of intellect# especially of «iose who were dlseontented 
with tlmr ite’aditiinial clerical view of life aynd were 
relying more and more on materialistic phUosophy# 2% 
must have served a weapma for those hsd Irnm® dttrif» 
ting away from traditional concepts and a souros of 
disillusionment to the cemwon intelligentsia who still# 
one way or the other# cherished a ipiasi^religious m 
spiritual visw of human nature# Here is ssiother eddy 
©ontrlbufeiiig to the idiirlpool of disillusionment# at 
least St the intellMitual level# ; 

m ^ wtke of the rise of bioleg'ieal selewMi# 
mm mem Ulmmmm wmm Is that ef sipmnid , whei^: 
mmmrn&rnm m, .tlie e v es t li giie: m msrali^ 

tdieth^ it 




rmmltMtd in hl» th®ory of tmmmmf whlctli in thn ««*• of 
ohiWmn w®r® thought to bo oatinfoeitiiwi of 
dosirwi and in tho oa«o of tho grown up«# aynboiio Imgtm 
Boaidoa tho disooiwirr of too roio of too nnocsaoeiom niiiid# 
and «eionc» of »i3roho^nlY*is whito in thoir own wi^ 
mm to rovolntionino too wliolo tocfhni<po of fieti^jal 
writing ho eami to attacli a now oignifiiwHMni to too mio 
of /''.ooK in infantilo bohaoietir* ao woU m in adtdt ^ 
bohawiowr* To a icpiaa Frondiaiiisii io idontieoi oitit 
»«iwp»j«h©log3r* ' 

. Eit obooooito with s^^pofeholoiKr the 

mt mm of o otiowfo iaeidwds, witilo wmaii^ with ■ ■ ' 
charootf m hoa^, tm to me of - hi# pofiio otw 










part of FJDsral# raXatiag to th« rol« ©f am In tha dovalop-* 

& 

meat of paracmality a©^ it® dl»oraar« # 

1© iftiaro tiMi liE^ct of Froi»li«ai«R kaifl boon foXt 
witli sooii r®wloti««ary forwir m m Mmri&m ««« of 
lottojM* It 0<mrtm«f9& the »iiid of ttio foaoiml popolaoo 
a« oo«ii»g ®X«o hail doao tooforo. . Mmm hm§mm wmM war 
I ?r«idlaiii«® bad coiwa to mttmmt tim attwatioo of 


First# th«r eoatritoiitod to tb« laadorataodiao of roloo -■ 
plafod la hmm mmAmt by »aca!i iiaocm»«loii» f aotoro m 
iaf«atllo awtporiaiMio of am driwa aad ljailJ>itloa# 
loto*i»ot»t^ of otiiOfei# MJk» tbooo of 
im wemmA mAmUMm ammtima for doflauMBo aM .mmm- 
aticaial ot^fidario 0# mma^*. ^lagr «l-»o, e«Mit»i* 








tli« traditienaftl b«3.ief« iti iiiiportmo« in tli« mil* 

v«rc«« It nmt d«‘v«lo|xiteBts la asi»rofioiiQr aJUraadsr 
dvarfad mm and his siurth and a«ir dAimlapRoiiti) in MnlSHgf 
had pat hint in th« anisiii kingden# th« mw dc^trlnas in 
th« fiald of ps^dhologr had wm&m him a eraatiara of hllad 
i»p«il,s«a wid aat-cffiiatio roapcmsoa to atiiiKali# troioiiinf 
him of tlut last xmmmtm of *froa will* «ad ^tnman difnitST* 
At loaat# that is how it ai^arod to iih© a aM Bfe l i fa ii. 

tha oMar ralifioas and htsnanistio imiiaisi# and baowea a . 
oauso of fraat disiliasiimMiit* 

m for its li^ct cm litoratara# it had traiaw* 
dots iofli^noo oo tlto toOhniqiia and so&Jaot. nattor* 30 
nynei^oaii Mtaratara a onaat porticm of fiotifxi of tho 
itSds had boon indabtad to iAm wmr ps^f^ioio^ioal idoas* 
fha path of psy!«dio*analysls froa ¥i«iiia to Qrom^iwiidi 
villaga had ba«w a straiptit oua# iwytto-anaifsla mm 
into tha Aaarioaa «oiiscd4im^ baoansa AawMrioan uritairs 
wara swra tiiaai raadr tarf aotiva saggaatiotts that 

fraadiaa thaorias had todioatad for yonag »®¥a3i.stSt 
haoaitso of tha iiBpwst^oE wilHao das w wi ^ thaorias* 

from iti© to Its®# thara oas a gapooiim oorioaity 
ngaxdlng »U th* •mm* «— — — of — Irntijn ior ttw 
sax Uio* MO imtmm m^mmm into nxrM wm 

I tha wmmm and wmm of mmmom ihtaisar Bigair m% 
tcaatam taiSaatad M aiaiiii raaa&t agaiaat M aontao* 



woMin <m 9.11 liaiTtls tocplaln in part tha ifidaspraad 
of tira^tiiMal 9m nerala during the 192 0a« im soeieX 
thi» rewlt againat the elder®# a«^[i»tr«^ the 
8tx«ftgo aM intereetiaig fmm of a helf-eci^atifie# half-* 
iBiegi»atiiMi lsinai«tigatii» ■ of the dewetiatiaf ccii»i^«iitw»i 
for Mc^em AMrioa of the Piiritae omaisdeaioMi# walite 
Frank •« "Our kawrioa* Cmt) nmrmf o* Kiffina# “Slie 
jUMirloaii Mlad in kotioo’* (1924) Hitheit 
"Portrait of the Artift ae Aaarieaa* (itJO)# WFdk 
Brook*® Mographie® of hark Tmin end H®ory ^me wmtm, 
each la it® own %ray# docoiiienta ia tiai hi»to*f of the 
AmericHUi moral oriais* 

^Om iieiidiaa thKorie»*'of fared to Amerioan 
rcMidex® in "5®ie Shtmrpretettott of urettm®" (1913) and 
"three ccmtiAtaatiisii® to a iS^cary of (1918)# traa*- 
lated by a#a# Brill# inflomaced# to a great eatent# the 
attitmtei of iioeeliat® r«iiiltlng la imwy hlat^ioally 
intereatiiif ^-emperlaoiit®'^* ' A® In Bmrope# the ea«tm»»iow® 
end eiaberatioa* of tlM ao-^ailled "Stream of 



f ® 

of furthor aod ft£rtli«r olaboratlonji of tlio *'®r«am 
cOTMioieuaiiosii'* * 3li« dr@®» stalsi# or tha eooditioii of 
roiNiri*# bacaiM mor« and Mira tYm eroeial aiaiuBMi of 
<Savolopiii§ « narratiim# Thm droam «tat« tia4 ft» owa 
kinds of subtiotj# and its os«s for soeiai eritioism* 
itti® Mr® olaborats® wtm; of this form was purtly tNWsaoso 
of th® soceoss 'wtiioh Jawss ;ksyc®*s “tJi^sos** had had in 
A»®rioa, ceoriwl Mk«a *s Voyag®** C1927 ) was tli® 

i^riean novel most oottspicmously indobtad' to Joyps# 

The axploratloas wndertakaai by Waldo Frank# of a 

peculiarly static and vegiu® sublimiiial world* in •kiliab’* 

% 

af22) “dty ilaak" C1922), la Boliday |lf2a) and 
**Chalk Fac®" (1924) were for purposaiof oultaral 
crlticisia# m for tie pervasiv® applicatlcmo of 
.Freud *s discussions of - < seamal life* tli®se coatain 
an ii^portant |>art of a general rmrieion of aeruai 
attituiles d\iring the post war psarlod# 

Ferscmal liberation frois social taboos and 
coaveationa* which was the war cary of the group of 
writars* that casie to the fora in timi seoond dioada eM 
the century# got a new impetus at the hands of ITnso* 
dian Psychology* : ihe writers osgiloyed a warietf' of 
means to fownlata and pcrntt Ymm this pieottraama •, , . 
mi fcograama of libaratioa from social • tOho«i -* oast- 
being pradoaiaant* bralaar^a tongh-mlndad thou#i '• 

' sosstwhat .dry hi»itei»e®*8 \aoftar, method of 

sinolalor 




all thmm war* tiaapcm* hxtmQht to h»m hf the part^ of 
rebeliioci# upon the etsu 9 g 3 ek to gain free eocese to «« 9 C 



wrperienee* Hi!* me te0k«4 bj' the longing for %ihet 
was th«n called# ^Sesnml 'fr«edenf « nie mmmlmg hmMm 


pCMHie and plafs also oootrlhuted to tlei demlopinat of 
a ocRii|d.ate s^mptoaiatoiogsr of sexual fntstratlaci and 
release* m his *llisaoiirs'*# leriiten toearde tisi end of 
his life# Sheroood hodersoa recalled the writers of Idiat 


period es * 1 . M,tt|^,.i^._oi_soliieia mm. l«£i ggHa^A ' ; 

free life #..*.•* frost certain toonde** irot that they 
waatcMl 'to Tm% they did vent ”to bring i% 

back into real illation to tho life we lived and saw 
others living* Me wanted the flesh baOk in our litera*- 
turo# wanted directly in oer Uteratere the fact of wm 
and women in bed together# babies being bona* wanted 
the terrible ia^rtaace of the flesh in hnnen relaticns 
agaia**^* Mh writing now s<@Mi®o to be a naimi inveafsio® 
of mmpimm innooanoe# a turning insids out of tho . . ~ 
'ttibrei fo«r md roticaoiiM# but wo mm admiro its fosi» 

n 4 4ess ajrQjfc 't 







”conv@iiticai* becwjw a laoat c<»nv«Ri«aft aciapagoat for . all' 
of tJ»« blttar laiigbtiar i« wbicSi p@»t»ar aovaliata . 
indalgad* at tha aarpaii*® of thalr Innooant aldara* Hfiar 
had tha ©Idar ganaratloo qpiita aiidaratooi tha oaad for 
£r«®do«i in sescuaX iap«ri»»ot ©ut-»»id« of iaatltatloaal 
bl«»«iaga and toboot. Tho» w« hava an aartanaiva raeord, 
in tha fiction of mdtric Laalaohn* of an iwpaaaieaiat ; 
protaat afainat th® dim-rc® law* in “th® Caa® of Mr# 
cmii^" ClWO) and in **st»|ti®n ^acott" {If 30)* D#H# 
Lawr«ne» and M’abl® Dodg® x^an# with th®tr diaclpl®®# 
proachad th« ngfatioally ronumtic gcaip®! of "th® wioton 
of th® fl«ah** and of aaliration through lndalg®tiis® ia 
»th« wls® Vic®® of th® floah"®# ’lh«ii wo hair® «i® 
sophiaticatod troataient of aaamal fraadom in th® iiritin®® 
of m&m Branch c^ball# Bdna st. Vincwint Millay# Carl ^ 
vm v«eht®r# and Scott W-tagarald# th® mor® atiiiaaical 
and pootie treataiint of th® aaat® th®Mi i® r®nd®r<ld 
Shaweifood i!iid«ro«wi and tSoard loll# tti® nataaraliatldi 
tjohayioariatio and har{H9oil®d traatamit ha® hmm matad 
oat If Hamtefiw^ and %Jolai lo® Pa®®©® and ^ ; V 

thaodoDi ia?«i®®r# (Dral««r caa b® eoll®d th® piim®«r la 



iS 


cooici^witiaapsly fi«s€M»din <9 t© tJs® ©f wl.g*rity 

and *«3m«l walisia* Bmmingwmt lilc®wi«« orrntplm* «i® 
rol® of •«jm*lity. H« do®» It with a »h««r phYSloal 
abaodoa that i» aXla to tha mtim ©« JwMmyaird mmmtmemM 
Hamiagwaf had aada a ooafaaaioa to that tattant i® a 

xmmm-k wad* to icort 8iao«f# .. 

1® ®Sf hcOka !• a part of total littho# 

and it la trw* iwria# who w«i rapad 1® 

•for whem tha laU tolla* was a woaia® I l»ow 

Vha® I writa aljcmt suidda. Castration. 

si»l.l*SiioOt# hcmiosaaEoalityi it Is baeaasa I 
loiow tha paopla wh® hawa astpariaiwoi Idiasa 
tMmia .... i« «ot pratty. and lows, lilt® 

ralidto# o*"^*® aaissas lacara saf faring than 
Id 

happtn<sii* • 

Spetfcing of low® in contasct of s«c i» 
and Hawa Hot** Hichard cordon^® wif® says t - * ' ■ ’ 


"liOWi is tha graatast thing. Isn’t it 7 Lows 
i* jast anothar dirty He. lota if argoapial 
^llM .... lowa is gninins and gniniaa and 
^aiaa until I <» «S®af with it. ... . tom 
hangs «p hahind tha bathroow door. It swills 

Ukm syaol* hall dth lowa**^^.^ ^ 

jygain. ♦© ifisBPt dingw^K rsii^sltad. 

*si»a. ' 


in ssK# 



thrills* 


h Mm*9 .irlriiitY «usid potmen can hm »mm 
%rh®Q ]fou tratc^ a mlsaii# tit* 

iiKimoliiag pad at Cap@ Canavarai ar a 
sXaadar man facca a - ton o£ baXJL in tlia 
ring * « • * « »mm of a(f biogra|M.«i hata 
oaJLXiA thfa *ov^uinlC! ra Jodcaakaat * • 

Paxtiapa tiMiy ara rigitt ••• Z liata fcand 
strmgth* zaat« aaeitmeat* •axmJl if foa 
iilea# iM th» gemm MIX* of Afrioa# tHa 

fiaataa Iji southara Spain* and an tSm i3^ 

. 1*2 

mWmk # 

all writara of tlia ao«>oaXiad *X<«ni% 
OanaratioQ* ra^aX a tandaoe^ of tha aga toifairda tlm 
oba^aiM aitb amm Zlia xmtmrmmmn to aaie aa saac* 
vitbont an;^ ItoXXoa or rcNwntio paaaion anrronnding it* 
aark a faXX in tlia toai^anatar of SooiaX iioKaXi%« OapiOf^ 
mant of wxtm Mat nmam to ba a oraad of intaXiootnaX. 
faith with tha writara of tt»t ganaratioii. 

Adding to thia notmt and imoartaintiaa* 
aXi:aa% prataXant in mmi&am. intaXXaotaaX Xifa* iMura 
tha apaoalAtioiia in tha raaXn of soianoa* fill 

now wa hawa troddan tha gronnda in tha mtka of ^ologdJinl 
soiaitoa and thair aftamnth* hit wo lo«h to tho , ■ 

phr»io«l aoiaiwwif wo find tha aana 
fron'tha poranlt of vustnim^ m^mem 
that of sinstidn^ Ihii dit' Mrtnliitiwi* i%to tho 


9S 


etna ©f tli« iiia«t««ath v® war® mtxm ©« 

th« of s4a«tot»*» of 

Ralatiwitf had doao away with th« Ah«oloto»«»* 
fliar® i* aothihi that im h® ragardod a» aawioi«to. *1^ 

AS® had to ecmfioio to a »®a»« of doopair ifli®r® airaryiaiiog 
is passing Idiroogh a nmtatioii and ehaag®* hli p«ns«ii®i»t 
foundations of moral f al^ had h««a eomplotaly shak«ii* 

Till now w® haw® baeh rocownting th® story of 
th® l.ost 0s«®rati» paraly th® acadsmio point of wisrw. 

th® spirit of agas ow® much ««r® to thos® who 
olaim th«iiis«lw®s to h® th® mahars of th® d®stini«o of 
th® ag«l i.«. th® so-calloA statosnwci and political 
thimtars. lot us s«o t«>w tha conflicting wiawS; th®f 
ptblicis®d among th® populac®, hM contnhut«a towards 
doopouing th® disillusiooiwnt and affoottng 

dislocati«is m P®tf ms of thouQ^ 


Ifyj 



m 


factor# I First it was du# to t3i« ctaiiQ# io tli« •aowowic 
pattam • a chang# from m agragarian patt«m to #» 
industrial pattern whicti r««iuir«d annoscing of tluo cootie* 
guou# tsrritori®# and touilding naty for s«a-<*o«Biaro«# 

E 3 cpaja»i«ii®ia cauaa t® bo rogardad a na«d of tSio lioiMr* 

SI' 

Socoadlyi tho Social Darwinist# lika 
ssasasd. to giva sciantific sanetioii t© tJis idoa tiiat in 
tbs contact bstJWsaMn psopls®# ttm superior sasst always 
triusi|!ii. Ths idea of ths innats superiority of tba aaglo-^ 
saroii racst including tba Aosricans, was toaini as,^Ii** 
slMl* 'Bm following aKtwrtation of Jcwiiali strong in 
•Our country* (l@85) oouW not haws failM tsi stir tim 
iiaagiiEMiticias of ■tdis contaa^rary gsnaration i 
‘"fliis raos of unaguallsd anargy# with all 
ths majsstr of nuatosr# sod wsalth hsIiJjid 
it - ths rsprassntatiws, 1st us hops* of 
tJMt largsst liberty# ths pursst Christisaity# 


ths highsst ciwinsatiem • havlag dswslopod 
pacttliarly aggrassiws traits calculats^ to 
inpeass its institutions upon wankiad will 
sprssd itsslf owsr ths aarth** « ^ ^ 

this hoi tho affaets on «iialiois Wm Captain 
ja.f*od i*ihiai*s thaorios^* «a^ ffeoodoto »ooiiwlt*t* 
f omar imnraasii^ly to link oor^ ^lapoaAoMaia on 

«M othir. " ht» «!»«». 


«1«M. no* 




m 


and ecmtaa^ tlm fiapdoodla paedfiat aM 

i!iolJ.YC««3.dl® Ofatfit** t »o lacOcing in mtmX'f atiilatieiirift 
and moml fibr®* but alao opined that '*the mm uho 
death more than diahonouar* than failure to perfora 
dut^« i» a poor oitiaani and the nation that regarde 
War m the worat of all ewila and tlm avoidance of war 
aa the highest good, is a wtetcdied and omtce^ptibie 
naticm* and it ia wall that it should waniah fro» the 
face of the earth"^®# fhis shows hew gradually the 
natioii* towards the close of ^e nineteenth century nnd 
beginning of the tnssntieth century# was cultivating a 
nilitant psychology# It is true that it laet with opposi» 
tion at the hands of Pacifist but it aajoyed ccMosidera* 
ble vogue# thanks to the Socdal Barwlnists# the pseaidi- 
sients of such Reesnticists as Ruskin and Klet%s<he# the 
seraiables of the European powers for ccdond*** Sven 
such pacifists and aati-ibaperialists as woodrow i«tls^ 


csoe to reaMsa tha nead for forca# by ra«wiialag the 

If 

fact ^t **th« diqr of our isolation is past* # Mankind 
had to bo saved froe Kaiserisw and REUSsianism# Hsi 
intellectuals pmmln§ through oonflicting ideoSofi^i ^ 
cm to realise the need Mmt MngZ&mAmJtiam entente* 

It beini estsbliiMl^tlie d»cisi<m ultlaiately went In,, 
fatoor of war In kpril# ifif«i|_"to show tha world that 


She CAniHriea).i^^,bm 




nanki)^*# ,to lead in 


»• People*# Instioe and 





ti 


aiaongat all th® aati©ras ©£ th« 
a war to mak® th® world safe for tdi® p«oi>l«8 who livo 
upoo it and hav® ntad® it th«lr own*^®# Shna ^laril# If 17 
marks a tnming point in th® socio<»politieal« oconomic 
and enltnral historf of th® eeaitinont* 

fh® ’Smmet of war g th® »tory of th® lost 
G®a«ration is inoKtrioably interwovan with th® enstbroak 
of World War l* Most of th® writar® of that ag® ar« 
unanimous about war as being th® main souro® of all 
disillusionimint* 4tospair* and fall in moral virtu«s« Zf 
not# it atlaast «hanii®lis®d all thinking in that dir®®* ' 
tion* Zn th® opaning saotion of this ohaptor w® haw® 
analysed th® •widen®® that tdi® dislocations in awral 
conduct# s®nsibiliti«s and thought war® cioisad by th® war« 

. fh® '^guastion now bafmr® lom, ocwwserns th® aicaot 
impact of th® war on th® psychology of th® Lost Gnsaration 
Zn short# to start with# w® can say that thos® who wssit 
to war woltatarily# fait that th«y war® ^ing tO' fight 
for a haroic cans®. - But th® way th® war wndaft^ all 
anchantmant wm. fhar® was no arriwing at tha 

prcsdoad land* paopia fomad thicmalwMi nor® «ntrapp®d 
socially#' politically as woll as «C 0 m»Rically -^an , 

they had ooir boan bof<»ro* saeondly# woro disill««- 
sionod as rsgards the lndiid.^hHil xtnnantie glamour which 
thay (tld. yoeng yaaaK«a) «aat ;iipc» What th«y .. 

«3tp®ri«ded^ ; W 


ft 


and a HMsitaJt afony wtidi a trifflMind€«ui fall im «*iral 
virtwwMi* Aftar and ©f tim war tlwiy 
othar idiancsia in lifa# aaccapt mnningi froaa cwta fiald 
%© mailiar to a fe^wiJtdarad nttnner# fbay waap# JJJea 1©#% 


•liaap« tliara iM a food atwaias up ©f isisa »iti»ati©« toy 
^wt Sliigar 1» "Ufa and Daatii ©f a fiakla 

pabli© ia <faic3te t© ba asoniaad «aa^ aqnally faat 
fcwryat* Hi© hum today ia a InMMaaim.. towcaotm* iaidiara 
aii pmm tiia antic© wara findins tliat wliwi '^*ay pat 
tbalr niiiforiai la aotblwOlls and ©awa ttialr laadala t© 
tbair aiothara ©r inwaitto^Mnri* fcir tiwipaidPMi# thay wao* 
daandad# «i»Micnlatad* daglamooriaad and *r©diio©d» t© a 
nara wiKtai atataa* iiaBwiilinsl^ diail.i'»ai©BMNl tliay 
©lialMid toadte lat© tha urntxamm of tNair tradas# ©vaaealla# 
Imaiaaaa anlta# we f»©f«iaic«ml anlfoaiai* Uhar© aaa m 
G.I. Mil# a© ©©taran toiainf Mil# paaaio© ©r toanaflt* 
did iw*t mmxA tli«i wita f iJiaaMai aid t© aadi© 

«p '§me tlia tin© loat at ishm iroat# ft©*© iwara a© l©«*«i 
©r mraata# aad itaadjaipwy bad a®t tana dbla t© ©at© 



mmmf o© bia ©aa®*© pay witb tM R©d €*©•© ©ar wltb tb© 
Italia© atay# Ufa ©as ®»ti«^liMatt©# a lat d©©o. 
itiiMRiiwy bad m&emmA aliaila* MBlUmimmm ©i«i ©ar# 
rnxmm^i m m^mmernm • : 

*mm paapl© ©•«« w ^ i* tb© »«a a© 

iMWitid. ©# aead ©b©©aa©d Mtli iwr# «sd »©©« ^ . 

aid©© tm wmmrn' ©itM ^ 


im 


eliawia interaatud i» tii® constant# 
twillying miipaaroiMi# slovanly orim® of 
Hiwing l>®«it t© too raany of th«ni# l an 
our® that l am proJhiAlc^# and hop® that 
X an Twiry pr«ji*Si«9sd* But It 1» 
ooii®ld*r®d lMiM,®f of 'taie of thia 

hooit that wars ar« imi#it toy th« fin^t 
p®opX® • « • • toot th®y ar« «»««# pcotol^i 
and tnitiatai toy atraight «co»o»le 
rlralria® and tos|!iwiii« that stand to profit 
SlUMi • 

finally w® aon mp th« altoation In th® word® 
of dohn F®®1® Bishop I 


*»fli® most trafio thing atooot th® w«f wa« not 
that it nad® »o many dead iswi# toot that it 
de®troy®d th® trag®dr of ^ath* Hot only 
did ^1® yoong soff®r In th® war# toot mwmef 
idootrantioiif that moold hat® aoataiaad and 
gltwa dignity to th®ir »aff®rlng* She twf 
mad® th® traditional noriOity maaoeptatole# 
it did not anniMlate it# It rayaalM it* 
iwMilat® •inad®<|oaey»* i© that «t it# 
nnit the eoryitwri iefh ho isee m 


omtld# a wcarld wlthent wloe*' 


It 


m» m» the i««e •« pMrtietpat^ 


in ^ War# , / ■„ , ; 

-liwediate 'effeet 


resulting 4 ji thai osriticiMi of d®»o«riwy iKliioh liM ooriswid 
«« tlvi fooAiAticsi mtmm of ail their polltioal i^olo^ie** 
Stiidimtii of political acdecce eimtdered# Whaliier Ammrmof 
could aurriva the oualaught of highly oxgauised presaora 
group miiioritiea «> ttsa 'elite of the aoeiety ulio hecaiie 
laare aM eora taat the average iotelligaHafiMi 

beiug loir* the deaiocratic ii^l miuld uevar he eM^ieeed* 
Paul Elmir wxem and Xnijig Babbitt irere rather the 
aYmptomi of the dehaeanieiit mmw& by A«mmemmf 
than its spokesman because the cusliuight against tSmmmemf 
had cut mere steeply in^ the popular mind thtn west wsMaUwc-- 
stood* B^methaless there was iu» dearth of mriPars who 
accepted the cfialleuga throim ly desiocoracy* iftiile the 
intellectuals of the age rmaalned witangled in an ldeo» 
logical war^fare# a battle between <liia»craey# fascisii end 
«MMamiis»* Hestingwiy elweys been 
<f | ef piod racy • 

fhe above discussion shows how the occurrenoe 
of iN»rli war 1 actiyised tim political conflicts thus 
cutting the current of disillusimunwat with the lewer 
intelligentsia ewen at the deeper lewels# Which iwoid 
enpreesiiMi in the popular storiwi arti noeels of tiwi 
age* still the poUtltwl idaalogies hawe their mmmimAm 
mm also* Oursimry of ifm host generation mrnm be, . 
•onsldeied mm wUhont,.* xrnmxrnm m ^ ■. • - 

acimoiiic crisds•':^i,fe^:t•^ " 


im 


economic crisis liM had its first roots in 
the chaa^s of aoonomio pattara frcm an sfragirim 
satlcm to an iadostrial dvliisatioa# uhiolt ^lorifiod Idio 
Taioss of Muis CK»iisis«ptl<«t# siiceadis# CNamfort and fens** 
peritsr« for ali and for ovar# whiali «sa»a to bo oasooiatod 
witii the ooit of irosporitr* 

tho iml.t of Rrosparitr was tbo mtmmm of tlsst 
tocimoiogieal adiraneamBiit* war aiie»^a@iM!l tho 'taiito of 
wmM cmtisiiBqptioo* mass iodolgaiico a»d rwvolrios at.t^ 
ioepsiiso of M^or waXaos of Ufa* Bmimmtt this sMttora 


was nowar aecoptod hf tho most ^iftod saritars of itSem a^a# 
Eiioii Hlasfoir 4 fiaiiaEio O'Moili# sh«p«food mMmmm and 
Bdntnid Wiis<m dspictod otiat thoy rooardsd as tibo Mi#!** 
tint offooti of thassi eainss* wm wmmm in 

•Hanhattan Transi^r* and 'fhaodtora Sraisor In •m mmwlmm 
Tragady* attribntod tl» "disintagratlon** of hnaiaa ohaarn* 
Otars'* to a ocmipetiti'v^* mthiosSf isatarialistio nfban 


•ntiarmiant* Sinoiair lowist cdioosing tho viliago and 
tho toim« ravaalod the disru^ptiiig of foots on tho iiton 
of Ms OMraetorif of tha yary soiiiias so nasii ooli^afniiod 
by tim prosporlty onltists*. mdoodn iswin *0 laailJnii 
satiros on Iho niddio olasa n^Uatlnas of miIji itraot 
and on tM Unscioiai bnainoaanan m its oMof 
oroatii a iitmsf aanaation wad non Mm tho mtooi WMm* 
fho lanrk of all thaso ofitawi nan a i«P0^st againat ttw, 
on naiMi fjaodha^oo# »nwa^ 





-aniioriai 




flMi shodk to tl$e of Pscompmeits' 

cmm yffum tim groot d^saelo of l$19 otnink tho miitoA 

stotoo* xt wm iimrIoNt las’ o &mp msA hmiWMOwmt. 

9klt^xmae^* It wm % mmmm with «^«n»rifQiMi 

tliot "fho iRiddio oiaum poradlso whi«^ wo Imlit on 'thio 

oofktiiioiit# manA wtiiOh mme^9& its sonitla m Xator thm 

1929 will bo in Sooftf bofoxo tho holf^McwiotuiTY work io 

roioKlod* xho litorory iigwcm of tho 19269 wbo bod 

pjpotostod that hmtmmm m»ismrpeiMm "mold not prowido 

for ttio ttoMo of tl«i afdrit* now oaiiitidiwd in tho words 

of eno of tlmir siaOkosinin# that it oowld not ovoii iisrofwido 

if 

man witli focaA ai^ olothiiig Its doo|> ispaot ooiiM bo 

••an m nms&n^sf too# loais .hdbiiaie wxots In cmo bis 

m»mfm in waxpmt^m mQmlm** • $ia am faoiaa a new oxm* 

fids is a tins of translation and iseofoimd fmstamtion# 

23 

of apmf dooasr* * boroti^r fbcsfvoon iK|»e»ssid bor 

foar to a onllotis aactoat that tha barbarians with hosltliior 

instinots# will mmtmll'f Ijihorit this oari^t 

tflioro is sew^iiff basioall 3 r wxoit^ with a 

socdotf lb widsli bha affinsiticai of lifs 

itssif# til* will to lim and to or««ts Ilfs 

bsoMMss atrofiiisd# Ho aatanst < 3 M ididlisstiisa 

snltsrs and tsdhitioal aahiawsstnt will ssts 

swii m iosist^ m tho and* iba batbariM^ idth 

#4, 

baaitNUar instinots will' awtstaally labarlt it**'# 

'• ; ';;t, to.tha Hair 

baal in tbo'isroorass 


upward but without imch awadl. i«i» • guMWit 

of a«w cartaiutl** *11 rouud till t2i« offorta u«y 
b«for« another iforld wiar amd then -laie ^pwiot of wio 
certainties monmd round the reeff Irawtion, of uorel waluawiii 
valuea of huwtn spirit on the psydaplagiml Intel m 
Memingimy had d«pictinl in hie •Old Man aaad fhe 8o«** 
fheife le no escape tcswards the eutsldo# but a stire*igtiie®e 
lug of the powers wlthta. It is this Whicai wSkes tiikO 
study and interpretation of Hwaingway relevant to the 
age* 

wm to return to our stcrry of disilluaicwiaSBafe # 
we can sa^ that we have arrived at a sti^e that noi^Ui 
sunning up the story of dlsillusionBient# ^sieix#eiid 
pessiialjiiii, in a nutshell, At the first stage we cone 
to realise that the. spirit of the lost <jeisirati®si is 
intertwined with the eellapee of values or the valuos M 
afflnnation of life, the JOmia for deathwish# dest*uo*«* 
tion# eartolaient of sao? life# passion of aniaality were 
rather syisptoiits of soraathlng that sewa^l to be goii^ 
wrong. We will also have to admit that this decay in 
values did not remain eoafined to any i^# esf«wslally 
the Its tidal wave coatiuues till the lfS<^ 

and onwards. ^ li^l ©« tmt mmtMm mt ttwi 
if Ids was dus to ^ si^aalling-r^wairh oi Mrtfuite 
stela. It had its amt^porary value and is still 
valid, . Its bi^wsiO it asrhed 


^BrtSlUWt* ttWI't* CWIUN^ ® it® ISll® Jft'fetllKIfl 0'M 

gemMUtiMB tmM pBWmm ®f «&aSmeBm ’Sti® mBt 
tmlBblm »M twMi# Bggmptmi th® mi 

p&palgxiMmm mi m «!» immem^jmtjf 

Iir«t4ixst' Ttmk, 13»# Mt ' tjp t a w i ly « 

mmmm «»t •i»«r®A «mi m 

ia MmMm, «i«k mmm ImSmA igpm m • 





SECTtm • B 


mimmm mmTxcms miassT toe spirit qf 

msxujissimmm t a Bvmt m Tm csiest op vms_s 

fWOWy# i^30V®t 3C0G&WCitiSMQ tih« £&TCMt 

th«t playwl m vital tola lo upaattlag «!• »il»l« ttaii- 
tloaal pattaxa of ‘i^apaotiteility * aaS g«at«aillty» 
iacidaatally taahariag an ara of all-tooad daeay la valaa# 
talaas sjae pertlaaat quaatioa i War# ao attamiifca to 

coroa oat of that <paapair« •» did ttia ifiiloaophata aad 
aiftlata go m cultlvatlag thait gardaaa thoagh tiia gmmA 
»memd trwiibllBg baaaath «i®ir faatf If tlia aaaaar i* la 
tlio affiawitiva# that thaia war® *a^ attaaipta# thaa 
aaother qaaatloa arisoa i what wa« th® dir«etl<ai of th®!** 
offorta to r®»olv» tliat taagl® of di»illa«ioaia®at or 

dl®a£filiati«ai oad daepalr. 

fm vm «««ik aaswtr to thi# gpory# w® di®cov®r 
that til® ago »aaif®at» thra® ®ajor ^Koaotlowi i (il i®«apl®i»# 
Cli) -Mvocacy of Hwataisai# <111) Pa»«i€Ha £*» Mf® Of 
aeticai aad pwopogatioa of cwraoaiiatic ia»al»* wo »l»all - 
n ljHcl®f ff ur wpy of ihi®®® roaotlowi iHifverally 
«a®Kia® tl^lr aagaltad®# 

(1> y^iotiiiii « V 

^ fimt'iM tho to mm u.^moT^rnfm ' 

EaeaplOPi ®l»o •howo isnay traltf* sow® li3(»,H®wlJBgw®y 

dumicrn^ 

fiift® to tlMilr 


cwavlmg and aiwrmliig thtdir HwlllMiod th« aaqpra** 

««ion nf thalr naljrd aad Mnaar® «t|>eri«iKs^p mmm 
of thlo gircsij.®^ 1*110 tetad itafficioiiti inooEWi apoait idiolJf da®* 

In orooiawiisii irtllago or on tlio mft Baaflc la laurilo# 

tlwawpoltno wltb tb® larackioo o^ ooofeorlo id>o%nM» 
ctions of Dadaioa or looing thoiaaolvoo In tlMi frofonnA 
poyoljologioal. in»ight» of mreol lafonotw or dOyeoi •• 
ojcciting m» of stroon of conooi^mtnooo ®o«diiiiqoo •» la 

tjlyoooo* 

’Sm ofebom i&oob »»fisg« in fbo dro*»Nwew‘id of 
th« pant or roliad on roXigiou* coaip«a»ation« to tfeo 
111* of Ufa. to aacaapi®# swta toad dolt^tod in 
parovancal Poatry m& oapanoao printa* *»s* ®l.Jb*k» 
aftar writing bl» orwSita and i^Niisnra lyrlo of ^opaUr • . 
•Uta iWMito-land*# toad aolaca in Aaglo^Catliolloion# 
tlm amtNiritsr of f^o Alanaios. MMiy 
aon^t obaltor Mko Haadngway*# cfiaraotaro fron tSio 
aiitag<»i«» Af indiirldnai intogrity ■*»* totitntlonal 
ditopUnoo and »oros,ia •drink* and *•«% to tmt 
onaa hawa laaan nimmaiiwl «• •rooantio liadoniata* l9y 

iioliMion Quinn* fliin* baing tba a®a% 'faonlJWMit waafiaty# 

isalla to a oloaar atiwSy* 

$lia «ir^iaoitio badoniiH^i* wmiftAmA tot f»to 
of writto to tnltiyato t doap diniiko of to itold ^ , 
to tolod to,ato towii wifi to aioto and onatoo. .. • 
IM, took :.«»■ anHWWW. 
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»ro« th*ir point of tii«F «r««ia«ra*iY 

th® niiaatiofmctorf world with oritieis« «ad •«tlr®. Y* 
soott f±laig«r«ld 1» th« truly r«|Mr«#««t«tiir« «• 

th® »o»t poraanently lnt«r®#tlno, writor ©f thi® «s©t®ri®. 
m® tmdamsy to an innat «pltt wa® incraaaad toy hi® toaing 
th® actiire participant of tSMi drama of th® ®g«. K® mmm 
into manhood jmt a»,th« pl«a«ant «>cpectatlon« ai®r^ti®a 
by ^riean®. prior to 1814, w«r« atoruptly tolown away, 
T.<ir « roiny of hi® oontamporari®®# yoonf a*^ ®3.d, 
g«rald could not iaKiadlatoly Chang® direction and in 
hi® fir»t aov«l* h® to®caiim th® ®poJc®»ninn of d®®tr®# that 
had l®»t awry mmeeUm with raality, i!h« frantic 
aatrayagaac®® of th® p©«t.*war boom h«lp»l to cr®at# th® 
«a®t tmlid ayahol® of th® apirlt of th® hour, m him 

th® JBWM Ag®. to®caHi® articulat® . 

m hi® all too-tori®f cawr®®®: I4t«g«rald t®®t®d# 

in ln»gtiwitlv« tanm, the eeculwtIoM »* «>• SPlW«« 
ymOi, et th« in,r«»»iv*ly rich, o* th* to*!*! ‘•Ut*. 

H* foaiwi th«. .t*tiu, H* an hi* b.»t to *i»a soooxitar 
and *au***cu<» In tha arom wrM o< »lci»o» ona OwO*- 
■imooo. Ho-ow. •»»« hi» oaroor oloood, ho woo 
With aatm h0B0»tjr tho failwo o* hlo 



hi* a«*Etsli • •H» wm b«tt«r i^m h* for io faefe 

ana in the litarnry »i«iaa h® invented n generatiiwa 
he might have interpreted th«a and even gnided th«R# 

as in their nilddle years they &m a different aM 

IS 

nhblear freedoB threateniNI with destmetien** ' , 

If this »i<hi of Paradise (if 20) wtoodies t!» 
wit» the eynieism# the .beid,lderm®nt and longing for 
glaawnr by dispossessed youth it also project# the 
COTipensatory dream of revelry and glittern emotional 
and hollow ritual of dolight indulged in by suev* yoong 
men and laoipswed maidens# Bi tlwi same vein ere the 
short stories oolleotaS under ’*he title# •ihe Piemoii^ 
a* »li w the Eiti*» •fale* of tlw* das* "Hie 

Biamond as Mg as the Rits'^i# e syvhoUe fairy tale 
about unlimited wealth, ilhlle "May orystallises 

tl^ hard m& eallefus atmosphere of Mew ywdt after the 
first iforld wur udiers the soldier# Gordon Stscret# i^tsflc 
returning hwe# is forc^ to pnt * ballet into his heedy 
"crasy Sunday** i# * Hollywood ©vertaire to •Hi* lest 
yyooflWi** depleting th# oraay relati^oship of Stella 
i iyi s Hiles caiman# film Direot®r# *2lie lest fyeoon 
(If 411# sh inoomplete nomil would have shetete^ the laht 
stitmf-hold of ^riowi iwate-helieve and eooapiimii I*## 
Hollywood# Of course# thsre was .no other plaoSy for a 
rootles# author or a person the •Sawt Osneratioa* 




i "f fy" 

m mw 


«7tami Braadti Ce^il wa» aaotbar tmmn^istBZ 
aiicmg the «ar3.7 20tli mutmt weltMXBm H# 

9uppXi«d J^wrldiiii r««fl«r8 for m&m than a aftwr 

th« wari, with flight# of fancy. In ««v®ral eritieal 
itatoiawit# of which “Boyond Ufo" (1919)* and ’•straw# 
and wrwfwt hooka’*# (1924) aro an|!C«s«iitatiwai# ho had ixat 
forward an tsnorthodisae theory of fiction as draaw-aliafory 
which i»y inim’pret ^e liii»ir weaning of life and prearent 
it# walue## unlike naturalistdc fiction. He presented 
a •erle# of romance# let in i^e mythical rwala of 
Poietearaii and featuring in Dean fteiuel a highly aoihiatl- 
catad hero# wtnise pursuit of unattainable ideas has left 
him a baffled and cynical he»». tMder cueer of his 
fiction# he la busy poking fm at the ifeibles of the 
contfmiporary world* 

Jceepli ilergesheiiaaHC was anotlwsr ijwshipper of 
beautgr ia escotic forms* m hegi« by writing sowawhat 
atawepheric stories ©f tihe hiatorical past* "tJhe Hiree 
ili^ Penny# (1911)** deicrlbes the Itortunes of a faiaily 
cwnected %fith the Pamnsylwania ircti industry. •Oaea 
Head** (1919)# his best bc«^# describwi tiie confosie®# 
caused in old Salem whui a faiikee Skipper iMPlngs home « 

nanflhu la% as his IW^* ■ 

interest in the national past was stiimilated as 
a fWiequence of »knrld mx t and resulted in ' a certuiia 
aiaoudit of i!««itury;iicticrti* 


ili 


javvoliitioiei ttM tlM d'vii plcwnMut Him ^ivid 
mpmim ef tiM ntst* «pisoa^s ulMOSt we^poIistA 

p^lie Attention* . 

til* M*t*ri#*3> xiMiil,i«» la wmt a***!* *f 
^mmm Jtmmrmtmd Wm #f tlw Eavcilatiait 

lit '*£iKi»Mi** Cl9ii)t anii #i i^* Civil ''4a» la mP 

{IfStK ic<wifi«i^ ipraimHNi fiMBimiJi : 

Moxraef la hi* hiatetfictai fiavalji lil^ CtflCI 

iiad**Ei&bl* Ja iyni'*Ci933)» it»r* aneeavaM. nar* wal'iar 
a« icmtils i»l siMiiiihMi ¥iaMtt% Bta*%* fh* lattar** *9ii* 
ii«vil msM ’Smaiml wiSmtm* Ci9ff| *«• * vmrf wmmm0§@3k 
*yatli«tiii nrUetal*# €»cMpftr#»l« Hrviiig** 

•lii|> V*» 

All* pr* 0 »mp 8 tioa wIIeIi aa^Jaet* atiNwr l£li«a tiMi 
iargar *eoitoiiii« «iii nultiiral Immwim in J^xiciai 
wm acmdimaad hf * simiII fsaap af aritias# - 

inaljttad utimt mil that »*« caaeaviM^ w$Mk aacdall 
rnmmm *oaoffflia@ ta th* oamm af «*d«U*tia faaliaw . 
wm aamplJit.' mat^h « kina at nsriidiif v** « i*lii»*«atNi 
piirt a£ th* stfataif at hat th* numiat etitlM 

t*iM to *3^ps«ei*%* ih* mlmm at anaaf* la 

Mtmmtmsm mA «r%i th* »*•« Hi Immi Mteo* 

*% tla**^ Aar »i*ali •••atpi* that iroviAiA hf •<«£% iar 
««%*• aal**# **A thMNi i^MMwtntr la taama Iti* tN^ Imuni 
irttairt tai' th* pMHi mA t« tiMaMataA tiiMi m$^'' 
aliwa* vA:v, ;■ 


(ii) .g||»..Hwy Huit^Etia’fca 

With th« H«w Humwaint* wm ccmii to the BiaeAj of 
a higher lavel of r®«etiOE. It i» one that fteala with 
tho imtallactnal m& phlloaojMo aapect* it i« a r®ao» 
ticm posed bjf tho iatollactualo who on acwsoimt q£ 
inctoasing ®«n«« of uficartatsitif earifiisiow oami to 
despair of further pcogr<?>»» in the direction of d«w»«iffatio 
llhermllsw md to seah assurance in th« rswival of ti»o 
tested systaiw of authority Ibascsd on ethical or r«lifl4Emfi 
sanctions* Pm. ithieal order was inwohad hy the group 
who eallad therao elves the Sew Htsmafiists. they set thea*-** 
selves to cminteraet the tendency of natural scienoe to 
assiniiate wm with nature* Iheir fundanientai tenet wee 
a sharp insistenoe on the distinetimi hetween ^lair for 
man** and '•law for ihing**®®* 

Irving Babbitt# who had been pcolNisscKr of Fjwnnaa 
literature at Harvard for 2d years# was convinced that 
most of the loose thinking of our time was traceable to 
romantic end humanitarian doctrines derived from E^utsoeu 
and to BtUltariaa ideas stemming from lae«i* m st*®«il3r 
protested against these two perversions in a series of 
maaifes^mi begtoing with "iiitereture «wl the howrioan 
College** (igOi) sid»titled **iMis«ys in defense of M ' ' ' 
hiBBMdtiwi**# end elso inolu^tog tiis fmos' hmsk •mm ' ; 

mm tiis of mm hrts^ Ml' 

"Rowiseau and Romwaticisi# Cltt®) • He gave rise « 


tr«sMi4mis mmmt of ttlmmemm 

til® c®di®ta of th® HiMmudst emit wnt o» to acadomie 
positicma whieli they (5ofea<!l@a atxtmgly againat th« 
**bajcbariaii hordes of aiodemiats'* • Sheir slofam «ras th« 


will 'to refrain the "inner eheek" 

Tt 

wae not clear at all * 


fron what* it 


Panl BlHier More shared with Babbitt the leader** 
«hl|> of the Hoietaniat groop. He was a soimd classical 
scholar and a stnflent of Sanskrit* His Taoism was 
instinctive and nncorepromlsingi he was decisively anti** : 
radical#, antinatnralistic# antideocKsratic# and anti** 
humanitarian. ®oth men were isrlmarily literary critics# 
toot they# nemrtheless# wtpounded a conservative • s<Kd.ai 
philosoiiiy# which emijhasissd both the doctrine of the 
elite and a certain kind of individualism, ausd severely 
criticised radical and reform ideologilMSi:.. Accordin® to 
the new hraatnism# man are by nature unequal# and jtiatiea 
consists in a fair division of rewards according to tiia 
Intrinsic ii^rtance of the task and the «tcellenee with 
which it is performed. The proper function of education 
is not to bring about false equality# but rather to 
serve as a means to enable Individuals to find theif 
proper level* issantially a savage# '-aiiao becaws 
hmsaniaed only in so fsf as he diSTOvers his inward soli# 
and as ha wages on the inner and spiritual level# , tho 
battle against iSitiSOlo and tha false valu^ ' 

of society * .pairti^a34f:: ©« .material 






f its sent: 
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jyi.1^»BRiig^ la tJia aeafcl ®ittf 14«t ©f 

lifa ta3c«i placa cm th« lawtr la-wil# tha artarlawi «**« 
aaaartlialaa* ©f eoaaaqaaae*# la . fact hamaalat# 

alawtad proparty irlQlitB t© a poaitiaa @f pascawotiat 

toplta tiiair dialllc© ©f tiia ©raapias mtaeia- 
Ua® of tlia platoeracy* it was Mora*# optai«» -tteat mXmm 
oivillaatloB liaa adaaa<»d ta ralatioa to tha aacwitf' 
^at laofartf I®* aajofad# to tlia ciaillaad aao “Hm# 
jcl#Jta of iieopMrtgr «*?• w»t# Impottaat tiiaa tfea jriiht 
to llfa"^®# S««piiHly rlglita ara ia aetaalllgr 
to aii-i>«aili®l Iniaaa Jtlglilai# to faoiowt Maala of lHwMPty# 
aqaalitgr aad frata^alty* ma aaw hmsmXm pit aald# 
irl^ta aad asmpai^gr# aa aodal talaa# aad laalatad o® 
ttoa ©Jtaatajr liiiipEMctaaoa dlaetfliaa# doty* taataralot 

<em wtm terawalata iragardad tadtoala a*d 
tafojwara aa aantlnaatai tualtiMfo a!^ aoo^it tapaot^aa 
la iMillclali hiaaaoitidril'tMiia®^ aapafl^oca of tioi paat* 
tliof atfoad# pw*»o« ttat tha wwaioal and «ia dawoweat 
vata attsof I® wpoalas acafaty fa par^ctltela* 

: Qoiy ^ ladtiA^teaf #aa ha aaaad* «id aalaatfoa i« 

to «»» «**««* »M»*otai AmloiiM tar tt« 

ISilO »••%. »••• oo t i w woput ' *» !•“*••»* »l*its, 
tho cw^. Of tto »i«» ■«*» f» Utowtiao. 

Mt, «Hi oil '*«*• 








MBthPitiMii f«Hr tiMi mw0 for mmthMmm Jm 

fimoioiR i« sroforObio to a rooiBiKiitod and 
•laifljif ofiialiimriaoiiHiif foality oaccolo qnantltff 
•olootfiNi €»f aitforiiHr iniitid^Mlii oapil^lo of mtjMm 
porfMtlOft tnuu^Kida to litolad •• • itolo* 

Ikt iWtoiCM tliUi mm toriudJMi of tlio Hmf toMisti* 

toi ito How ftomista mm mM^Xm to tmtitoMJli 
to* vital ralatioa witli tlia ooittoiapor«*y Mtmt 

tho tbtot of tiio ^fooagor oritioo# stoart 0 * stiorwHi# 
rmwiooi tio ol.l.oii«noo to tinoloao valooo in ordor to 
mms* io U.tm9Xf $mxm%lmt Wm wmmmmt foil into 
loo* otootMit lioodi* Zt ooiofod 0 loriof offitlgoiioo 

iUMMift lkwmi§ mlMIMI SHwIMl IMP ttlM #S piWtoM 

InHIIA #£ %g| 

ft ifym ftlJMNiIJMl Imy Hftftlsi^ . 

1P#S« ftlilftPft Ifftll lliyMMlli.Jl’ ft# liyHMilliJMK fft 

loo 

^ lyii-f Mm HP' wP# 

JpK m^m0 ftftjljr m ■ 

- 3 a loopolodoo doriood f yfo t opiMMtioooo* 

Hi# ifOMWlodOO " tlQpilWHH O pOttOCO# f ffi d fOlOifiOOf 

JiftA my n ^ l py iill ft .f^ f | i | |; 

*§ 

mimMm #i mil n# Iwim 


?»» inaofcl aM ,te ^ 

' wmm wmmim m 


Fa.»cii!» and caawimiam 1 « to gat away Ifroat tlia t 4 tadii.tl.cna 3 > 
ifidltldtial fold almoat to tha ratolutiowary oaa|> of . 
totalitarianiam and oollactiiriaia •» a Ufa of oowplat# 
regimentation. Of tiia two# Faaciawa had cwrafairatiiraXy a 
lesser wgite than communism. !Keirartilialass a few into* 
lleetnals openly awowsd fascism. Whereas others cscprsssed 
ideas closely related to it* Lawrenimi oennis triad his 
best in his writings to adtept fascist ideologies to the 
fascist* like secret" societies snch as the Khaki Shirts# 
the Silwr ^irtt. the cmseders. and the national 
watdhww# Primarily* they were men of action* on <d»e 
whole jfonwslism or totalitarianism arowted little enthoi* 
siasm* l!helr prowiise to pcowide secnrltf to the iWRericaii 
iMBses* fell* for the most part* on indifferwit ears* 
Howewer, the same cannot .be sadd of the leftist philosoiiiy# 
i.e. the doctrine of comwniism based on nm colt of 
Mancisw* 

the full impact of Marxism 00 American writers 
»y be dated from liorld War I and Ihe Russian Re?wolwtio«t* 
But the rank and file of hmericaiui reptidiatod* vith iaMMi* 
prehension and horror* the newel tenets of idnin vnA : 
Trotsky* ihrongh the l§3iki* thoai^ *151# Kapital* andl 
other liwwist writings were read# few intsllacrtaials In 
knmrica mm captivated by coiwaaiit tetahinis, 

..int'lhe' tinanciai coUapse ef ifi# a«id ; 

dopvessiom 3Mferet""ih«'- i^ie. ef prosperity* "'''Hi* ' 



dignity of the tndlviattal charactoriaod th# mm 


mlm» m tJto distodlan of tho fotor* vfhim proiBOfeod 
% oatlcsiitl cc*ao«ni for tit* ccxiAiticsiis of both t Idto 
iiMltt® trial and tb« agricmltnral mo3fkmm» ibo nood Of ' 
m-mn- Mr« drat^tie Btowroa to rttliofo social iftjostl^ 
wss also fslt m aai tii»d®roiirr«iit in fletl^wi and dxsiMi* 
fbis intardspandiiaeii of litsraiwt «*d 
s#Miciildiir ssirfsd as s oowoaaisttt dOgsia « dwdsa ti*# '■ 

feiahfeiv orQaiii»^'-^#isiW'’iha 
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Critics who would liorn^lly hav« acceptod socpariawotal# 
i«prassio»'l«ii»or ahaptlcal attitudas w«ra drlwo towards 
ths mrxiat positioo in ordar to escape from the doctrinas 

of Babbitt and Wore, 

wlters saw their w^les as hTOest erasaders . 
responding to society's Ills, fhe prliwucy ai«« of this 
proletarian literature were to wsphaslse the role and 
effects of Iho "class struggle* - and to sf^lce the reader 
fael that he was involved In the actual lives and situ** 
tions depicted In the books. ®«pressing a htraanitarien 
philosofshy with deep syiffipathy for the suffering masses 
they exposed social injusUces and ecwioaiic inequalitiee 
with a view towards aii»liorati©n» pleaded for the down* 
trodden and oppressed, attacked capitalism and materleliaai. 
asserted that man was struggling against a social environ* 
ment. reguirtng drastic and ismediate change, deplored 
literary ros«nticis« and Art for Art's sake, and used 
reslifsi and naturalism to convey their ideas and feelings, 
C5ne also finds in this proletarian literatnr«t 
the presentation, and, at tisies, glorification of tjniewi# 

labour organisers, revoluUonaries, lefU.t 
' peaee groups# wlmm. sharecxoppers, and faotory woskers, 
several of the leading jroletarlan writer* were mammm 
of the coiwwil** psr^# ^ But »ai^ w«r« affiliated 

to this ,,, ■ 
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®f tim Imtt i» Jwm» T. mi 

crl’lsici*^" «® iWMiay i® Mwruii'fc 

whi«di r«to«k«« hi» critieal emmmSrn* for mmix mmf 

dovlatioa* fro® mmesm. *«»•«• 

eriti«Hi hmvm «t»o iJtia 4mm hl^ 

print! for prolotarian Utoratoro* sinoo tlio gonoral 
«ln •homW b« to »teari««i th« »«a*« of tho el«!» otroQg 
th« wo*lt •tMiBld -atJPWttT 0* InaiJMoWy •*>«" «» 
of Him el«» .wiaol**. ■«» wthw ■»* »>• *l.l« to 
«*, th. e««l« *«l I4»t h. i» jortloliotlnf to «»• 
UtM OoMTlboa*. tod «10 «iit»wr*» otwad yotot onotnn 

■tiiat o* ^ of tJMi p«olotari«^^ ; . _ 

iR>‘'no^l it oattofioa 

tn— - 
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lha daalra to make oi art a waaprni in tha 
claaa atxugglo natarthalaaa paralatad# It lad notallata 
and playwrlghta with Marxian pradllactiona to ehooaa 
atbjaota Whi^ dlacraditad tha atrnotura of capltallat 
aoealty. matanoaa of Soetal Inlnatioa. aa in tha 
■xploitation of ahara-eroppara, nnaUUad wotkara, raeant 
iamioranta. Baoroaa, and othar halpleaa gnmpai aaidanean 
of corruption anoag niddla-claaa hualnaaaa-n and poUtl- 
olanat atudlaa of InduatrlaX workara in aotton, parti- 
cularly aa in atrikaa and labour diaputaa - thaaa warn 
proadnant aaong fayourlta thamaa. Thay wara not pacullar 
to prolatarian wrltara. Ihaodora Dralaar. Boa;, Paaaoa and 
othara draw unlotaly picturaa of capltallat dagaiwcaUon. 

Doa paaaoa* plotura of amarloa aoecuablng to 
dacay aa eoaipatitlva eapltallai. gaw way to ooBopoly 
eapltallai. ia powerful hut auhjaetlva. m •0.«.A.» and 
tha tachnioaUy innowativa -Mawaraala-. ha offara a 
panoraaa of J-arioan Ufa at all la«U ovr a long 

parlod. Hla t«ihnlcal innovation, aoon raappa^rad in 

tha -ainatra-a of fiction, -iha orapa. of Mrath-. Va» 

with a aoUaetlva avant or with tha fortunaa 

of a gronp. ^ 

a vlUaga. a . 

po, p...o."£dr 


nia "OlirflLpajtalial" to 



■ til 

w»r* both rogartod aa *r«i«>lutioTiary i^ovolo*, thay watTm 
prai«@d by radicals, and ■^olently dasmad by conaonratiiswi* 
But gradually, dos^' Bassos was bacoming lass and lass 
rawlutionary, in tha last wlu«® of his trilogy 
Big MOfMiy” UB36), the radicals turn out to be aliaost 
as devious as the ecsisarratives, and all tha diaraetars 
convi to unhapiy ends no ir^ttar what.thair political opiniMi* 
After 0«i Bassos# caais *llha Bisitiharitod’* Clf23># by 4i«dc 
Conroy# a panoramic novel of tha Viiit«^ states during 
and after mrU nmt I* "World to «ln* CI&3S)# was one 
of his novel# that pictured the condition of c^teoto* 
rary American liorhers* "Strike i A wovel of omtamim" 

(If 30) by the veteran traveller mry Heaton Vorse# »to 
Hake My Bread" (ifS2) by Qrace lumpkin and Rchert 
Cantwell's "the land of Plenty" (lf34) ere tyidoel of 
the more millitsnt labour novels# 

A jiympathetic obsernsr but by..i^ suMias ocsiwdtbii 
the owMBunist party line# prodiKsed' tlwi most effective 
proletarian stories# one of the best strike novels# and 
e piec» of docuiaentary propaganda in fictional f«» 
rivalling fm*» €»ln"* But Jr©hn StainbeCk's 

interest was primatlly in peop3i» rather ihas In phlitical 
Mteesred# "the Bsstnrwi .of Itoaven" Clf**) deals wilh __ , 

the liiwMi Of »**«*»^ ^ ^^^*** ' 

.niiert eteriei. m ^ mm»im ' ; 

mrsticiim# ^ 


hiMBmlf ©f Miwia 

priailtliwily .n:*iut 'Oi« of bare 

(193S)# io a aiMcios of sliwrt. atosAw froaantlfig a 
baiw»*><BO»loye9^ groaip of •foiaaooa" Cpo****‘^J iwiasr 
mmtmmt* tro nmmx ^xmmtr vieioao# 

tJioy Mfo •wrlaatiofly tmm md onto. Hia otiior nowla* 
**of Hlco and mn*> md •»! Dutoiooa Battla* ara of adld 
iiitoroot# 0ot lAia cMaai of a lifatioa for « aovol 
aooiaX aigaificaacso owwi when tba ellaa* of tb® drought 
cyola in itio# forooa thcmaaoda of fnmt fawaara io tho 
soufehirwit to lmv 9 tho "Duat Sowl* araa la oaawti of a 
Imd of proBdoo. l«i»T o* mmllmd tho roaha of 
itiaaraat laboar ia tho iaah iralloya of Califorala 

craatlaf «etr» probiowa for tho local! iahahl^^ 

StolObPiStt Bith Ufa highly datolopod aad alaioot Mologiiial 
iatoroat la pcolatarlaa hOI^’^oar# aoir at o»co tho ricsh 
poaaitollltloa whiOh thio foUc-oKOdiia offorod. hft*f 
©ollootlag iafojni»tloo aad coB^llug a piotorlal raca^ 
of tho owwaaot, ho oaa roady to pit togoth«f tho 
•pwap»«a mrnV* of ^ ««itory# •«» ^rapoa of wrath* 

flOSOI ♦ ^ ^ ' 

«M Ibam amcoBlm thoim bm bmm 

•«WM»9 «> •«*" “**■ *** ■”**"** ^ 

■iaai»i«u»« Kwp— t*** ^*^* ^ **“* ■*‘*'*''**® 
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sacred to the soil towards a totalltarim ideal# »e.t 
whan wa cast a glance at t\m literarY activity of tlwi 
age# we find that they were laore concemsNd with the 
tragedy than strengthening the hmaan valnee# 3h«f 
remained only silent witnesses* spectators# rather 
martyrs to the inevitable tragedy# of tlwi great 
masters only Hianingway remains the beckoning star# 


acceftmce op toe 
hm rm fHSRsc^ 

From the very beginning* we have Iwam observing 
very closely that Hemingway at every stage had pn^erved 
his distinct mstity# wbareas most of his mmtmmpemmttm 
had avowed ■^esaielves to the presstires of -^e age (* to 
Romantic Hadcwaism or to a mood of Resignation)# Hemingway 
seems to have awwid himself to wx» snch creed# utowever* 
there can toe no denying the fact tha^ he* at • mcmeiitB# , . 

might have felt Sittrapped in jMmoldlan dilemma i 
' **is there m life# tout these mlmmf 
mOmm or slave wist man toe onet" 
yet# ns the whole# there is little of dsfiwttsm in his 
worts# Hwi can tilled o«»»et be defeati^. Mis • 

, pos’^wmaesly patoiiJidw^ hoot •islands In tlw dtreamP is 
syidBelically df his sttsmsds at fe^orderiBg of 

tiw •»«»*•. «»«<*• mimSmt ow-Mrt. o# nmtinng 

-jrT - ^ ^ : ; 


aget it' 'straighti'e: 



itose# ' liova''' von 
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fi¥»« an Ida* of th@ *ll-r<Miid fmtiiilq’ «iid 
bJToa^it •bout toy wwr# wmmmlX to 9am* pemmtM 
hm mm U tx«m^ Mologidally a» mil m socially i 
Kittoar toadPtf# and ttia*a 1* ao wmf 

««it» itoally “A Faraiwill to Aaa*** laada to a sliia®oo»* 
ptoteal. aoifato'tfoiit'* tiwit mm *ra iiwiflM toy ^ fia^t 
Wmm 'awi# or Jiait m •** toot tiioy 

ara oado# mmmtiA «ad luttiatad toy *trat#it *oo®o®i© 





and hf mwimi l^al: stand to profit froia tliom« 
wars aro fcm^t &3r tlio boat of peopio for tlio worso of 
roascKW^^* Proa ‘tiMi snn Aiso Risos* to *A wtasmmll 
to ATMi*# thoro is tilo piotnro of doopor SfdititiMii 
erisis* ttio notoi **fo Hatso and Havo not" Isrings ns to 
a frosh malisatlm *0no aan alma has no ehanm*« 'Slia 
ntmvml points ont to aaothor dimansion# i*a«» tha na«d 
of social solidarity, ttia dram of *aia Man almo* and 
•social Intardspmdanea I bamm th« si^fejactmttar of 
•Hhtk Old Man and fha Soa. tma Old Man and tha saa appa-* 
rantly my not hava to do anything with tha nar# yat it 
cannot ba stndiad saparataly frm. tha awnt of War 
bacansa first it was a part of tha trilogy of "tha 
Islands in tha straa** and sacondly, only tha protago* 
nists and JMitagonists hai«i ©hangad# oth«cwisa tJ«i awant 
is wary ranch tha wart oonclnsion# too# wltnassas it « 
Man my ba Jctllad but ha caaii^t ba dafaa^sd# tha islands 
in tha Straa® saaws to ba tha final ra-Kurdariag of tha 
awants and philmophy# using tha war as a battfrowd* : 

It ands with a haart-braoiiig raassaga 'ihsly yon do*. 

tha whoia piotwra hara claarly awincas how* 
nnliloi oi^r corapaars in tha fiald# iiMiM.iigway had daaply 
f.lt m# thoasht. ®i. .*•«««. dtlaiimi b.#o*. M. •. 
iMlMMIfaiaU. 1M«1 hu INW tlM. MB mm form. *» 


lies th« deUveranett 7 Bili is ft Mf 
q^ftsticm* ^niiirft is 130 wixf out* Vlhftu oftft is forood to do 
soraothiug, h« stiould do it in a vary msaaiy way wiidi foil 
sincerity and doT'otioti* Duty cme shonM do i#i.tliNEmt wayr 
laor&l prftdicaiMint* If the old ism has to kill tlw fish .. 
be loves, be bas to do it imemm be is ft fisbersiaii* Yet 
bft can keep bis hold on essential virtufts associated with 
the word *bii»an* on intellectual planes, as well as on 
the plane of inner realisation. If there is uny escape 
It is towards *tbft inside” - Iflie vlrtuse of *beroie 
courage*, •endurance* and *lovel Ibe question Is the 
survival of buiaan values necessary for survival of Man- 
Wift irony is that "Msii has gone out too far”, and in 
this way he lias brought bisHielf to a stage where tlm 
impersimal forces, systoolised by tha vast Sea are 
prepared to swallow hie i What is the ultiiei'tMi destiny 
of Man T Jtt® in his indivldiial oapaeity nay he killed, 
hut in the war of destruction Man in his totality 

oannot he «inihilated* 

file brief analysis,, above# of Me®iafiaiy% 
^itawMHifc and the solntioo timreof tndicatad how mwinfiiay 
stood apart ivm his generaticBi# neither givlaf hiwiel.f 
away to ^ossaitic hedosisa* iwc yielding to tiragio 
giooM mA diepair* I43» a oont^iplative Wi0,ti«# ho 
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ibid# pa9« @93* 

(Sardnor MariAi'y * Iiit4«»diK!rtiil.Q® tb Modejcti 

Fpyctiology**# RmitMm s^*@«** ' London 

Ra-i^aad ©dltion# lf4t* p# 2S3* 

iMd#. p. 267# ' I 

IMd# p« iW* 

Eatov i "®b® Oil'ti Eatpnrinws* dn 

Ws'llsinQ*. 1940. p* 362* ; 

ttiaaa *«ld«jr«* w«r« jpaprasniitnd by mritawi Wcm seott 
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auad y# cscKipwr# Miry Jotorteii# <3iarl«i Majiwtt P.L* | 
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mibi cattiar# and Stuart shaniwn. ; 
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3,2. K«rt Siiiger • of o p# 24. 

13. eulJti I pag«# 452* 

14. ibM t pp 652-653# qiaotod fjrom Joslab StJ?oap • 

•Oiir Coimtry* Bator and Tayl^ tms) 

222* strcsaq*# BecBc wa»% tluroo^b to®®" oditiiWMi 
axid roa<a»od bmidJMida of tln»i»anda of raadowi* 
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a®. Corti I p. ®2S, 

29* From ‘l^iRir (Haxcowtt# Briw« 0©*# 

1SJC.# 1943) p# 13. 
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aof. 
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In th» praendlng neotions w« h»J *he graphic 
BketCh ot Hemlngwar's relatlona with the »o called 
anthon o* the 'loet oanaeatlon*. Ihere we hate pointed 
to tlje tact that he did ahare the inijMleeo ot the 


dllenraa of the lest oeneratlon. ®ut therein we hawe 
also Observed that Hesdngway had triad to steer out 
of the noddle and pave the way to faith In affirmation. 
Ihus he can be said to enjoy a afagular privilege among 
those’who sear but rarely roam but ratter heap true to 
the kindred points of heavw. and home'. Bow this aspect 
whlOh is of great consaqoenee to the cultural mareh, shell 
be borne to the mind If w. take the develops-ntal aspect 

of the prOblmss. Such a study -ntails problems like 
(1) What are the different stages through whlOh Hemlngw^ 

ba. passed T (« In What relation doe. the vast msss 

of his literature stand to thes. stagas and thirdly ham 

doas tta whols. #«"> «P «»• ’ **" 

pr..«.t p«rt: oomprlslns ttre. Ohaptar. will be 

ill ■■ 

mmmmr, it i« emmntrat^ 

put of Uterary production. Iho main protolam 1 * 
tt. east s»h-pi» •* ut»««r producUon 1* not of one 

•sgsitude Whl<»; 


m lMP*y- to 
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buUc o* UteratOM in his case coinprlsM non fictional 
litaratara or joumaUatic works, iha sain fictional 
writings whl<ai ara loft as our primary ooncom and which 
eonstltuta the care of his philosojtoloal wisdom aro few. 

Bono the Joss when ws survey the vest range, 
we do get a picture of some sort of oo-ordinated link 


in the d«eloi«.ntal aspect. I«*tatively a.ree stages 

on our mental horison in the developmental aspeetl 

(1) the stage of the eooeptanoe of disillusionment 



(S) the stage of breaking up with the bonds and playing 
the role of a wanderer, and finally ») the last stage of 
the quest ooiiqsrlslng revolt and reformation. If »• 
concede to these stege. we shall find that the stories 
«,tly relate to the stage of the aoceptanoo of disillu- 
sionment. They gradually unfold an unconventional and 
reckless Ufa of sesuallty, (heterogeiwus as well as 
homosekual) end natorlal hedonism, the nonfietlonal 
writings, mostly deaUng with bullfighting, hunting, desp 
... fishing othar sports, togothsr with a nu«»»r of 
aisqulsitloo. of sodal. poUtical. moral naturo. 
unravol ths porsonaUty of a wandorer. It is in «« 
handful of novsU alono that wo «« confrontod with «» 
a. ifclloeoth«-. ■Bum th. otl»r two .p«d.s (t» 
atorlo. and the nonfl^lonrt writing.) -» aimplT 
IS# t 

itiMm 


ili 


Armm {192t)# 'Sh® Wtiiii®r Tik® (1933) ♦ ^ WKwm 

Hav® Mot t foat silio«i th« Bell foil*# the 

and into the •mmmd mm Old ma and ihe S«a# ^ mrntmrn 
Feaatf lelande in the stream «t«# iSiay ImijeirtMat 
becatio® they asntain a onataiaed effort et achieviao 


thing# 'Shey are more than the vagarlee of fwef* 

With these ©anticme as %»e veatete farther i» 
tfwc sartey# w# get coticemed with the major issoee 
get focaissed in the majority of writing* •which are 

important in relation to his lihh with the spirit of 
lost generatim. ' ISiese major issues are hie nnwarraated 



inre-oc^mimticin with seat perversiom# daatm# 

(as if there was sonmthing ceremonial abort i 
of father mad scm relatiom (perhape sys^lfo 
conflict between older walnee and new waloe*) 
guilt# looeimass. and deep irtwtrati^wi* 
the sense of constant struggle against the 
to self# as well as the ones that try to cww 
spirit from within, m is struggling ^ 
ltno%m slwrce •» sceia unlaMsam "ultiffl^Shnlo^ • 

m order to have a comprehensive t 
developmental aria, let us mart out certain 

logically as wall as UtiKwwifiioally. 
are t • 

'll) frepmfatory sta^^* 




l%4 


(iv) fhe stagMi of IRoiiffisnitticn, 
fNi last of tliea® will foria th« siabjoot mattor 
of a frasli cMptar,. 

(a) 

THE PRIPMATORY STMB 

This Stag® my m racJcmad to haira coiamacod 
around lfl7 wlim ha latmcliad himalf on his joumalistie 
oaraar and my ba said to ofmoluda with tha |iRd>lioation 
of Tha SUBS Also Risas (lf26) his first slfnifioaat uotal* 
This stag® mostly looludes threa volumas of short fiction 
wl* “Thro® storias and Tan poem" (1923)". m our tima" 
(Jasi«i924) 0 «id“ln Our Tima'' (1929) It may also ineluda his 
first atteaipt at Icmger ficrtdlcm i.a. Tha Torrmts of 
SiMfing (1926) hut at its hmt this book is a parody 
Sharwood Andarson* 

Buring this pimrlod of his oaraar as a ifritar# 
a sansa of disillusioomnt and nagatioo parwadas his wmk, 
A daap disappointmsnt is alraady apparant in his Work, mm 
giving jfisa to a rasultant sansa of gloom and despair* 

Tha doBdiMUit thsasis of all his fiction are alraady 
vtsiblo immrn instawm "»p in Hlcfiigoii", a story 
of saxml sadaetim, had tha sharacftaristie fantura of 
Hawingwiy's obsassioo wi«» tha sairoal imga. "ly Old lim" 
forowruns his saooad olniassleii, win* hts tom of tha 
•portiisg lifs* ' 

' ' ' I'lM in, Italy Btm part of 

^ whitslh wara 






««t«r ••m tmlU that niMt la In 

W0rM mt l» that ha haa hmn %mm&ad mM that ha haa 
mada a «*aaparata paaea" alth tha mm^ - that ha la not 
fiphtlap far hla afsaatiy or for any othar aaf laora « 

18iia ahort aotiia la Ijiportaat aa it 

yiiraa a dua tadarataiiSiag of and hla ifork* Xt 

will ba <lapli<satad at imm Xangth by anothar protai^tsmiat 
aamid fradarldh Bfwtf in a "Firawal.l. to anaa** imd it will, 
aarra aa a olimoc in tha ll-^aa of all Bualwsm^*a immm 
in ona way or anottnir for tha mart ^gnartar of a oantary’* 
Xha faot that MiOk ia aarloiaaly iniarad la 
algnlflcsiat la two iaportant waya# Hrat tha woaad Intai*-* 
8i£l«i^ and afltjaiaia.^ tha wonnda ha hiui bean gatting aa a 
boy growing np Sm tha lasarican Idddla waat* aaeondly hla 
axparlanea la tha war had bronght hla faea m Mam with a 
tarrli^iiig raallty and haa raaaltad in tha oo«^ata »ima» 
tl<m of all ti^ traditional walnaa of raligion, faith mA 
phUoaoj*^ that till than had anatalaad hla, Ha raallaad 
that **thara la no halp awaliabla latycaid tha lndiwidaai*a 
.mm aalf# mm atanda alona* tarrlfyingly alona# m% off 
fmm dod and wm* Ha la not a faaadaar of a aplrltital or 
taaporal aoidLatr wteraln any raalprottal banafita ara 
baatowai**, that molt and hla maod,oiie^ 

toga^iar wl«i Mim IM tOm ham oada a •smpmmrn 

paaea** aottei tha , bagln«^ ti ' imak wim 
organia^ ioola^fl^l^ pmankm 


lit 


«oci«tir «t« 5 » w4t3i K«mittgw« 3 f and eorriewipcmdlntflLy wltli Ills 
H®ff@ tlixenigh ssfer*! ’bc^iks iaa eoma* and ufinslly, l«ssss 
into tans lat# iiia®t«#a-tMrtlaa. tlis last story ia this 
fm Hsartsd ElW*# is a kind of forsoast of 
thsss things. Zt is oaoscmrs imtiX <ma ssss thui point* 
Hoaiafifitf o«s«i|iiialii«d ia 1§S0 that aXthoagh thwi story iras 

tuanty fiiro yaars old# it still had not boon mdorstood : 

S 

by any ona* Apparsntly it is a 'tory simplo "Story"* 

Xt is a sta^y df a ycnag wm iflM> has boon hart ia tho woe. # 
who is a war*1htoraii# all by Mmelf oa a fishiag trip 
osoapiag osoryoao* Ho is snf faring frois "liNill i§@ioc0c”# 
and trying his teit froa going oat of his niad* Unis# 


tha fishiaf trip is a kind of tharapy# to go baat to tha 
world of paopla# oarad# naleolm Cowlay# ri^tly pots it# 
that "tilt lihola fishing ssepadltion*.*. nipht ba ragardi^ 
as «B ineaatatitwi# a spall to banish aril spirits" # 

^iiwi wa oan dadaca that this praparatory stags# 
easpatiaf Kamingwaf *s raspemsa to tha first nsrld Hair# 
has not hmm an and in it salt* it works as a stimalas 
to tsadi of his b^t latar fietimi* Xt has woxkad with 





hits as a nania* Xt is this obsasslon with war idimt mainly 
stflod raspowilbla for aligning him with tiMi spirit of tha 
host oaaaratloa# m hissalf etmfOssos ia "mn at ifai*i 
"Xhis imr ns ^0 oooasiemi for his loss ot idia illmim 
of prnmml ««» Ms.laaraiaf to hats tm 

noiitioiaiis ^ ammmmmt 




im 


in thm giDtat alaitigtitars of tte Smmm Vorteij. «mA tlio 
■^Ittorio - Vaoet©**. It wm tli® war ©f disilwiitmiwant 
with a poraonal cUjmiic for Mat la «i« $mimr of 1918 whoa 
h« wa» womSoi wM ala© a goaaral mnotioaol olloaic aad 
diaillasloiaMt ia 1917« 

WliSr ho wrot* a© iSxmt war' la aaeplalaod hj 
th« firni «mwicstioa he had, that, aa m writor. It waa Mo 


duty to diocsrlho tM "©{mstaat, boHyiag, mrtdoroaa# 

alownly eriw® of war" ’sdiloh are fought by floe people 

hat IMtiated ty" eO(W«3iaie rtvalrioa ai^ hy awlae that 

staad to profit frow themS* Xt 1# not only Importaat to 

deacxiba the wovaoeat, clash, dirt, blood aad fatigue of 

war, hut ala© the ultlaate «a«>tloiial meaalag * 

"Xlia <mly way to c«»i>at the »irder tdftat ia 

war la to ahow the dirty coiisinatioiia that B«lee it and 

a 

the cotiiainala and swine that hope for it • 

thus, dt this early preparatory stage, the 


great war served as a Itind of scdiool for hie and for eeny 



IMH 


Other writers of Ms gensrati^. He 'wrote ia " green 
Hills of Afrloa"# of war as t^e best sohool far writers, 
reoognisiag it rat. only »» •ooe of the raajjor ststojeots, 
btxt else «s a greet CEOss«Si^tion of sacperienee sad thee 
#ne of tho herdest Csuhjeotsl to writ® tmljr of*#* 

fence letor# after he had seen HMqr other were* 


im 


pmpim ki2.1«d>»]i6t fou "Brnm. 

ym. ixr« l»iuil.f’ fiir«% tin**, 

fcni %m» tim lllmim aoA jm Mm it 
ma )ifLpp«a to ym Z iKd • tljui 

tuitii X figiucidl timt BOtMng oomid 
hapsMm tci m Mmt hai acit hapf^mad to 

mil wm hmtmm wm* WmMmat X liad to do 

16 

all wm had aiwafo dacta*** • 


INit* low# in tha yaara iraiaadiataly foilowing 
iJterld War Z$ mwdrngmy waa atiil trapiiad io tha «»otioiiaZ 
tunooiZ a»d laaaXatcaM of oihiXlan caoaad toy Ma aarly 


WWt 

Ai^MTt tmm hia obaaaai^ war# wmaim^ww 
waa alao graatly pra€iNBc«pi.ad with «ia^ vlolaiwa# 

•*Ia Our WU»a* praaaata ayidaacsa that ha a»oau»tarad horror 
and tarrar atwi in hia boyhood# at laaat on tlai hnntiim 
and fiahiao tripa ha aiada with hia fathar in ili«hi9an# 

Ha nawar qoita rid hinaalf 'of thaaa laaiBoriaa* fhay dreao 


hi« to aaciBtttBa ovary mymtt- of tha darli aida of iamm ' 
idepariaiioa* It wan nat awajyday# h^adnaa lif a# ha waa 
writing about* Ha waa cwncamad with tha ultXiaata eriaoo 
of hmiaii aacparianoa# ndjan tha huaaa soul faoM up to an 
uXtiwiin «hail«a^ 

■th. a^xoA swgft t , «» »*«*« o« ^ 

' misi.pfcrtiwBW** 



•piaeit of loot gomrotsio®# own thoagli Ho doeiarod 
liii!0i«l.f out of it. ihin stag® btglna with "tho Son Also 
Ri«o«* Ci92€) and elijniaeait with “A Faaroinill to Amai" (if39}« 
Ttio doapair and nihiliatio taodaneioai of tha oairUt^r 
ptriod mem oarriad ovwr to tMa poric^ and airo in #r«atwr 
•oidonoa in hia worloi wm*- t& foot* tha oiiBwx and idsa 
eulminatioii of hia aiaiaa ©f diailliwicwaioiit with tha world 
a» ha aaw it# la nowhaaa a« proisinaoit in hla wmfk a« 
dnring thia pariad. 

inti cointdlding with thia doaiwdr# wo alxaadf 
saa signa ©f «a imar raaoit agalnat tha lioat Ganaratioo 
and it ‘a wlnaa ©r rathar ■ lac^c @f th«i. "flia Son Ala© 
Biaaa*# apitowiaaa l»©th# tha daapair ©£ tha L©at oanaration# 
and HaaiagwaSf** aoeaptiaicai aa wall aa hia raf©lt against 
it* Again in “A farawall f© aww** within tha 
of tha "ioatiiaaa* ©f hia gaEoratioa# %m alraady haoa 
3l?rotagKi»i»t ©pfeing a “Saparato" paaot* fhaxa is 
ala© a gsadoal ©ogniawioa ©f tha apirit ©f Iowa in *A 
farawall to Anai* aa againat tha portrapal ©f ahaar 


aninal hajos^ynad lOanin Iha aarliat atofiw# 

yn thia pariod ha rajsraaanta tha indiwidoal *# 
pli^t in a poat^ilorMMWnr aitwiticwi whara ha faoad lido 
wit in wit th* oonwntiwil innar xmmmtm of atrangldt 
dorlwod fjww m,m- m ottilmdio 

mm Tir rrff** m& of footoi hf o dooiffaii 




mm imrnm m $s 

;;; ; ; , ' ' ' " ■ " 

bi. ViM. 


IfSBig a© ^ 'ioohad aroiaoS him ond 
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tmm& h$M Cia Fraaao*), ia itfixmm cowpaiif Imi 

tli«a monfid* h 4» neidl i>f tila total diaxagaapfl# 

in cortiin »ituatiCBft»i* of a«c«nt follow^foeiing*# iil« 
liaaDiS^mia and injAactability# Idls pwwitiit of wuHielo pomm 
and daawHy aleill# all point oat to that aonaa of baaio 
iiwacmritar that Idia pmjillm Tm& at tha ond of world war 1* 
ilaiiiiklfifiy ^t^ to xaNH»snt tha ax|M»:iaii<aas of -t^a 
axpatriataa in franoa daring the foat^war pariod. Ha 
attai^ptad to* tmthfally daaeriba* tha aimlaaanaaa and 
loatnaaa of hia fanaration* lhaaa yoang paopla wara 
uidEOotad by war ahiOh haa galnad a paaoa that wma no paoew, 
fhara warn mximm waya that paopla naad* to aaoapa 
diaillnai<MinRmt« fhay aithar rottad with boradoa aM 
or dopad tiMMialiraa to death* or Jnapad into tha 
dalna* Sadaiaa* a hiatorioal and nihiliatie praintraor 
of dnrraaliaoi* «ay ibm aaid to hava raanltad ftom tha ahoitic 
prodnoad by tha war. h oalt of loiorality and daoadanooy 
an aadlaaa aaaroh towarda ^ Hadax^othiapMaa » eantrad 
aroand Waatpamataa** ttda rcanantio diailluaion* along* 
with a fallantry in haartbraah* grin and noochalaiit 
bpttMr^hacoio dlaaipatloii* wara tha favwirlta poaaa for 
t^a pariod# and hava baan baat axpraaaad in *flia snn hlno 
Ml# tbn portr^pad in hia nowal imm 

mm m ditillwiiopiiant ganarntni' 

;J»f war-tiliili, valtiaa raanltii^ 

in a aMrltniI'''#@ii^:'"K^ 'ir eantral mmrn 




nf both the bo<ac» i "the Bm Kleo Rieee* mSi "A Ftreirell 


this novel is 9 efier«ll 7 mmtKmA «• the book 
of the Loot OeneretiOfi « the pureeflet title he* 

been borrowedi fir«w the firet chapter of looleeiiMiteai# 
Hoaingway had earlier^ tidied with the iateotloisi of ^wlnf 
the bpyiah jbrwmsi. hei^ad "ihe toet <leaeretic» ■ t A novel" 
!lhi» wa* after Mi»» iiertrade Steia** liObel iwei for Me 
geaeratioa# which he' fooad "A lot of e*^ • "dirty# 
eaey label# " the we ©f idtiOh he eeoordliiflyi ieoided to 
drop*’^. lot whether Hwrthagwey aocepfeed or rejected 
label* this lKW»k ie# ‘ondenieibly a wroth letfleettiif the 
"loetoeee" of Me geaerati«»# with largely oe^tive 
overtooMi* 

tor inetaace# the awthc^ of thie eowel io iweidi 
more heavily ironical than that of the noth of the eiddie 
and later Hemiiigwi^. He*?© wre can eee metagifay d^t«o<* 
yittg JM«8isit4c illsaeltHWi esaeh eaiker Ifwwi we oaa »ee the 
constractibe of poJbiwe idPela* teree of the later 
iiaalafiiiy* it i* paeaible to teed i»to "the s«t Alao 
Rieea" a forttahi^oeieg the retelrth of love whieh foma 
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fh# leeway awetna * antwral «hl«ld f<ar this Ism# w will 
as for ths acw»llst*s aoil tha li«ro*s sonsitlvltf# solf- 
pity tmA ImM of a ocwa»tritetlv«# peaiitl'wi faitli to fill 
tho voM« JULlfioogh tho story is of a sieflt lofo# a 
hypoc^lMwafMUusi losof of lootrs olsi iojoy poor liaaltiii poor 
loos* slili lowi# fot tlM iSittiaa of lorn prateoyyiatsii* 
fha haro# «Mloi lanaost mm Imi ooosldarod 
aootliMr ’mmim of PlOk Mms* Ho is also a war tetarm 
aad hm boao woimSod la tho goaitals# baiag arsisenalatod 
in tho proems* Ha has also partod with sooloty and tho 
asoal middla olass vyays*. Ka litas in Paris with an 
intaraatloiial froap mi aacpatrlatas# a dissolutai oollactloo 
of mmmiwgi ainlam pmpla* all of thao in ona way ec 
tteoUiar soast to too htmm o«fe of tha paths of ordinary 
llfa» toy Wm w*e* ^ Shis was# as oartmda Stain had 
raMathad to Hasdn^way* tha "liost omaratioo* and in this 
booh ittodniiwaaf *b“S*i fawwis^^* Nothing loads aiaf*dioro 
in titia bosk mad that Is perhaps idia real point of It* Sho. 
aotloii «w»as "faU drola" • She aotlon does 


loii^tlnilso* It isaits a forward motmisiit# and in a way It 

laiutm tiMi »*» of «»• *ho »i»o% onMnulon’' 

•cMMumm *■•*«» «“• *>■*»• ••*'*» to ra o* *■» 

mmr #o*flo «• osiMM «* tte mmM Moter# of Wm 
■A—Wf fiwirit« .ai>«— * •oi* «“<» H*rt»B<Mar »i*a 

trlia^dtsiitiy oadMk.a.fIsw ohaptar^ iba, story 
bagan in "Shii --‘vji: - v.;,',- ,, ■ ^ 




iM^^iwiy-'ln s ia^;^^^^,^.,»i*EwaU pmMam Um 



tai« th«n pfljlJjitiiarij i faaay to wjtit# « hwik . ' 

that ai^Mi as tra^jia as that anS haim tham taka it for 
a Jtais saparfioiai ifnttavar lai MtBdngway’s 

own raaetfowi taj tha mimm maa*s maiarttaiMllng of tha 
book* it was fsaarally fait that both books CAa San 
mao RiJNWi and h fssawall ..slio Mmil ia diffarwit wiii*# 
halpad to analfsa tha dtsp«rata gaiaty with wMoii iflha . 
jazs hg» eowarai it*s daspair and sadnass. mm KsidnpMiy 
draiaatisas brilliantly noral |aradi<nBaaiit of a saiall 
group of dans Ago b*fs* which owanraacfias all botmdarias 
and oan ba ragardad as dinmatisad soeial history swan 
if it was not originally intandad to ba tha soeial 
history of a lost ganaratiOKt* - 

Hsnin^fay hsd also told t^scwall I>«e1dliis« that 
ha oarad littia about tha waaltias* fha nowsi is mm 
of tha iroofs of tSomrn statsmsats* this atatsmaat 
raninds of wsothar stataaisnt that oeowrs 1» mm 
seolasiastas t •hli is vanity and wation of tha spirit« 
Hiara is a strong s«isa of usalassnass in tha lifa of 
tha anpatriatas iatrohioad in tha nowal# 

•iwary body*S si«h^ says yiha*a •powla* ia '' 
tha ParisiMi mrnmm* mu is tma aspaeially of a ; 
oartain iwioidiw of ^ m is vanity la 

tha wmmmm mm^murnm ayi at tha ysag^loiw l^«ita* 
All ia again mm hma raaaika# at '-''tha ^aattt 'ia a 

anawar to_ taiy l»att*s 
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cry "Oil, emxM ham hai »mh a Saimcdi good 

time toi3«th«r,*, 

"ifcf# it pratty t& thidc 

fim M®)c i® tMwngitifaiiy and nainiiiQf-ttlif emm-^ 
tru€t®d« It finally « >o ni iri y® ia|xe«®si««i idiat far 
tliaaa paapla atlaait# Ufa wa® fatila* Hia ’•saa gaaaratian* 

i® mmtlmallY wlianat^, flcmitSariag in alaotol and 

i# 

baradoa • ttia war fw»trat«d tma affair® a£ Jaica Barna® 
and Bratt Aalilay 1® H^ningway*® aarliaat m&^a af an 
anciant far...piia*tlia iaarifiea ©f yaim® m th# altar of 
mra. m ona way or anotliar#, tb® tragic fact of war aiMl 
tba . after affect* of »©ci*l dtaroption tend inhibit 
and betray the noattnal caar** of Iowa# not only in •tho 
Bm Ida® Blaao*, bat aloa in *k laraiwill to •*© 

Hawa and Haw* Sot**# “Sha fifth oolaaai*# “for wtioai ti^ 

Ball loll®** and **icro®® the llwar and into the tree*"# 
Brett# the first of the wictiiwi# i* a hind of dark ’Wwoti*# 

If aha had not lo»t her •tme love* in the late war# or 
if dhke •• woittd had not parwnwaitly deotroyad hi® afoilitgr 
to reidece the loot lower# Brett *• progroisiwe •elf* 
de®tmoti<^ woald ®®t hawe becHsae ‘^e inewiteble oemroo# 
it now appaars to b*. «»• wity# the p^mi** and «io 
nearoae* of the*# idlor* lafojeot tho 

piotaro flf widf It ^ ^ f«*i* and taia^owi# 

i ' V-, 5;... -if I 


%m 


'Umi sltmtioti in thft lMicltgiwiii3d i« tha cspsat 
v/ar ija w^hlctli i»#t ©f tlwi isltmcmismrm hm^*. ."f c'.v.jft la 

which «oi» ©£ thmii hava fe@«a piif«i«allf cr tmmllf wwitofi# 
All tha chametara, except mdm ftCRiar©# th® iiatadc*# hum 
lo®t thair ©rigiaal codMi ©f wltti©* iSiii SiNia awl th® 
fact that tlwf am aharliig th® aitapl.® c©a« ©f •oiaiar® 
oa farlought miltaa tiMi •• a fx«nt|}« Hi® war ha® dtoaiaacA 
09 m ©£ thdr faalittp aad hat left thaia capahl® ©f 
cajesfiag calf th® alf^^lwit atraigvat pi®««mr®ii« Hiaini 
ia an attitai® ©f r®ai^®a mmrnp^m tewaria all sort® 
of disasters am tiim® cans®# hf thalr mm folllMi* 
liwarS Magoii^WMM imociatlf ©oiiaaats# **itoifli®r® ia lit«r* 
star® has® X fcnaai a gxmp ©f fco^l® h© has® sold th«ia» 
•«ls®s to Mtt m ch®i^^ «etd got m llttl® 

•A 

•atlsfaetdcm ©it ctf if# 

*A Far®ii®Il. ..to. fmm*L ttth# 

fhi® aoPil awdtas th® hi^laiiiag of ihwilagwaf •• 
cacr®«r a® ©m ©f th® s®«f im graat tragfei writ®** ia tawaa^ 


tialli mntuTf M imet it «®f h® wall©® 

i!«idag®i^*® firat tttir in xt i® •© i>®©®ii®® ia 
•pit® #f th® tngia sl^wiatf ^ nimm^ 
ia th® ©f in mn 

■■gimt wirM,liwr,,,at»a^,fa t®«rihl®# that ha aaalA act 
writ® •!«»«% «e® •lasiir® .imA , 

hard ta taa, •!©»« ,^ta Hia 

faraaiai to ^ 4a®«eil»a. aliortlf 

‘ . • . ■ „ _ 


i.4f 

b«for« hi* ia Itfl, ha *1 ean raraialMtir i 

faaliag so airfal alaoiit. tlia fiwit war that I coold not 
wsita atocmt it for tan ymmm i tlia wottnd coaijat nalBaa 
in yon ia a nwcy alow hmlim 

UNn Im finally did ynt liia axparianoaa on 
papar tlia xmmXt wan •k fmmmtl to mm"m 

Pzobably no otiiaxr boolc lias oangtit so wall tlia 
atranganass of Ufa in tiia assy for an inariciait in . 

Snropa during tlm wmt tlian Mitis IboOk* flm wmt plaoaa 
to whicfi mm mm sant of wbicfi mm liad natar liaard# aM 
tliiaga tliat tnrnod ant to ba .In tNi ordinary 

paopla of feraigB ocwnferiao as ooa saw tbon whila baiag 
qnartarad aanng tlwan* «ia plaasnras of whiate ona wmm^mA 
to onaat tha wair# istwwifiad by tlm uweartainty and 

i 

liojtror tbat ara tiwi ooastant sawsatiOiis JMscaanisMafiii® | 

war, ^ low affairs always stbiaet to bain® snddanly 
brOkan isp asd wrriod on in a sfdrtWt of irraaiwnsibla , j 

, . ' ' i! 

froadOM all this Biwiagway ^ i»to bis I»oq3c« with m 
objaetiwity ohtaiaad laaoansa of tha long gap aftnr tlia 
owonts* 

It is a trasH*^ ao® fba lowars ara idiown as iMio» 

emmt rUMm »l«» w» mlMlaa to «»• toomm ««* *orMa« | 
hm hwo mttmtt klMwU oM aad ■«)»■ MvmM 
ittnira- «iMiB ki* ooi ttuom of eontafloo 

n, , whumM, W® it*** .'■•f •• “■o® frtait. 



l<yr« ia hit nearM# it i» at t«3c«a up tato tut 
for iBtJmiag# *li« affair betiwpsa cai^arta* Barklay mA 
har pitiaat# Uvmrnmm mm&mtU Haairr* cmamilY 

awl aaaamlly,. tout 'it iatalof* iato imi cwawiihalffldasi 
roi^mtic arAcmr pM tha alaaaleal 'imrlaty* thteiciv^i la 
tarma of **ier«v«r* and tha mxiA mail ioat and atilcili la 
aabiaaiaad Isy mmmttlotial aoaial aaiiotimi* fhia la V; 
baoanaa of tha iiatailMid ooiKlitioaa aadtar whidt It flowara# 
aail ahicfi oalailaatMi ia m at faert of ovaaoioilaiiaf potiioa* 
iflKMa Cathariaa Aim ia cdilldblr^* Htr dyia^ la diracttli' 
ooaaootad waft jyitarlliiAaBfti iiith ^vs lOiola teat i« fottasa 
of fatigaa ai^ aafforiiig* loiioIlBWia# fttelNiat awl iocm of 
vhioli tho WKK la Itaolf tftia mroaft aoolal laanlioatatioii. 

l^ian vm thlaflc «rf cattwariiia aoft froftorlcftt aa 
•Statreiwaaaoft Jawtora* It ftooa »ot worn i^t thay ara tha 


'vlotiBO of «i aotsial ofll poiwar# bot of foraoa aat i«to 
ootioii hy tiOBOBi baia^* moarloh ftoaa IwooA la a 
Uatlo wm tbllo mrnmwim Mao fylaf # b«t lia roaUaao 
that It ia not. •Ptta^ ahlifi la raapcaiiilo for iMor Oaaili* 
«lio pkUi Of hwr lObowr mrn i mm hiai mm% hm pmmmmf hm 
baao iMwatl* fm telolofloai atrogfla iiwolaoft hmm» ia 
wAmm mmmw twto«* oat • ••o aoif thor «»% 

hor ia tha owft* fta tiotar anay lAth iwythintT ♦ ®at 
mm bo fo^oti 4M0 Asm m bar aafforiai botiii • paH* 
rtaiaab ittr ;i^i^ ^ ^ 

iflthOit' adt bi flf ^ iaarai|^i-;'JB^|^plPalOiii Oipi^fiOiMSoOif 

*fbti* ia 0 aoaa far 


tm 


bittearly cxiEif>ar«8 th« htiwan pradicawnt 
first to a gaMt tod ttiao t© a swm-of ants o« a log in a 
c«ai5»£ir®* Mving nmr s««n# to b« a war-lik® garat# playod 
“for Icaap#** to be tagged oat is to die. 

"Ifhey tbrew jm io and told ym iis® rules 
and tlie first tisae they ©aught ycM off- 
base they Idiled you"# Qa# tnwble# of 
eoarse is^ that# the player raxely has 


tim etmfh to leam by long experien^# 

Dea-tti nay mm "gwituitously* without the 

21 

•lightest reference to "tlwi rules"* • 

It is plainly a gratuitiwui desrth which cones to 
the ants on ImxniMQ iog In fredBrick*« res^etoered# 
Cai«q?£ir»* Sor® ioeedlately die in the flMwi# e» cathe- ; 
rine i» mm %!•§# Others like IdLeut#^ Henry who have, 
survived a trseiidt-eiortar explosion# will menage to get 


•way* their bodies pemsuieatly scarred and their future 
uacertaiii except im the fact that «iay will die In the «id. 
Still others uahaJMSid will swarm on tlwi still cool end of 
the log until the fire at. last reaehes thorn# Death is a 
pffi.al.ty for ignoraswe of "tdie rules" • It is also some- 
thing unrelat^ei to rule or reason* Death is the fire • 
mim in conclusioiii bums im all# ehlle singeini us 
al«Mg''^ mi rnthmtlm ere star-croseed ' , . 

becsmit ^ hmmmm 

Socope is ««»th-cw»Ma - 




”1£ peopl# bring go mch courage to tMa 
world tih« world bag to bill thira to break 
th«m, so of csoiirsa It kills than ..••«ios« 
that will iw>t break# it kills'* Xt kills 
tha vary good «ad the imry g«itla and tbs 
•vary Istava ispartlally. Xf you are non® 
of tbasa you can bs sura it will kill you 

^ A 

to® tmA thaxii will be no spooial burry* * 

Xhua# wa obaarve# that iis the world pcasontad 
bar® toy Hamiiigway# tsroswai «jcistaiic» aovos Inaxorably towards 
futility# vaeancy destruoti^a and wasta# tha tug la tha 
direction ®f daatb# aothiagnass# and despair is mm of tba 
most import«at ingradiaiits la bis work* His parcsfitioii of 
the world as devoid of traditional values and truths 
instead marked toy disilluslfwratnt# is a Oharactaristically 
20tb century vision* ikirld War I was a watarshad for 
Hemingway and his ganeratioo* Swaporarily the hero finds 
himself in a world without wwasn* Ubis loads us to 
another of his works • "Wsn Without woaim"# a oollactlon 
of short stories* 

^ Without. mm. coot# mn 

mtmm #f rtiort stories belongs to this 

theiMitioelly too* 

mrnAmmm ^ liegiiains 

wi^ 'm ^.m .§»« / : 

on to pEOjeot tlii i^hort 

or long* strmg ^ 



ia rapaatwl in all iAm stories in this coll^ctton* 
Bi® tough hard hoiI@d natures of the®® itwn ar© not laflu- 


without 


for «}caii^l® in *BBt Xadims' 
mo", and *m Albina M^U*. 


fimgstars in a CMoago Iwnchroofiw and rewars mo wurog* 
of 01® Aidersoa# the iatsndtod vlotte o* tho two killers • 
Another intsarestini <fiaractert Whose despair and courage 
are delin^ted* is Ca«|te#ll in "A Pursuit Raoe". Bi® f*i«ee, 
the the sis«tt®» s*e described coldly and out of this 

grows m sitful olteiste of l^lessaess snd despair* We oa» 
a.]jM»st oeiitaiiily belisw^, theee two oharaoters stand 

aw nawthtmi «»« th«M«lv» i *h»y »*«»« tor 

m In *®ie Killers « 
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which mtett po®«tbl«, ^d«tr«oa and caiaptoell are the 

vict-uw# th® men who haw® Qiwen ii|) th® fi^ht for lif® and 
liberty# llothiiig can rotm® thiB» any laore# 

** fifty Grand* and “ihe undefeated* are concerned 
with athlete* • iSie t^ema i» tli* anperamnnatloii of an ageing 
welterweight and a weteraaft hnll fighter. In# "In Another 
Country'* we eee the dtepeir of a major idioae wife ha* Juet 
died of Pnaumcmia and there ie a deep senee of loss in him. 
“A man imwt not marry*# the Major saye -angrily” •••. . He can 
not marry# X£ he ie to lm@ emiiry thing# he ehould not 
oXaoe himaelf in a noeition to loee that* 

title *Men wi^iotat WMm* wee a dietortioii of 
the title of ford mSm fOxd*e nower'womei aoid lem*# Heming- 
way*® title wait ia tiwn giwea a twiet by ii^dhaiii Lewie Iter 
hie criticsal bodfe Without Art*# fhmdngiiagr wrote to 
tuocwell lurMn* *m all of tlwee Cetoriee) almoat# the 
eoftwiing famiaine influ^o* Cie) ahemat# whether a» a 
reeult of traiaiiig^ dleoipline# death# or otlwr caueee". 


m 



fhie atage ie remai^cahle for iSm hreekeifay with 



the epirit of the Loet Generation and the eiiheeguent eilent 
rewolt againet It#' "'*% $M tey tdie gpieit of 

vei^iMi like intet^'W' ll3»et#""il oppwfiwaity# fhte itiifo 
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•• y«r Whom th@ Bell !ltoli»« (oet, lUQ) . within tM« period 
h® wrote "Uo nwm and Have Hot" (Oct, If 3*?), publiehed. 
another collectod edition of his first tteeo volumes of 
the stories i "ihe fifth Oolnn® and the first forty-nine 
Stories" (Oct 1933) and two books of a naa-fictionel 
nature t "E»ath in the AfteriKioa" Caspt 1932) and"<3r®e» 
mils of Africa" (1935) • 

Uhe first tfo works i*e« "Winner take nothing" 
and "TO nave and Have Mot" were wittea mom after the 
stcwkiwucket crash# and effectively fOst-Depresslon 

America* fflhe swase of hoptlessness a^d despair of the 
earlier period* are earried into this period* At the 
same tins a sort of or scmi kind of antidote i» 

this despair is also ptesented* 

3^ "Awi fiftii agulwM and first ftetf^nine 
stories" i-iMiiiifiiay inoltdes a play based <m his experien- 
ees of the Spanish Civil war and most of the ehort stories 
included here are those already published earlier* 

The tsio aoii'«‘flcti©nal tmoSm "Beath in the After- 
noon" and "oreen itlllJi of Africa" pras«it Hemiagiray in IdM 
role of a wanderer* Kis frsgueot visits to Spain to watch 
the bullfi^tfe «ad 'WUi ehdLration lor tlwi bullfighters and 
their ©|ipo«*»* • firsilaf ooavlnoed him thet bull 

figntHig is m 'artr'^ %.iiritia« fhese : 

works m bull 'fightiiig Iwntiag# he was not 

presentiiig esca?i«h’';feir@-^-|i^|^^9itln^ n»’' tlwi' tmadomed 

tmth in a sysfe©li«"'’W*^W^*^'' about labour 

liiitiml Chacons 
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arid flcriim int®r@it ia sports point tcwards a 

C'>ra:aQ3«wa b©ll®£ in tho possibility of a life with 

mecirslag ia splta of living in a deprsssod weald, in a 
wrria daorlved of vtlnos, and narked by disillusionment. 

' HhB novel the Bell w»lls« underlines 

:ii3TidngMay*a final return to %itwrld of. mm, after saapha- 
.'lirsing in the earlier b<»k "to Have and Haw Hot" that a 
man, alone, cannot survive in the world. How, in "for 
whom the aill Tolls", he reiteratis this a^viatloa with 
the added realisation idiat in order to survive, and 
survive well, fnorally speaking, one needs a raisoct d 'Strut 
- a cause for living, this feeliag directly tirties us to 
the final sta^ idierein he trlw|ihantlf re^assertai and 
reafflrwi the valusts mxHm: rejected, and instead rejects 
the rebellion* attitudis and rorasntic hedonism adopted toy 
him earlier, lut this Shall be dealt with ia the nest 


m voitBMi of fourteen short stories, a 

sene, o* IwpeUsSBMs end pest-w <l.jc»sKm oontlnii. to 
pennaet. th.ee etooelw# hat# .Iteefiy* i*. pllupe. a 
hep. mt eedeuptleft 1* •<»• «* «»». »k tt*et. th. pe««orfnl 
eunrawt o« atemne tew e H- eeusM wny o« hie 
«e MrtMRi. • et*iwtiw_ w»T tiweioM, 

•■'.Zwm 'ih. usW o* 

the world" twm tiuC' Addling", 

ta4^ reala», ©f 


prostitution hoiiiosftxualityt wh«r« Hwningway aupplios 
a defenso of tlie normal against th« abnormal* in **h 
Way You *11 Mavar Hieflc is raporting back to battalion 
bead quartors In Aiaarloan UidfoETO. iSiongh ho Is still 
recttporating frcsa a savara wound and battla-shock# ha i» 
supposad to halp build laenrala aw«»g Italian troops by 
swans of tha unifotsi* Kara# swats tha fata ha was . 
trying iJUssperataly to avoid in *llg Two*Haartsd piiwar**# , 
and as a direct rastydlt of his war asepariancwst goas 
antiiwly out of his aiind* 

Nieac is net a simpla prisdtiwa* ha is honest# 
yirila# but vary sansitivs* Ha is an outdoor mala# with 
a lot of narva# taut also vary narvous. As iwntionad 
aarliar# ha is tatoim as tha "Haraingway Haro" and tmdar . 
©thar maass in othar boddoi# raappaasa fw^p.aiitly* Wit 
avary sing la ona of thasa iniai hi« had# or Iwm had tha 
mxmet aquivataKit of# Hick’s childhood sdolascanca# and 
young manhood* this wm will dia a ^loosand timas taafora 
his daath and althouis^ ha would laam how to liv# with 
B«M Of hi* tw«bl*». h* would now eoi.plot.ly r«»W 
from hlo wound* •• Iww Hwtingway Hood und r*eocd*d 

his advantnras* _ , 

m “fathers and sons* and •A ©ay’s wait“» w© 

hovo Hlok osan. ®'» 

porodoc of t09*t3>*««MI# :«# # |p y l i W f » ^ 

nwntly dje*«*ti*ud b*tif*on , 



eacli ger.v-j.raid. 0 is a barriar which aiiithar aid® can os 


coataiocd m th* id«a 0 * « 




a ym m g 'imitwf <ildrttirJ.y man ^^h© ait* driaktag l^caa^ 

arw«ry nigftit; la thad-r clana# ii*ll,«*li<g(hl!»d oaii# lh« ©W 
wid thm jmm wadtar «*« la ragarOing kmw- 

Uag®, tmmxmim% «ifpwr4^i<i»# «a^ ®i« YWiaQ 

waitair la lJipidd««t #i tlia oH wwi* waitar 

Wka ta* #M fmtw. INili^ ■ 

m *m» tHia to atai;Ja«i.i% 

1 ^ H ^ ^ •• ^ ^latdoa 

a«i.. ****.«^ 

bl. -aBthingaM*' -'or ««» t««jxa:«rtly 
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liglited place, Ihare Is th® feeling of having got to the 
end of owrything# of hanring givwa up heroic attitodt®® 
and wanting only the illnslon of pottces 

"What did h» fear 7 It was not fear or 
dread, it was a HMsHtihing that he knw 
too well. It tma all a nothing and a 
mm was nothing too* It was chiIy that^ 
and light was all it needed and a cer- 
tain cleanness"" St- order. Some lived in 
it and never felt it hut he 1m«w it all 
was nada T pnes nada T nada T pees nada 
Hail nothing fall of nothing# 
aothing is with nfhm ** , "He would lie in 
the bed and finally# with d^Ught# he 
would go sleep. After all# he said 
to hiwelf. It la prdbahly only Insowiia. 

Many «MSt have it*, 

Q j ffite aa p orary decadence is Ithus# the tnes® ©f 
all these stories* Writtwe In the years after the stock 
m ar ket' graph # they are full of apprehension ®f losing 
control of iwieself which Is aroused toy the getting out 
of hafid of a sodo—sdsfiicwic systwi# as wall as the fear 
of which seems to accoagiejiy the loss of social 

mastery, 

T9 Have ^ 

a; short intense and 




tss 


angjjy novti, acting aa a aoeial cc»ri;estcu.“y of thoa« 
dscadent yoara^ ju«t after the stodc-market craah and 
the corruption rampant la th« BroMMttkm : .ara,. 

flwi first unit of the novel introduces the 
character Hinrry Morgan, ex-policeman frerni Miaai# 
charter-boat fishemiaii out of mif west, a proud and 
independent man# a tottgh gror preferring to smaggle 
eontraixuoid to support his faiaily vith, rather than using 
relief* 


Am mtmtiA %rry Morgan story shows him losing 
his right arm by paifiia and hie boat by confiscation# 
while carrying oontrabeuad liquor frcm Cuba, Hemingway’s 


scheme here, was to cwitllne what he had learned about 



the process of revolution in which he had been artisti- 
cally interested since 1931 and to attanqpt to shew how 
revolutionary tlxwght and action affects those involved. 
The theme was the decline of tiui individual. 

Hiis novel has often been ofiticited because of 
its fragmentation and discoBnectedness, , ®iit it is this 
f y a^. ifMB. whi<^ reflects its theme stf a collapsing 
world, which is present in all of iMinlngwi^’s wmfk, 
espoflially the early fiction* iut it is hare, for the 
s**»m*, *,4 mm 4 ikih iOuftractere oollasaNi «^th it, iltel#M 


TOxrality ftt th® fiirt'hest rewova from 
tho official fi«>rality of our Juilaoo-* 

ChrlBttert emltur®, a TOrallty In wMch 
a laaa must s<»i©ti!iws» act m a "criminal** 

In order to win daeancy and dignity as 
a 

iiQBingifay also inoludad another plot in th® 
novel, involving a ifritar called Richard Oordon, and 
delineatad his TOral ads fortunes, ilils story had 
originally been intended te throw Morgan'# maecullae 
virtua# into bolder relief. But the two stories do net 
cohere well Whlcto, artisticsally# henaed thm Morgen 
trilogy* Inatead of acting as a swcal oontraot# it 
divide® the novel a»i«ietii»lly* Shat i» why it in 
conaidered a# one of hi# artistic failures* 

fhe aovil* as we have it# ccsitains Hwaingway*#. 
views of a decaying culture# and his disgust witii the 
smell of death to ccw»# By presenting and ovaluating his 
perscmal eiKperlence## he attempts to briefly suwfiariae 
the mor el predicamtot of hi# times# as 1^ does in "Death 
in the Aftarnocto" and In the "csreen mils of Africa" » His 
theory was that he could analyee Depeessed ^rioa toy, 
©iiaetotratiag on Key '-^^est a# a stotion of the cototry* 
jMeerioii at ito mxBt wto ftilly visible in. tmf west 
durli^ toe pMFiot 

^ , •; . ibtol u otoer 

inspired proletarian fiction, in that# it fotpoeei toe 


ISO 


decay and jatesented the situatlaa, not lilce pmpaganda, 
or di»cu«sion but in a dramatically illustrative raantier. 
That is why, inaplta of its faults# it is persuasive# 
dcawn-lMN-eartii social documentary of the period. 

m this boc^# HesdiK^ay dramtises a dotdsle 
indictwint of teericsan Socdety for its hostile and des- 
tructive attitude twardi both# wen-of-actloc and writers# 
in the roles of Harry Morgan and the writer Richard 
oordoii set ^#i:ai!ist the Depression# Morgan is the indivi- 
dualist man Of actioii* first crippled# and ttien killed# 
as an liidtir<w 3 t result of social corruption# Gordon is 


representative of the sold^out kraerlcen writers# Hraingway 


writes about# in "Green Mill# of Africa" and of whicdi 



a Btadtf in doom* Morgan wlwise name is tm sane as men 
of a faisQiis pirmt*# is the type of an old self-reliant 
Individualist hawpered by social restraint of a mvrupt 
and offidons bnreaueracy* Mwjther constraining factor 
consists of the Cuban revolutlcnianes raprasentad by 
Siatlt® md Rsbarto# Morgan is cootawptuoas of both . 
faaciSK a«d mmamlmn, which es adverswlas* cost him 
first his bcMit and than his lifa# Mis dying words csi the 
h0pel«»mesa ia-tha situatiiwi of '"One nan a.lon®" ring tl^ 
knall-of rrnmmh Harry Morgan said# *One 

smn «« stopped. 
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He shut Ms «yea*' It had takan him a long 
time to gat it out and it had taken him all of hi« lif® 
to learn it***^^ 

1!he other story <3teallng with the carack-iip of 
Richard Gordon, prolatattan nowlist, playboy# residing 
in th® Key \mt artist's «K>l©ny# is anoWier story of doom. 
His docwa is es Inewitatelo as Morgan's and, at the '..eery 
point of Ms introduction into the story, he alsmdy Is 
forced to fee® the facts of his life* His self-respect is 
assaulted hy ts#o eeents - the first ^en his wife le*"^* 
him after a biting tirm^ «i his failure as a husband. Thm 
mmcmA. when a bar companion, familiar with the reality 
of unew^loywsht* tells him esac^ly what his pcoletarien 
fiction is worth"* oordm's bloody figure at the end, is 




neither coMc nor tragic# but is an of the writaat 

corrupted by capitalism's leisure class# »isii^=f to that 
of Harry in “tb® MUmanlaro". •Stwmgh both 

i*.rgan and Gordon are wictim. of a tragic doom, the forces 
opposing th«« are diffe«»t. m the forsmr# indiyiduali«s 
is defeated by sosmthing Uhe fascism, tdawreas the 
novelist is a idcMm #f th. ruthless bOhimdans and 1 ^* 
lit«a*f faddists Idiom no i® to isdtaisi. Gordon's 
character is a^M«d Of oaricatyre when c«» 8 patad to the 
self-reUant. W Horgan's smral stature i. ; ^ 

enhanced# but sobs^shtly dOhumanissd. M 

'' ' ' f^aaingway is Oboi* 

, ' spite of 

^e hollowness of 

ously 







im 


hin ‘iociaty Ufa. 

ii cwa« very aff active «|>is«»a«, axpcwing 



taking iwra jwni»liB»nt* IM* wild scan* i» a tarrlbl® 
indictinent of Serial seglacft* 


Altiienili the b©«^ l« a failure a« a novel. 



Hemingway reveal* hi* »kill la the development of eiiwtional 
inteniity lookiag forward to "for whom the Bell ’Boll*", 


Without ma& “Winner ajake nothing*, it alao 

inolnde* hi* fir»t and only play fifth coIum 


idfe of framsi* Ii8«kwft>«r“# inow* of Kiii«njaro > 

igrt^iSItii otwrie* mxf ‘fM* for the *ake m 

written 

within m ; lip#*# 'laiotight worthy enong' 
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to b® collectad in his first thr«» volum=>a of short s tortus* 
'^hay «re also aiaong th© b»st short stories of th© tw«iitioth 
century* How«v«r, as the earlier storl®s haw already been 
motioned above# we shall tahe into consideration only the 
tinpublished Cflftes» 

“3he capital of the world" is a fine story abont 
a bc^ frcwn Estreraadnsa, wostelag la a hotel in Madrid. Ib 
has the athl«t®-dyiiig-yoi»g theme# with the young boy 
hawing a great passion for te»ill-4i?jhtinQ# and dying 
ecctdenimlly in a bnll^fight in the empty restaurant, 
using two mfi»t.toiw8* fhe pnnai line is at the’ end as s# 
many of Hemingway*! short stories, stmllarly# hawe t 
•idle boy Paco had newer known about any 
©f this nor •bout what all these fMsople 
wcmld b® doing on the nsatt day. end csi 
other days to coiwi# He had no idea how 
they really lived nor how they ended. 

He did not ev«a realime they ended. He 
_ , - «ik wanitmmm haa It# full 


A not swen baa ti«« to. he di«' 
diibo pi«ta*o whioii 
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implieaticm her« is that normally a 'pars on 
liv«s with certain illmionai and than los«« thom fast 
anough. But this boy di«d^y«aig# tcK* yoang Xomm ht» 
illusions. 


In “Old 'Msn at th« Bridga*^ Haiiingway encapsu- 
lates th« pradicauiant of tha Spanish peopl# during th« 
Spanish Civil mie^ It is atoout an old man at a bridge 
across the t^to on ifaster Sunday 1$38, Retreating alone 
from San carloi* this old Spaniard is cmcerned about 
having been forced to ibandoa a cat# 'tm goats# and eight 
pigeons. Hr, AlfrM Ki«tn# writing about “for whom the 
Bell lOlls"# feels that this novel was written In the 
spirit of this short story # whiOh was originally a 
nows despatdiCteia’ Miyf If Si), “the iShort Happy lAfe of 
Francis Maccmtoor* and snows of id liman jaro*, are slgnifi-. 
cant stories# l»otd» basasd cm Hewtngway*# trip to Bast 
Africa in the winter of lf$3*lfl4 lasting four months. 


Although both stories are di£fer«it in their circus® tances# 
their thematic similarly is apparent. 
iaenmMithflfUtHUO!i» . Afflae. 

and mmm» which are mentioned in “careen 

Hills of Africa* as idmtruetiva forcms of American laale 
writers. 

irsncis msmitomr dtose not write. He is a weal- 


^ timgai^ilta plains wi^ 

hi, wift, im v», *“ 

lost his and'imoney* 
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M»rc!ct cewsting h«c husband Is rmnmf and valuing 

tbut powar aha has owr him. Is probably drawn as on a of 
th« most un«ertj|ailott« of Hteratngiray’s famale characttrs. 
Wilson, if^o Is tha Maccmlwrs* paid whit® htmter, finds 
Margot as a tru« sotampla of ths Anwrloan wivo# he has iwet 
In the course of his profotolonal life* Although limited 
to the lni»3r!i®tle®*l sporting set of women, his oplalcws 
Is harsh. He finds them i 

"tl» hardest In the world, the hardest, , 
the lamelest the most predatory, sod 
the »st attreotlye, and their men have 

soft«ed ®c gone to pieces mmtvmmlj 

S3 

as they hams hardtwied** 


to© Miieh money Mid a woman are also thm probl«« 
that Harry, tt» dying author la, “Hie Snows of Kilimanjaro*' 
has to wrestle with, m has sacriflcwd his talent of 
writing hy amrrylaf a rlsh wwaea, W whicSh ha has died 
artisUcally long before his fine! death. All the lite- 
rary w@®m in hi® is goin§ to be burled with him, as 
new it is too lets to reward it. Me only has memories 
laft of the rich guai^^tias ha ones had - that 

do bo^ sWfleil,*Pt moral tragedies with an 

ironical 

•yAcUcl ,An»rlea» 

writers, . ; ' 
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Mh«th®r throng mmn or t!te desiro for raonoy, 
kill» a r^h before he ha« liTOd out 
his time, th® eiajahasis M._.the wilu® of integrity ia those 
short .-lerleff suogests that they may be considered as two 
more aspects of H®mlfigwey*s artistic obs«ssi«a8. . 

’’lilsoot a flae characterisatioiii. is ala© syittoollc. 
H© is the yardstiCJk figure » the train fra® of womari and of 
f«»r. He la th® standard of iwmhood towards idiich ftaeotii- 
ber rises, mA is forced to participate In th® enotlonal 
TOSS of a wrecked narriage,^ itien m<exm&mT loses hi# fear 
on th# second day, he (Wilsc®) quotes farom *Kenry iv*. 

“%* ay troth, I care not, a man can 
die but once, we owe Qod a death ••• 
and let it gm whiels way it will, he 
that diae this year is quit for the 
nwcf*#^* 

Although here itiiriioal .c<Mirag.i is .ittiimiliM, 

it is obvious, that Hmingmy is i^aliiio Mith....ia5tfftl. 

conram as. well, gin<giL, tl^- Avticail. 

THoraX coura^iS. 

One fr^pently wests with the satirical vein 
in stories' wtiea he deal# with the aiales# 

idler# of the «!#»#. » *«» 

we have GUm luld. to' •toetto to the Aftecaoe»"* 

thee* tm m ew^Uegian# idio 

leave the bull-fi#it early. Hi* sketches of the wealthy 
jmOitsmm to toy mst limbmm in to Have and Have i©t*». 




part of which was wrlttwa at ths same tltne as the r^iico5tt»r 
story# have the sauM satire# ®ie Maco«ft>er story has ah 
ei'aotxonal intensity, and tragic irony, that mak® It one 
of Hemingway*® best stories.^® 

“The snowa of Kiliraanjarc* baa aa Ita anibjeet 
The psychology of a %i®g iwi# He»ingway*s own e3£i»rienca» 
on Safari, his own aeriofiia illn^a, the flight over the 


plains of Africa and ths Ustmt view of the emsrmoua 
snow-capped aiowntaina ®f idLliJWaiaro, supply the frame- 
work on .idkich the stwry hangs* ihuriag the flight east * 
and %rtille beJjig treatwl for amo^ic dyaentery in Nairobi 
with hia head aitfhlag and ears ringing with the effect* 
of emetine# liMiingwi^ peobahly apent hia time Incoodiiig cm 
a topic %<tii<oh would be natural in anoh a aitnaticKi, »i#e* 
the death of • wri^ before hia work ia done# The %ihf 


writer ia very differiwit from the ghost of his former 
self, the ymmg# free# wtsold writer, aerionsly, d«vot*d 
to his creft# Thsre is the confrontati^ai of «n ego by an 



alter ego, when H«rfy tortures n»ser* wsan 
tlona# and ia obaeaaed shout the idea of death. Thia 
«t»ry is another vnriatioo ^ tfanwi of death which 
recurs in many o< l»siingi«ty atoriea# and elao, like hia 
mttmti.mMrn -itf iHMi s a twcea aion of imtiiml 
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mu ■■ 

At tM# stage of his eiureer Headtgway*® writing 
ia greatly eoloursd toy not only iitorM II tont equally 
lay tiae oiviniah Civil War. He wm wrote hii !W>st success- 
ful book "for mm the Bell Tolls" <Oct.# 1940). Hemiogway 
at this stage tioa been facei with a protolem whether perso- 
nal honour can help wm survive in a world Whose condlttcai 
is that of violence, which had been posed in his earlier 
works, and which is, now coSliif to Its final resolutiaa* 
Uhi his'tosy of this shift in his mood despite 
projecting human enclstewM moviiig in«i©ratoly towards 
futility, vacant deatructioii# waste, nothingness# and 
despair, can toe tracod toaek as early as "“too Have and Have 
Not", Hisdngway had begun returning to the society he 



had earlier spumed while declaring Ms "separate peace". 
The sudd« realiaatioii *oam wan alone ain't got no 
chance" IcKaned large in tits itfnd ai^ solidarity with 
other people# aa^ fighting e cause# took cm a new 
importane® for him. But mM aspect of his gradual shift 
towards a r«affim»ki<» of values shall toe dealt with in 
detail# in the next cdiapter. The breatkaway mA revolt 
against «ie Ms g«ieration# Chit®* i»i»s 

alreaCr in.-fS Mve and Have Hot" and in the 

uiidefeated,<pMlAt^ iwderson and 

car^U end r Esthers greater 

.if stiU, pceseat* bwt 


isi 


with a differeiica, EoS3«irt Jordan, th@ h«ro of ”Por whom 
lifll Ttoll#**, if m wouMfd romantic h«ro, a man Who 
hat bisccw!» an omoticmaXly aUanatad# pragwtio instroiiwint 
of thof« are eotiduc±iii9 the war. But Hemingway i» 
intarefted In fhewing fomeldiiiig different from tM» 
cl as sic dlflUsmionment* ihe aeiwi ie priisarily concerned 
with retrieiriiig Medan from the itisyse of hie dieilliificm* 
M»iit and reatoriiig the mimes which he has lost* 

Hsmiagiri^*! intermt in the Sfienieh peo|iXe had 
awakened in the early teeiitim# whm he regularly started 
going to Simin fier tbi laall*»fight eeasoa# fm for the 
spanleh dwil wsr* he got iawlwed in It from 19 1«# when 
he helped relee aifl&stantial fond* for eguiffiing #»e 
hoyallete with aatmlmeoes end medical auppliee* Till the 
end of ^ war in 1939# he wee either in Spein or worMng 
for the Republic oateiM Spain or writiiig about the 
comree of the conflict* !ihi# newel ie tJie outoowie of 
this inwolwem^ soroipt that he ie more ciwcerned with 
the prsmentation of eieotlofie a*^ attitmdeo ra’i^ter tdhan 
with the laagoe of war* » oidkllniiig the predieswent of 
tM voo^ «* • «K«t» o* 

MpOAXem !WWi««*. «*»» *»■ “«*» P«rt» «* •“» 

Uviaa wf— ***f *t4*tU** oooaittOM 1« « ««»• on 
hl«h e* •» 8io»w«n MmiKsmma nUrt, 

nllM ■"* ^ - . 
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period atartiag s»t»rday ftftftmooa and «ndiag Tuoaday 
Boon of lait: i#««k of Miy# 1S37, 

iiaiaioptfay w«« doepiy ccmsclous of th« betrayal 
of tbo SpMiiab and 4t 1» thi« strong «wtloii which 

motivatoo th« book* ih# wm» killings^ th© starvation*# 
th® lack of aiiitablo waapcma msd ^bova all th® betrayal# 
bniilt up th® txagoiy of th«i« people* fh« period choeen 
for jrcMcdan*® action# that is the early ewnaar of 1937# le 
ai»cially iispirtyeiat# as fiaralngway wanted a period deep 
enough Into ttm war so that the poiiiblllty of republican 
defeat could be a significant peychological factor, the 
time also had to be distumt from the end of the 

war# so that a repi9liiM victory could be believed in# 
by a few peoi^a* - Ihe strt^le had to have some meaning 
and hope attadwd to it* deeides# thoee foreoe that would 
; itidtiiaately defeat the ftpaniih repihlic# had to tee drama- 
tised to enable tlni etory to be a auCNoeselbl study in docm* 
fh* different forces that are ^im'ing to bring 
ad^out the tragedy are t flm ihjdaa-like iM»lo# guarilla 
leader# so far fN*0Mi in defeatist ••adness* amd moral 
cowardice that e«y twiaactaking In which he will partici- 
pate# is bo i Mad to fail.-*! don^t like that siAess* that 
sadness is b^«. ~ «ist«s tbs »mSmm tiiey get they 

<iuit bsJteit 

twmt aSU 
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Aitotlwr fore® i* inefficiency of thm 
Rapnblicin bureaneracy^i Still another is the Spanish 
tein^raiwnt* itself# with its basic inefficiency 
encompassing everycme# fr<» the highest ranks# to the 
lowest# depicted in the gypsy Rafael# the most lrros» 
ponsible raewtoer of Pablo *s bsusd 

Still another sys^l of doom is the air-|«wesr 
of the foreign enewy# the fascist plent« roar owr the 
monntain hlde»out in fomations of thres# or imaltiples 


of three associated with bladk magic# 

"iSie l^re# pass^ and then ciow nine 
sore# flying much hi^^er la the ndimte# 
points^ forraatlciis of three m& «ir'ees 
and threes * » • • « e*^ the shadows of the 
Kelnkels iwnriag oeer the Iwid as the 
shadoMi of shsrlos pass over a sandy# 


fijoor of tha ©earn**. 


They are sinistaKr* *ttiey mow li3«i 



iM«^aniisd doom*# 

11 S«rdO*s ba«d Is wipi^ out by three snOh 

planes a little later* 

«ie iwoieat wmio-efB 0 M»i niaiaer thxm, m 

th. aypw •“ 

•fleet, whisli flWit^ enhenee the motixnmX 

,.K- iHUr'» fotwIMi oTMte the Mador'e 



ana h'ir ref®r«nc«« to the smell of death'*®, compel 
Jordan to reeognise the poasitoility of death* His life 
among the Ouadsdcramas irsy wli total three-score hours 
and ton-se'wnty hours, as a sdbstitat® for ammntj 

If 

years • We notice a pattern of tragedy in the unsea- 
sonal snowfall# in Pahlo’s defection# and in the 
bcsabing of El Sordo on Idie ehancsre-like hilltop, ilhen# 
through Mlar, Jordan’s death is alwast a certainty# 
every incident in his brief seventy-hour span of life 
is ©specially poignant# lilte the last fight of a 
torero. Through this |»rspeetive# Heralngway evokes 
the same fi^llnf of life and death which he looked •Sqk 
when he first w«Kit to watch the spauish bull-fights. 
This sane ceaisciousneas of death lends m aura to the 
events of Hie# vtiioli is one of the faiHlier tl^i^s in 
Hemingway novels# 

Bolides this ^e«e, we also have the men- 
without-wooww thwiaa# the father-and-son# and the horae- 
versini-vair Whi^i# Hfiwingway h»l so effectively . 

used in his previous novels and short stories* Tliere 
is elso «!• image of the wheel conjured by Jordan# on 
hl» 1— t Suaa#r •fnaiag, /MX* h. ar»»» hi. olral.. .na 
hi. i».»ih«»tlwX tot th. «»yn«iltiBg 


It is a wst set at am angle 


each tiii» it goes ajctmad and tSiaa 

is back to ^er® it starts • 

®i®r® is cmly on® tara* on® larg«# 

•IMptical rising and falling tarn 

and yon are back %t!»ira yon bane started" • 

titis <»nld b« th® of IttMm i^nf lict* 

Th® turn of the idfieoli has# for aneryaae# tragic 
implications. Shis is all th® wheel^llk® turn of 
Simin's trag<^# that# aftar all th® 'Suffering and 
sacrlfic®# nothing could b« s®ttl®d# and that Spain was 
back wh®r® it began# in a iii®di®val situation. 

Carl<» iak«f 'ooiisidars this book# as having 
epical dimensiottS^^. «wrdan*s bridg® Is at 1di« c®ntr® 
of th® action. kitheu#i his probl^s is small in seal®# 
it is so ccpne®iv»d and proj«ct®d as to ®ugg«8t an «pic 


struggl®. Thar® is a <*ttain tim»l®ssn«®s of th® c®ntral 
®v@nt# reminding on® of all similar small and big ©vents 
in history. % using ^ d®vica of synecdoCh®# toy uhlish 
m part stands for th® Whol®# h® gains a poiferful spiao* 

I ism. Homiagosgf usim a primitiua setting# siwpla food 
and wino# €ia oast «a^ i#®apon»# the sons® of 

immiiiaot 4Mmm* ♦ «» masoulto® courage# the 

pKmmm oomasdio. in difi«'r®»t dogrw# 
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"tie l^nguaga, too, has m. Elissabsthaa ton*. !«• Edward 
raniraor® rewrks t 

"that such a tciie showXd hamt afcaicgway *« 
pages is Inavltabis* His tala has siuch - 
of tht spic in its breadth in th« plain 
fact that his ctiaractsrs naan mots than 
thewalmis alcna# ths actiem th«y ar® 

•agtgad upm baing unraistalcably a calrai** 
Hating point patshad up by profowid 
natiwaal @r ••««« ^wsiirarsal ior«is# la 
«ia Slisabathaii# ti«i English poosasso# 
m apic langaaga* said it is into the fortMi 
of this langnag# that Healngway # through 

the fery nature of idie world hsi is «trea«* 

42 

•**#•# eonstantly passes** 



crbM *h taranfell 


By saitablf blending the ancient and modem 
idiom# Hemingway dewelopod a Imguage suitable to his 
e|d.e purposes* *1^ result of *n this# is that "For 
the Bell foils" is a kind of prose epic of the 

Spanish isMW^e# ind «^vm all a tragic apic* 

"MS® at War* (Oct»# 1941)* also written during 

thi. p«wa, «» w«r •“» 

«h« ■•oona mnM W# «« “9i»9 **1 twnp*. 

' ‘ ' Xb M*. m W xmlnw. •»! 

Cflwtains thi 

to Mm*i- 


*1 * 

At f 9 


whom th« B«ll Toll*" aa-will as "Stt« C2i«u£f«or» of 
MiidrM", 

”lM«m ailmt tli« Imwia lisart an<i th« homajj 
ndnd in war frora this book* • wrota Hamingway in his 
intJroduction .to this tolmas^^, Hsaingwsy-** ax^cisncas 
in tha fl»Bt worM war and in th* *nl*s«<Hi«nt wars of th« 
cantury, intttatsi hlJi thrcm# war which h* fait is tha 
Kay to nadamtacailag wu^ ©f this eant«ry*s wcpotianca* 
Throngh tha snf faring cm»®d by hi# balng woaadad# and 
hia subaaqusnt loss ©f hi# pravlons illimion of paraonal 
inifRortality# h* gainsd that ©that in#ight that mn of 
war rmMt hawt t 

"I had a bad tiiaa mtil I flgorswl it 


.©itt that nothing ©oaM haipii)#B t© m 
that had not hapiwi^d to all mm 
biiors Wit vfiiatawar I had to do man 


had always doi». Xf tlwif had dona it 


than 1 ©onld do it too and tha bast 



inui wt to worry about it"# 

had road tha srnsslaa Oanaiml Karl 
in insiMitiMI •m WMT**# idiisdi ha gnotad and 
sasaral ©saaslons# Wt dariwad satalias 
I© .waai iMi tha 0rfa»i*.i»f frinol^la 

’. |g^ -.■.oonraoa to strlka or 

“d MMlation 


from tdlia %i 
gm "nth ..at, 
ooisraga 'Ibo ^ 
r4i^ist~ia ^ 




military ¥irtu« - th«®e he not only qiioted for his 
readers of "Men at Wuf" bat also applied them to his 
own presentatiw of the eeatnry at war. For a.g. he used 
them, to explain the Italiaai ^^oles at Brihuega and 
Guadalajara during ^e Spanish civil war. The other 
baaic conoept from Clauaewita# that war is an extension 
of polities by laeani of forea, itas agrand upon by 
Hmiingway and he eursed the politieians for their 
betriQfal of soldiers. He hated the "Mismanagement# 
gullibility# cnipidity# selfishiMss ai^ tttbdltlon" that 

produr^ war evan as hs , admired the men who prasecuted 

4s 

the war « That hatred was part of the aootional 
tangle of war. 

It is in this eontext# that the Ceporetto 
retreat seetion of “A farewell to Arms" hss been included 
in this wol«me depietiag the c^sfiisloii# ^km misery# the 
suffering end the oollapi# of morale among the jwitrea- 
ting hordes. 

j^prt f aconi this scone# eva® the otlwir war 
scenes in "A ferewmli to Arms" seed mncfi to his reports 
on tho orecotaj^ioh w«f of tnu Although hs had been : 
woondod at tho StiOion »ont iA ifiS# his period of 

sorwioo twi both ti» «Mt too l«to f ot him to 

to «w Iiw^ *h.«ia.irts 

fxoa !■•***■ to 1917. 

so ttM “• 



wbat. h« saw of tho Graco IStraciian rafugee*. Wli,el:3»«r 
Creek or itmliMk, the peopl® averywhar® had a a®»a@ © 
defeat and i^trayaX whioh h® saasitivaly portragfs in 


*• Separata p®a<»* • ®etli aapectSf that of ioelaliam and 
that of i^oi*a ara ulaibla in thio oaeticm* Wi® 
af*toalan€» drttwra id.th iri^rie Haary «pa soctaliatie 
ill tl^ir iFiairti# W*o f^wiiat awataXity ia axhltoltad at 
tha fagllafflawt!# Iwi^* ^ wldahattad Garabialari ara 
ycrang Faaeiati m afflciancy, eol&ee© and ■: 

of 'dio &T® firing wid 





of ftmn doallmg 


d idraia and if thuy workod* 'ttHiy w@r« 

-47 

«i«y w«r« aaviiig thair eomntry" « 
ierdo hilltop toctioii of *for whom th* 

( 37th ehaotor la th« book* It is oa« 


fight m a hilltop* Ho iid not liko this hill and 'whoa 
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planas roar oimr the mpttataia htde-cmt it is always in 
thr«e» or in waltlple# of thraa, "they !w>v« liha s^chani- 
aod doom". , It is by three sach planes that El sordo's 
band will be wiped oat at three O'clock on a Monday 
afternoon, ll s®rdo*g group, alcmg with Pablo *s band, are 
both helping out ftc^bert ikirdan in trying to succeed in 
hia task of blowing the brid^# His massacre is a sysixjl 
of tlm doom of the spaaiish fi«iasd>lic# The motmtain image 
here, also# 'enhances this aspect, kltlwngh# generally 
speaking ths Mountain image in Hemingway's stories# 
synholiaes scwethlng good# happy# health and life# and 
the high slopes of the Sieria de ©uadarramas# here# are 
no TOteepticai# HesdLngway realises that# as Donne wrote# 

"no man is an Island", la this savage war, no mountain 
©an senwi as a parannent sanctorary# Si Sordo, on his : 
high hilltop piwiitioii# finds a© good life. Fasolst 
eavalry sarroaad it* i»d three fascist planes destroy It 
from above. H^agway had a deep sense of fascism's 
betrayal of the »p«ai»h people md the destimctloii of 
®1 sordo *0 band m the hilltop, si^fgests the hoxoor of 
brataUtf and d«Pl«eia let looae against a betrayed 

people. 

file iBiIrd^e^w? "amtffefars of Madrid" was 

really a iiiiitiow mmrnmm^ 

AutoM* ■«»»« «>• 


Mar. 





b:y Plait««« h& beoom* amr41y« 

Ilk® mc€mA <iriv®r* twcnod mt t© b« a cheat 


and a rogi«i, ttwi thiri nw David# brav®# JBtwl-wMthM# 
and mabla t© drive aacNipt at a crairl or a daah. Hia 
•ccantricitf m» hit pleamjra ia haariag ahalle whiatXa 


and a beliovor to the Raiwtelie# 

•*Ka fm raaltoa idif franoo mmmg took 
T.^Qdjrid h» li«i to# toiflie#* 

to*' fPtoiSW iilc#- bii* i«mld 
hw?# atr#«t, and 

hoa^ "»™“ •* " ■ 
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thrtiw w&a left eli-wt# aod tlwi last one* 
left wamM have burned the teem. They 
are tough and they are efficient, ihey 
are the Spaniardi that once cmqueii^ 


the wettem world". At ^e «od# writ** 
Hemiiigway "Toa can bet m franco# or 
Haeeoliiiif or Hitler if you want, ifcit 

45 

«y woaey goe* cm Hlpolito". . 


•Bm la»t atwralng up nantely# "you o«u 
Franco or liaasoliiii HipoUto"# illuatratee how 

Hwninginr •>»» **• P**'*-®* ®* **'• 

qu.at o* ■wiliwt 1»» oom to • triui>$»i«nt «i«. fluroaoh 

ch«.ct-« UX. HipoUto «»J »«»«. h. t>« «««• xo «l*»- 
.1.. th. «!«• ot jlinlool courog.. -tKal lnt«grlty ona 


*im»* a* * diatinct foawe •«* 



Hie fact that Haailngway hm been gradually 

oh«>gl»g M» .ttltu-Jw to«ra. M. g«i.r.tlon «oa th. 
world, h. «a hi. 9«>«.tl«. h.a teh«:ltoa. th. 

air«tlon Of hi. ,Ml«.oj».l«l «ol«tio. -hioh «. 
,.th«l»g — «t». H. . Utf*. « ««« ho. foot, 

h«.lo»l.g «. to fr-h »* •**“«*>» 

to rely on luuer wirtuim and ha* 

H«ilngw<ir *»»* <”*•*• ^ 

to Pi. M» *«•» *1«* « «"-• 

•tow.* •*.«- •* a..pon*i»oy 

ona 

h«a b.« - 5W" «»» H«d»»«y 


steals a laaxth owr Ms ccmtfteporarias and d«s®jnr«s 
a special consideratioa, »ie fell story of Ms steering 
out of ttoa futility of esctemal agents Ct^ they poli- 
tical or ecooomiej will heecjiaa still worm clear nhen 
we ceme to recount Ms pMlososiiy of affirmation - 
that imsn may die but he eanoot he ^feated* iMs shall 
form the iwjatents of the ensuing chapfcwr* 
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1, 'Iti® Title ‘in o«r tiin©* ecwsteit from th® Epiacopaliati 


ord®r few Morning Srayer • ‘Giv® l*aae« in our tim«# 

0 Iiord i * Homingwfty ironically implio* a g«n«ral 
sons® of p®ac® aa will m a »p®«l£ic contrast with 
war far® li®r«* r®»pei!Mi® to this pray®r is 
also dir®ctly r«l«iraat to Haialngwsy'*® woric t 
*B®ca\is® tli«r® is nmm other that fightoth m» 
tottt only thottt 0 Ood I’ Har® man'® holploaon®*® 
strassod la order to maJt® him fut more trust in 
Ood. H«lB9«r «» ftr.t lx* blwflc 

hl» oharaetBW’ mcm* to ony tplxitMal ooa»ol«» 
tion. Iho VI, VII •nd VIII vignotto* Itidloato tho 
detocdiod voBtogo •• joint odojtod by mninsnoy 



aloogwlth lt« pM«l»!l»tle tolnoo. 

K. HOKilnstwy « •«« *«>« ** 

storlM* “ ** 

"Hlok Mt ogainot tl» anil ..»* P 

jajaaoo d. *•»«« » »• *** ®* 

salfdotawo. TOlr. Of ««lnn.«.t. 

preetf IW# 1 * 
cf# i*ot® 2 

IMUP ywa* • dnorlcan 

«' 'aodi^iiiaMb «i«n O •CSCKJ.QOr * # OSEfCHTd UtliV# 
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6, M* Cowlttf I iRtroducticai to •%« Portable Heming- 
w«f"# p xix» 

7# E« Heraingwaf i "l®m at War* crown Pobliaber# 
H.Y. 1942, p 9aclii*iir» 

3. Ibid, p X. 

9. E* HmlfigmiY » "<?r®«a Hill» Africa'* <r Penguin 

Book## 1966# (c) litato of E. HMaingw^Yi 1935# p 


63. 

10. E.H. I ‘istn at War*# aitroductioo# pp xiii-xiv. 


11 , E.H* g •a faa#t# p 29* 

la. K. K<Biilii9W.r l»4 <««=• eon»ia«r.<5 u»ln9 

HIM Stain'* 'ilrty ‘"T *• ’*• “* 

hi. m«t iwwi. H. ... in tS.artt« on s.pt. *7. 



was. .hm h. ««» • h.«ted, 

•ih. M*t o«>«t.tlno • * Howl", ’'i**' * ai**«'^“* 
»r.lc« .* th. lOwut th. ,.r.9*l«.P« 

Which m. *W» «.tt.riM to hi. fl««.tion thm 

th. «»edot. to * 

MU, *«»»• • "*• 

M.ri«> iwcltot.. .d. V» O' Connor. 

m <»w. »«• 

« Jl. « MW«« totoin. 

H«i.,«f .Wt. W M. i««-r Or.c. H.U H..in,-.y 

s**^. t -toto =* «“ 

holio. “ -*• * 

*1 (CIStaadi 5 Peb*l927) 

W.Y. 1981# 

-^*..-#-.^1 t«*ter#. 1917-61"# 
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17 , F, ,H, to M, Parkins i “ttie point of ths book to m® 
was that ths sarth abi4stli fior «irer - having a 
great deal of fondness and atoiratioii for the 
aarth and not a. hell of a lot for generation 
toA earing littla aboiit Vanities (he had ask^ 
Parkins to cut off ttat part of the qaotatiras 
staartiag "Sha vmity of vanities # saith the 
praachsr vanity of vanities# all is vanity ••••" 
before publishing the book* •*•1 didn’t »ean the 
book to be a hollow or bitter satire but a danm 
tragei^ with the earth abiding for ever as the 
hero* {Paris IP Nov» i92d) ibid*# p 22f. 

18. E* ■ He«infi(Wiy • *fiesta.‘# p 411 and 565. t Ernest 
l^wingway Williaat Heinaeiann Ltd.# I^jndon 1977 1 


pp dll^Sii* 

i. E.H# to M. feikins i •People aren’t all a# b««l os 
Ring Lardaer finds th«# - or as hollimed out a^ 
ttaaiaiistod eootisnany as some of «ie sun tseneratloo 
.... tmmmm U a ^tty dull sobject coinparad 
with war i p , y ' l 0 vs or ^a luoha por la vida 
(stcosgl. for 

«» Salec^f^ Lsttara# p 216 # 
m. wagen Knedht t *«svalaaia* f 2Tt* 
mkt sm^, 

»*v*. «> *«-»“• 

writer as Artial^f 


11. 
22 • 
21. 



i973# P 



"A Farenfisll to Arras**# p 193* 

"to Without Pesiouiu BooKs 


'd&rninwm * ^ 

Puhlishiag IM* in Poathor Books# 197a# p 














praceding chapter aisti»etif elarifii 


of lonalinaan aiod ••eaptsm thwmgh «>riamt;ic noaooxsi 
tdhia ctttiwi shonHi ttea oflwiir 

th« vartejc of affiWBatlon ratJ»r thtaa rawlt# th« 
irartia eoi 0 |ri*ii»g li«i!Oi«ra# wm^aX ittl;i«g*‘ityr c«mrag« 
and .ndurane*. It i» »l 9 «l*l«d by •»«*> atatM-nt. 
•A tilfi «•*» ^ bwfe mnmx 

daitroyafi"*' af i^Ja world ia Uka a 
■ rlag to m* srary mm ia la tha 
■ rtttf I yoa awndwa caily if foa figkt 
b«<^ and 1% alwaya i»«ar to ipidit up 
«tia glofwi. iwa l*» atiU Ixatiup 
1 'Hill f|#it wtil ay laat day md 
tuad. 1 iiM4 PiWi agaluat ayaalf in 
9 «diir ** aoiiatlilJif 

*/' H ■" i I ' 

■ - , fi; i V.feliBBI ' ■ V ' 





I thotighls toeat hxp siay be * , , . ia iRany 
way®* $,£ %fi§ wex‘e lost occept 

for dead®# gaiRibi® easels# aisd certi.-"* 
fled eriaiee* x^t, m •••* mt were 
a ¥ery aoXld geaeratloa tlmagli without 
<^eati«» (acifei of u®) iut ym oould 
aSway® get with if*. 


l!!ie fact 1® that tha two cure®® after aoeie 
Intenrat® acwi to rm ijarallel. to^eaGh other* Howwr# 
1® the and# the mrw of afflrroatlim »®ain» 
to owrlap «ia curwa of rawlt. «i4® i» tha uniqua 
aiguiflcanca of tha aoval® of tha latar period. 

Tkm history of afflrmtlon 1® st»ingo3.y ifito- 
grated with tha sOMoailad eoda haro* A mdm fmm i® a 

wImW’ 4* Ijilllw I#* 

binding tha wouad® rmmiwmi by the author early in life. 
He is aharply distlnguiihed frora the hero# for he i» 
made to balanoa tha hare*® dafieianeia®. Ha i® raf erred 
to a® the i»»de haro because he represent® a cside 
ac^irding to wliiiih the haro# if he could adftwire to it# 
would be better equipiied with# to adjtot himself to a 
worM of Ylolww.. auawtor «>d «iff«tlim, to which 
ho iw4 homi •temt«r tn«o*«orf, tho ood* hoto offoe. 
up ond hMivUfla* »i»l»ot#loo »t hanoor* oo«ur« 9 * oad 
«idiir«Wfc'iiliK*j,',li% limW tmsdlao md piln, noko 



im 


of th« eoa« liaro wha co!!«i» cmt 
30 ‘tri'msphaii'tly in th* lat.«r novo Is can be seen as 
iiarly as in the short stories* Ls^ ms telce smch an 
aarly writing as the play “N© Worse than a Bad cold” 
\ifhich h® wrote when stadying in Oak Park High (191 6-17 ) . 
l?his play was based cm icmgiolkw*© “Hlsmmtha" which, in 
his iiitrodmction, h® eall«l an "indiaii Passion Play*** 

It is in this play that fear first ttsm mmxqBS what 
was later on called ‘the Code Hero*, Maasily • ww wmm 

4 

KeewiS; whereas, Richard Somlton is the Heisingway Hero* 
The code h®i» alway* shows gracm wider pressmre* In 
another mniaiblished slwft sttary •The csnrremt*, ihe Code, 
in the reeognladble forw/had already startwl to awmar, 
The hero is clearly smt tlm bcscer •$1 «b Bing** who win* 
hi* girl by winning the chaapiimehip, bat the girl 
herielf, uoro^ Hadley, whowi ideal* aaJte a man oat of 
a playboy* The thwse i* i “womsn set* id^l*, men 
live* ap to them* m doing no he becomw a wan, wm 
wifi* wwBsn* ^ saffectag smn ha* eamsd his dispensa** 
tiem* He way leave off the straggle wow** , Ds thl* 
oonnectioa# it way be 

# 

Alwest beoeise mmmfomm with the Code Hero • The 
other *toriee to mUm In ^ eegt«»«» wf« <*»* 
-Mm Witfioat mmm% mm m ^ imdefeated, fifty 

^ mmmrnr. nm 

«n«s Cod* background 
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thffoiighotit thas® al:oirl,ea* ■ Usually th® drarna revolves 
around soma principles of courage, of honour, of pity# 
or sportmanship in iti- largest human sens®. She old 
bullfighter, Manola Garcia in "The Undefeated" is 
d®feal»d in every thing esteept the spirit which will not 
accept defeat, d’edc &?eniiw, the ageing welterweight 
in "Fifty Gr<md" is the rough American equivalent to the 
veteran Manola Gawsia, »oth stories are compleiwmtary 
studies in super annua ti^* loth men show, in crucial 
situations, the cNSurage which has sustained them through 
their earlier career# The burlesque show manager in 


"A Purstlit Race" refrains fro® weJdlng his advanced 
publicity agent id^en he overtake# hint and realises that 
the man has just lost a long struggle against whatever 
anguish it is that has driven him to drink end dope. 
"They got a cure for that," the manager had said, “lo" 
williw Cwpbe.il said "They haviai*t got a cure for 
anything"* 

The burned major in "A Simple Enquiry" has the 


decency not to disaiiss the orderly idio has rejected 
hi# proposition* 3?h» story is a strange picture of 



basic stoihKm compatible with the abasement 
Then mm iM m Alidae peasant 

b«en':li"’''^tf likngiiig a lantwrn in the 
the standing in 

to' #rink 
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with the sasttoa after the lattar hai 
h@ haa doaa. 


found out vjhat 
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In th« story Short* H*p|^* Llf« of Francis 
Macoct^r** wt are prasented th« hniit®r*8 cod® which 
is an ®thic so briafly and expensitsly .laamad by 
Francis Macoobar* Robart Wilsc^, th« whit® huntar* 
helps in th® moral tutoring of iiacoiiiJer* which Heasing- 
way's 1942 introduction to ***ltn at war* revealed was 
really war^aafandered* nilscn's quotation tx&m Shakes- 
peare - on every man's owing Qod a death - was an echo 
of a moral talisman Hwaingway had received from a fellow 
patient i 


*I reiBoraber the suMen happiness and 
the feeling of having a pemiMteaat protecting 
talisman when a young British officer 
I met when in the hospital first wrote 
out for so that I could resttmber 
them*: tl^se lines i *By my troth* I 


care not t a man can die but once* we 
.^owe ^}d a death •••• and let it go 
which way it wiH#, he that dies this 
year is gnit for the (Henry IV) • 


She ii^icatioi of l^at preempt as Macofiiber sees 
in the story* tad as maringwi^ spelled out in 1942* was 
that one worry 4sbo«t^""ttt tifwi of tiis mmx 


tl# UlMS 



ti w4.i!i*i tm oa#l 




moiesiit* 
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Ctowardic®# as dlstinguishad frcaa pmic# 
is alfaost always a lac3c of ability to 
susptnd tbs functioning of the imagina- 
tion, learning to suspend your iiwagi- 
nation and Uto completely in the very 
seeiaid of the ireseat minute with no 
before and no after is the greatest gift 
a soldier can haye*,® 


itio finest and the best Imown of these code 
heroes la old Santiago of "ihe Old man and iSie sea*. 

What is aignifioant about him# is that he behaves 
perfectly - honourably*) wl-ai great courage and endu- 
ranee as he loses to the sharks the giant fish he has 
cjmqht. message conveyed through the erode hero is 
that# this is Ufe i you lose* of coarse, what counts 
is how you conduct yoaself while you are being destroyed, 
m iMcief this is the sketch of his crurve of the 


philosophy of affimetiem by which he distingxiished 
himself from those who %a:ote about their age and erne 
way or the other belonged to the J^ss J^je, enottmir 
nickname im the age Of ItOit Generation. 


For a d^pwr understanding of the implications 
of the affirmation let us again proceed 

with the wiuttoiary ' aftmafcfOs In pattern with reference 
to hii begin with "Hhe 

Sun Also 


t 



coiic®pfc of "loitae#** 


and admiration" ai^ not "a hall of a lot for w 

genoration". He oared "Mttla i^oiit ▼anitiaa'"* «ie 

book was not meant to he *a hollow ©r bitter satire 

but a daaii tragedy with the earth abiding fororer as 

the hero", like dtke Barnes HemingwaY was feeing the 

hasards ©f "la tie hiiaalne" with eonrag# and a reascwi- 

ably li^t heart* "I •we known Bom wary wonderful 

people, who* ewea th®u#i they were going direotly to , 

the grave .•.## managed to put up a very fine perfor- 

- in ■ 

manoe an route"* ■ : 

fhrou^ ilake Bames* Hemingwiiy takes on the 
staMM of a detaiidied obwrver lookiitg on at 'aJjeleso 
reves^ls one* eieisadfhljR-Land sidkeoed him. 

dbvlously* M:^ rnmmmm - deke 

3arhe»t SiU: mmm wre soMA ^ ■ 

fhs^ 'do not aooear 
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C^!T(T>hell, they retain their sanity without surrendering 
to niMiroses. Hi»iingway*s love and adnsiration for the 
nat\iral earth is quite clearly projected. Any beat-up 
person wlw could ».'gain strength and sanity from cowitact 
with the earth was a kind of hero in his eyes^ as one 
aaos in the portraits of these three characters. 

fhe novel contains a certain amoimt of optimism, 
which pots into relief the surrounding darkness. The 

point of the novel is that ** all is vanity and vexation 

11 

of spirit" *• except the things that are not vain* 

The healthy tsMl lobust innocence of spirit syraibollaed 
in Jake Barnes, aorton and Bomiro, highlights the 
moral norm of this novel. Against this norm la ranged 
the sieac, atanormal "vanity* of the Ashley Campbell - 
Cohn triangle. This constitutes the central antithesis 
of the novel. These two sets of people represent the 
two separate moral and isaotional atmcNipiieres. one 
represents a chaotic urorld of meannesses and vwiity, 
the other, a bright sane world free from entangleraenta . 
Jake Barnes * and *ill Oortixils visit to Bmagfefc ia 
Pyrenees has the sen-wlthout-wt^esn theme. A mood of 
brightesss hei^ihtea^ W ^ natural beauty around them 
characterises#' healthy wile eo«^iii«»tJihip 
It i» wm for 

this^happinels'^ir,^'-:^*^^ intrigues 
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wondarful *p«li where ther'S is" no word from Robert 
Cohn nor froRi Brett and MUce* ^^2 

IMs «aeotional and social separateness with 
its regular interplay of contrasting mood relates 
directly to the prefattury quotation frcwa ecclesias- 
tes t "One generaticm. lasseth away", says the preacher, 
"and mother generaticm oseeth, but the earth abideth 
for ewr", Brett Ashley and her decadent coterie 
represent the truly "lost Generation with Its emotio- 
nal bankruptcy and neuroses, '^^t, newertheless, the 
earth abides, !Etie sun rises send sets ©wr the fields 
and wood# of France and Spain, fhls cmitrast is 
emphasisM in the character of the bra^ nsutador, 
Romero. As an antithetical fcatoe, he is manly, inco- 
rruptible, healthy, couri^ous, with an integrity and 
self possession. M is "beat-up" like others of his 
generation but not "leet". 

Although Hemingway, in this novel, carefully 
avoids the moralistic tone# the sioral drift of the 
story is chvioas and notably healthy. Shortly after 
tiMi novel appeared# Itemingway reiaarlMid, m he did not 
do op^ly in the that •people aren't all as bad 

as some writwri lipd «ie» or ss hollowmi out and 
•Kknutwl • '*«“ O««.«tlon’ 

Hi. ««>•• irt>o 



don®, in contrast to th© “hollow Hemingway 

pr«8®nt«d another sot of man ^o Xapt their months 
shut and took lif« as it cam©, This is the true moral 
norms of the story. 

1» " A. Farowoll to Arms** (Sept.. 27. 1929) ws 
again find a gradual building up of contrasting images, 
providing an aesthetic as well as a in(»al purpose, as 
in the earlier novel where wo have the Sartpwite-Mont- 
pamasoi Catholio^PagaHi. and csontrastsi 

here, too. the laages cluster around the concepts of 
and Not-howi# The dosinant iswiges are of tihe 
Mountain and the flala i c«e stands for home, security, 
love and pwMMwii the other for not»hOB». wer. death. 

Thus both noveii have <|feta|»ral*«ythol©gical structure 
rumiing through them. Poetry and ^msti^al values 
surround both cwsioepts* Por flncasple. the Howe concept 
is associate with the mountains, with tl^ dacy— cold 
weather, wl'^ peec® and quiet, with love, dignity, 
health, happiness and th# good life, with worship or 
the oimsciousaess of ®o3« ^ sot^hoas comsept is ^ 

associated with low-‘l.ft«i plains# with rain and fog. 
with Obscenity. .iadigaH^I; eufferiag. mmm-- 

ness , war ' Aes^. , mil wltih " irreUglon * 

’ the first chapter. 
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tha plain to the mountain#'’, me mountain imags bacilns 
to develop important associaticms a# early as chapter 
two wh«i the priest urges Frederick Henry to go to 
Capracotta in the Abruasi* ihroughout Book I, Hemingway 
build# up the aoiiiiitaia inage. Years later he would tis«i 
the mighty peak of East Africa as a natural image of 
inanortality# Just as in ’’fhe Green Hill# of Africa" he 
would build his narrative in jaurt upon a contrast between 
the hillcountry and the Serengeti plain. 

With the appearance of Catherine Berkley# the 
concept of Horae gets new dimensions. Ideas of hcswe# 
love and happiness surround haar# and# as alluded to 
several tiaras by Frederick Henry, she can make a "heme* 
of any room she occupies. After Frederick’s harrowing 
lowh-land experience# during the retreat from caporotto# 
the townm wove to awitserland# and with this# Catherine 
moves into the centre of the Home-image, They settle 


into a happy life in tius dry# cold# mountainside above 
nontreiix, fhe krarch' rains and the need for a good 
hospital drives thm mm their mountain paradise# 


and it is here# at baosanne# that Catherine’s death 
occurs. She entire stmeture of the novsl is developed 
around these cw^eeldng situations. So Gorisla# the 

wot^ of 

- V ^ tarrlhle caporetto 


retreat Is 
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which th® lovftta enjoy above Montretix* Horae end.s for 
Frederick when Catherine dim in the hospital. 

In spite of its overt pessimiam, this novel 
aceoniing to Me* iMdwig lewisohn* "proves once again 
the ultimate identity of the moral and th# aesthetic" . 
He believes that Hemingway "transewnded the moral 
nihiHsiGt of the sohool he had himself helped to form" 
by the very intensity of his feelings for the contrast 
of love aM war. ihe story has "two culminations * 
the laconic a^d terrible one in which the activity 
of the battle police bring to an end the epically ’ 
delineated retreat of the Italian aray with tbs classi- 
cally curbed rage and pity...... and bOet other and 

final culmination in switserland with its blending 
in so slnple and moving a fashion of the eternal 
notes of love and death. 

Even FrederiOk*s encounter with the priest 
lends religious significance to "A farewell to Amw" 
by pointing the guest for msaning behind his care- 
less life. Wm seems to score e victory over the 


biological phencmeiion of s«i# 

ISie *eode'f the code of courage end inte- 
grity — reeppcMts in "oeath in the Afternoon" <aept. 
22» Itiaj Afrioe" (oct. as#l9375# 

9^ csiiiivle^, of the wm 

j * J 3%^' f"' • >1^ ' ^ ^ 4' "i" , » 

with' '»>*» «»1* «• high 

"l»ri«it of 





and after, iitich 1® the greateet gift a aoXdier can 
have, also hold* true tor a ^llfightw as he wrote 
In "Death in the Afternoofi*# ‘m ikmm how to ignore 
and despise consegaMaees was the wa^f to achieve*; 
that elation that mly the hrave ocnald know^®. He 
does not Incline to take eonnt of th» fntMons, the 
long fatore, after death. He finds his way of life 
through action# and he acts in the way of the world. 
my be# in a way# he was that mny arltio# believe 
he was# that Is a •prlwltlvlst" . He f teds truth and 
beauty in the natural rather than the artificial. 
Besides# there is his obvious adsdratten of active 
virtues like eiwra^H** wtait tlm Spanish call 
"injndanor*# tmteh “iwians lw»^# probity# courage# 

j_y ■ ; , 

self*»£espect and pride te one word". 

»ys ■Have- am mve-set" <oet. ift# lilt)# 
althou^ te«it wel# too# 

ghows that; tsui^ 

•"T-.i-lth wrltiog. 
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it is cods of Harry Morgan Who leaves a hint for 
.■■<.amingway to pcmdar oo' t "alone, a wan has no chance^? 
The long exile that began with Nick Adam#'* seimrat® 
peace, nnderacored by idLentenant Henry's farewell to 
arms, comes to an end here, it is also the end of 
HeMlngway's ideological si^paration from the world i 
a man has no chance alone, 

Harry Horgan is a sapceiBS Indlvidtialist but 
of an i^rican type# because of his individuelism, his 
cold courage, his resouraifuliiess, and his self-reli- 
ance he can be seen as a descendant of t}^ Maericaoi 
frontiersama the msa wade his «« laws and trusts 


in his own Judgeawits. working between Ci*»a and Key 
West - a Latin 'Country and a rough lawirioan t«jwn- 
Morgan is a typical nineteenth - century frontiersman 
in a twentieth-century frontier sitsuition. 


the first of Idle series of episodes and the 
final scenes of massacre and agony emphasise the point 
Of the s:t«y • that 1» an atamsi^re fof rewolatiwaary 
Cuba) la which man has been set against man. In which 
it is alwas* a gimstion whether 3pour companion is not 





ig to cat yaWBf ttooat# the most sturdy and 
.fopmad iip^oan will tarn auapicious and 
werrw f iiwwwi ff' iKpdit to realise Ml he diea 
mhWM alone is hopeless, with 


that to 
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was witixig.* a raomaat whea •©elai ware 

aiibjectadi t® ««v«ir« tensions, 

Evwi the title “fo Have and Have mt'* has a 
double •ifoifloancsa, its econoeiic implications is 
obvious I M mm of tbs Have-noti# Harry Morgan must taike 
de«j»i»t« mitmwem. Mm survival mA his ■ opponents are 
those who "Have* fsoney* isower# prestigej. and unearned 
privilege, -But reversely intetpreti^# the title has a 
moral significance * Harry Morgan *has* a combination 
of social courage and personal integrity suited to his 
character, Ihese same qualities are prominently absent 
among the leisure class wastrels and other idlers 
by whcaii he is surrounded and with wbtwa he is c<mj trusted, 
lO •Have* what Harry has in the. form of self-reliance* 
self-coiwand* and self—lnwfledge is qualitati'^ly 
superior*' by any stanltacis* to the strictly economic 
foran of having, thus the 'have-nots' would be the 
rei«-eS'entatives of every olass «ad occupation i wealtliy 
yacht owners# middle-class artists like cssordon# simple 
alcoholics like Harry's supercargo Eddy* or the 
brutalised veterans who give and take their punishment 
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Ilf 

m ptjrt ©f «© to HomiBSwa?*© 

a«xt »ot©l »f©r ttoi tlw 1©11 toll©* aiiioh titlo <«»«»» 
ixtm Hm mm ocwro© i 

^fiirolox© iitvor ©©Bi to tnfnr for ©li©«t 
til© ^11. tollat it toUi to tlt©©«. 

use© than uif otlieir aattoa in Borop©# it wm 
Spain 'btttmm th© parioa of fmmm, ifiat iMotionaXiT 
affootad liiiKla^ifaf aoiit. Star© «r©r© tm difftinot 
poriodi in Honlngiaii^ Ioqq aaaooiatiOB wildi Spain* 
th© firit* ©ai th© c®©# in ©hioii Hamiiifaay 

itsad Spanish fetoi*o«d to sin of th©' atiniatoan of 
•m onr fim®* as ©©ll «a to fiv© of tha longor otorl©of 
“fli© an Ms© Sisas ©as alto naialy sot in Spanith 
t 4 »©ns (Bascgwst*# toptoa# laat hwSt, of 

this pariod ©as •0©a^ in th© Mtoiiooa“ (19II-J2K 
th© s©a»MSdi paelod oolninatinsi in *wwt ©host 
th© B©ll tolls*# fan froa W* to 1S40* Spanish 
citll Mar a strong catalyst to Haiaingway's iiaafi- 
nation* It ©•• ikt*»0a% aaaotod m a far «r©at©r soala 
and ©1th to gr©ato snffariiMI »o® bloodshed than tha 
©oahly tragadiat of to toollfi<^ts* It ©as in©©itahia 
that %t*;fwf ©*y*s jatitost iJi ©ar as a shbjaotf and his 
lo©a of ooold natoally proto© 

ta ©itois' to' iiito- ioragto* ; ■ hitoto# 

w . »“ J»U«*a in th. 

SI tOf «>• © «• 





"Sh«jr« it cmly itejoa of gowriSMoiit?" * 
ho said "tamt oaaoot $i®©aiiici« food 
wsitoiat sM tibst systsm is fssceisaii 


§m tttmim is s lis toM hf ImlXios* 

h loeritoir idio will mt its mem&t Xi'^s 
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URoele warns foseissf • 


As apetist sod wan# HiwiisfOTiy was antl-faseist 
and had }mm so for jemm* Wbm CiiriX War broJco oa*fe 
lio smfportod tlio li^lista financially and idao- 
logicaXly. oaea ym arc figlitiag a nar# you liava no 
choice bat to try to win it* hs said in 1®42 * <Sa 
this prinei|>ls* ht warkt<i hard fear tha Loyalists# 
frow the aaMsy^raisinf actiirttias of lilS thronfh 
the mM of the var la tm* X« 1»4®# lodkiiif bacac 
m this siaei^ of ItSt# ^hm ha was in Spain# oowaring 
tha .war as a oorraspaadant# ai^ filadnf a dowaaaatary 
"Tha Spanish larth*# Haalnfway said that "^la pairiod 
of f ifhtiiif whso ws thcRi^it tiwit tha R«qpd>Xic oonXd 
win was tha happiast iwriod of owe liwas" * It was 


• rMMBdt]# li»SW l»rio4 *» h» baUawd 

i» a Ufa *f •<»»«. Ha aaa fHlhtlag ri^iJa bw»a 

*«r «: >w*rs<« ““•* ia« a»p««». 

*i«B. ««*:« ha* a eMnaa af atltto* 

a b«* 
of the 


2©t 


words cam® later* Mtivity was a vital part o€ his 
being, "Without action"# ho onoo said# "l acho s© 
badly somtimos that it oats away my insid«s"^f 

lut in the wintor of 1938 things boca»® worso. 
Ho had writton "the Fifth column" in DaswwSbor 1937# 
which was a i>ad play# tout hltt»j^cally# interosting* It 
sought to protant Komingway*! toughmindod ai^ohonsicwt 
of tho stata of things In Madrid that It 

painted tho evil ®f war* Althcmgh sywpathotle to tho 
Republic# wo oontiot rogard "iho Fifth column" as a 
vehicle fee los^list Frc^ganda* 

m tho foreground of tho play are two ©£ 
Hemingway *• fwiiliar oppositions i hdso agaiiist wa?: and 
the lover against th® lonoly and esswitially' wewianleso 


worltor. Ihilip ftOsrUiigs# the hero# is seeretly a 
EepOblican agent In the fisht against fascist Infil** 
toration# itiilip^a tholee is betawssn home and wear# 
leaving Madrli with the girlt uorothy mddgm ("Her 
nmae"t says Hewtngway" mi^it also have been nostalgia"!* 
or coatiiiuing to fight fascism# 


•If the play has a nswral"# writes Htomingwey"# 

It 1, twt »<*'' *“ o*rt*ia 

hav, twty UtU# *** l^**"*** 

*»«««*» «<• WUtio* »e wth*#* 

*f Mfc . «•««• 

to «tw w ** 



flii# ii tlM 

Wh«a liberty ii tt mrnm 
bft ««eri£i««4. 


m& idtticrat wGMRa %«>f3ci •Iona# 
I# Mppiattss of hemm Iif« lias ti» 


®«ai lit fiM that althsa^h baia^ a voica of 

disiliaaionmiat aai futility io *1110 Jass Aga", 

way, gradually, hmmm a wtitm^ of social cooseioosnoas 

io tha iftirtias, Ha hatad fascism and the Rcssltai stylo 

cocBnaiism# and so* like is tha |>lay "itwi Fifth colciiwi*# 

Is his a«ct woik* mil... foils" * (1940), too, 

he shGtrad his cemosra about the Fascist threat to ^lo 
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democratic world » !Ihii soral ia also wSamxt the Civil 
War is Spots* iha otit ms is so longer alose, sslilce 
Harry HorgasC'TO Hava asd Haire Hot*!* but is serving on 
the popular front* Robert dordas# a nalverslty lns%ri»»» 
tor f ron mntasa, has Joisad the X4iyalist forces as an 
expert is demoUtios# After <die bridge-bloving JOrdesSs 
leg is br^am and he is left to sell his life as dearly 
as he can. Sot he has at least learned that **llie world ^ 
is a fine plane and worth fighting Itor* • it is ^ not 
e bode ''wi^ioitt polities*, let it is important to note 
that the poliidMi has been dramatically esbodied in e 
work of f ietlos values traitseended politioel 

•mu**!,*,.*: tt *»** *« «“ *««*•• »* 

Wtu«# ****”• «“* 

<•>«. na*«« W «"f80 pMrhata know 



I'&llo finishing chaptear 23, in Jannaxy 1940# in Havana# 
h® told Perkins that ’whlla laider arw h* wsts faithful 
and loyal to his side# once a war was over# ha was a 
writer not a Otthollc writar or a party writer or 
anything tont a writer^®#' it was Hemingway’s strong 
belief that the of the artist is to understand and 
not to Jndga* Ihere is a certain artistic * neutrality* 
of cme who puts humeiity ihove politics and art above 
propaganda# He had sceae definite ccmvictions which 
acted as a defence agaiimt all social# political or 
other novel opisiOBMi# ibis positive convictiwi was a 
belief in the artist's #>ligation to truth and to art 
and to huMaiity Jn its estra-political dimension* 

Heningway wss determined to maintain that 
balance without which art may degenerate into propa- 
ganda# and wham the Pall foils** Is a fin* esaag^la 
of this, ttie artist mast never cowroiiiise with regard 
to his huBsa and moral values# in spit# of the morass 
of ©s^osed hatreds mad sentimMital Mystics, ^«mg the 
native Spaniards in the book# it is hnselmo# iJCHrdaa's 
sixty-olght*|nar*old guide ai^ friend# who best 
escampUfias the hiww norm. Other maiiteers of 

Pablo's band ^ raw % •* 

•m*<*to* aw*, i# th, 

ftoitt,*!' h*t»r 




Agu*t£n, 5ti«« wm liinni i 3 er«*poasibi« pngwaism o£ 
th« 9yp«y Raf««l* 4t 4* old JUiattlM iftwa •’affarit 
all dlscoafort m acKwuat of hia loyalty to Jordan# 
which 4» aowathlng that aafaal woald nawr do* And 
unlihe Pablo m Aguatia# Maalnot with tha wiado® of 
hit years# still hatas Idlliiig mmo wliila ha raoognlaaa 
4ts naeasstty* His ittpwrtiast fwiotion it to sarwa aa a 
yard-stlch of h«an taltat. •*!«% wa ahoald win ^a 
war and shoot ncbot^# ha erias, "that wo ahotild goaam 
juatly «id that all shoold partielpata In tha hanaflta 
according as thay hava strlwws for tha«* And that thc»a 
hava fmiQht agaiwt ws shonld ha aducati^ to saa 
thalr arror*, fha Rapbllc anst win and Anaalao will 
fight for tha RapShllc. With Attaalis© as a nom# tha 
tragady of Spain shows# all tha darkar# 

lika msaliio# Ri*art J^wrdan la oapabla of 
working for a eansa# fha fawitlcls® aromas hl» doas 
not dasteof his daap# Innar eonwlations# Ha la fraa, 
and nnsway^ by propaganda# doing hls Job with tha 


nacassary nantal rasatwstlens# 

j^Bdan*# sollltKity dnring tha hilltop battla 

in whli^ *l iwri®** partlsaiMi dia# la important in this 

<»wt«t. m wait** twt h. U to l«>« *lto mrlM, 

w b. «T "toh thto# 

„ x»,e to . . Wtoir 


til 


"Neror ma you aew ccmld You 

«« aot a raal Ptewcist wad you knoir it. 



witlt too raaeli dialoctie®* th«y 
fiMT «Cii» isot thiry ara »©t fear you* 

You. - liano to Icnoif th^nn ia ordar not to 


b« a suekor* Ym hmm put many thing* 


in abtyano® to win a war* 




But aftarward* you oan discard what 


you do not 'baliawa in. thara i* planty 


you 'do 1 ^ baliava in and plenty that 

36 

you do balimwi fy®** 



HMiSfiniy baUaaad that <Mia »hould aawar 
allow oii«*alf to faal dafaatad* m ha wrote in l®40i 
"Uhe Bpanieh Olwil >«•*• oa» really lo*tt of oiuree* wti«i 
the Fe*cl*t* took the late awiar of l»3d# 

But in a wup you oan newer i^»it# even to yemreelf 

that it !• loot# leoaiwe whau you adi^t It i» loet ; 

■ ' 'll' ■ ■ ■ ■ 

you are beatau* _ 

M'MfttloiMd in the prewiooe chaptert Hewing- 

tiM o* i*idi«iu«» 



•t. thii taaft tin«^ liwqp« wfti nacMstarj to booot tho 
•oggiiig nortlo of tho Sfioloh pooplo, 'who aieodoA to 
boliovo ta a ^aopitoUeoii Victory* aafi hoaoo thio poriod 
WHO diotttit frcai ^ wsd* 

Faiblo*« "to^eao'* night xroprotoat tho goiiorol 
aoro of dofootitii* hot it io la hobort dOr«3oa« that wo 
oe« tho txroo Hosilagwity lairo* ho ham o ^root oopoeity 
for ll£o# a fall aoeoptaaoo aad loto of tho world# whiish 
io alwayo a driirlag forco for all Hoidiifiioy horooo. It 
grcpwB oven otroagor ao cm* raovot with hio wort thir««^ 
tho ninoteoii«*thirtio»* Ilielt Mmm hao it# Jaho samoo 
hao it# ProioriA Hoiiify hao it. It io otrong in Harry 
Morgan, i^oagh ho io not vory artioalato in orproooliif 
hio fooUa?^. fho low of llfo# tho good lifo# givoo 
special point to tho <IWsg rwiinioconeoo ©f that ©thor 
Harry# tho writor on Safari 1» if rica la tho story 
««io snowi of mifflittjaron TOt tho two non iiallod 
Horry aro otrtclitn «ad doomed, condonnod t© di©: midor 
short roopito# ao io c^lcaiol Riohord c«itw©ll#o l©f©r 
©f lifo in •jwwswio tho Rivor mto tho xtoos* * 

^rdaa 1^ OEiiaro of tfto poooihi llty 

of U» h* »« • •««* 

tmU' WS *“ *** ** ^ 

■ WU.4 >»t aMpisM 


In t3fseiri«a»» f®l£-41scia»«l<m» m the aeeeeslty 
of hilling, ont teeg the feeling ®£ life end death* 
tensed in e bullfight t 

"iHmH yen know it Is e*oag to Will 
yss* »ttt yon do It its. And yon still 
belisys id^iolntely that ybnir oausa is 
jrightf fos«, ■ 

•*It is right I teeliaw in tha 

peofla* aM their right to govern them* 
selves as they eish* Bat yen mast not 
btlievs in Wiling* hs told hinwalf* 

Yon^ mst do it as a neeessity •••**• 

"«•••« no man h«ui a right to another 
0itn*s Ufa nnless it is to yceirent sows* 
thirm soma haii^aning to othar iMNOfila* 

SO get it straight and do lio to 
vsnrtelf 


m iM the Bliy*tha Fifth Coliwn** Hesdngeey 
in "for nhoo the sell mils" nses the men • withont * 
voi^m* the father*and*son* and honoMvarsw^'efar thesia* 
Yho atansefiiim hare 4s not slnilar to that liWng for 


ha»% nM tfirallo* omwradeshlf as it was in hninting or 


iiswiif or "rnim the H^iifway h«ro. : 

,11^^ n 


fioro there li Ml 


im iKist ^ 


of Mftria ia this mmU ia Ult* tiwt of Cathorino Baa^klor 
in "A Faraiftll to Am®*, Maria Marfan In "To Hav» m& 
Have Not", md ©orothy Srldfaa, in "Hi* fifth colman". 
Her rolo la ftetlly ayntsolto# Sh« atandte for "ho*#" . 

All Of thwn# ia difforaat way«, roiwoaant raonaal aamias- 
tieity fanqaiahad hy war, and by th* aconomio atmgglo 
for survival* Maria stands for tha nomal in tha «Wst 
of a tarribla iabnowallty, TImi fata of tha H««iiigway 
horoinos is that thay are alMOit aevar at howa# rathaor 
they are 'with their istn ia their field of aetlo«» ifet 
their wirttie is that the best of the® oarry the howo- 


linage with th^ Wherevsr they fo# 

the hi^i •lop®i Of Idle sierra ^ onadarrawas# 
where laost of the aotifro takes |»la<», reptesenl^ the 
“eleaafwell-llfihti^ l^aoe" where the air Is eloar and. 
cold, Meraiifcgfwi^ tnnts it in^ a veritable Idyll ia the 
midst of watr, i^ere mrla, raped by the fasoistSi is 
restored to health fradoally* Mke Borfoete ia Hai 
Sun Als o lises" sad Aferossi# the pri«it*e hone land, ia 
•a farafwsll to Aras*# asd tie Alpiae saaotwnty whero 


trederiat md ca«iertae spend e short, hapwr tiae %©• 
getlier, thii tsO# 'M s aooatsia refafs ia tlie nidst of 
•lada*, so’ Usad*' «ii In 

war, an ssaotadiff •»« 

1 . 


boabeihi. 



Ittt He«iiigfiri^ reallsiKJi th« importaac® of 
Xaaralag to adopt ona’a thiaklBg aad «w»tion» and 
Icaming to wlii* •ntia attitada racnrt thronghoat Ma 
»I>anioh War writing* Ua tha aarllar war nwral. FrMariiSk 
Hoary raoot* witli axaaparatioiit tliaa with niHiflE«a«»a# to 
the sacrifla# ©f cathaflne, lat Jordan nrgea Maria to 
go away frco the acwtna at which* ha known* he will meet 
his death# with a salaoing ranindar of their «:piritiial 

oneaess i ”A..l0Bg m tliMi .la one of. ni t here is hotli. 

Of n«" * B© yc«i naderstand** Ona cwn alw»t ooaelnda 
that this roBMuck aignifias finally not only the end of 
despair and futility • the ittd of the •lost cwmeraticm"# 
toot also the trinai]^ of the positive wirtae of lore* 

We realise, Iw# little fey little* Hwdngway would seem 
to hawe writfewi hiieielf oat of the pcietxwar dnape* 
see# that Jferdmi# eager for Ufa and haiw Ih 1®^ 
dying for a wisit® <3f s«*s fatare# "if we win here 
we will win eiw»rf»die*e" he says to ...hisoelf in Ms l«it 
moments.^* «ia i^ialist la iftwlngway* did sarwlwe. 


inspite of disillasio*w***i^* inspite of Ms deep dismay 
©yer the feetr^l M dpaiii* fhwn assaming the iwmipre* 
senoe of notMiipiaiW "»««»■/ ^ ^ disoowared that man 


haws the ^i«t fef 

or with ^ ba 

U| PMar tii* 

mark* oi^ l#-;j||i|i|[|iriTi Mmm featares of 




ttia f«ar» lat«r must aft»r World war II came 
Hamiagway •* »^^ag tl ^® Ejyar aod Into tha traasg Tlwagh 
ef£«etiv« tlmi Wrwsli to Arm** and "iHsr 'Mem 
tha Ball TOlla", tha bocic iMucka a {jannina oontrilmticm 
to tha K«idngiiay canon* 

W»M .war II mm tha third wt In %fhiOh Haiuing- 
way had toaaa activaly anfa^id within tha apan of thirty^ 
thraa yaara* It wm an arparianca of great magnitnda 
and of hitter intansity* It had a tranxsatic affaot on 
hia nind* Ha not only hated Hitler* imwaoliiii and 
Ha villa Chwharlain* whon ha mm aa tha ehiaf novara 
towards war* hat also tha Alliad Military comandera 
iid^k© rofnsad to adapt t» a new kind of war* and who hid 
bahind lias f oread npon tha rapertars of tha war* Ha 
was eoaviaoid that mm are at 'thair f inast tha elosar 
thay are to battla and to tha tasting of thair raamireas 
against daath# tha agsots of Whieh* In this oasa* warn 
©thar laan and not natnra* Ha baliavad that "wars ara 
fonght by tha fii»st paopla*®®# •• «»* raitetntad: 
this whan Im wrota in "iha spwiish Earth" t "®his is 
tha tma fnoi of son going into witien •*••• wan eannot 

aot bafora tha oaistm I® prasawea of daa'^ • 

wtitini waa.t eontittiiad «salabratii» 

»f iwB’a nwital. tmMamX, 

"’*""** 


ttl 

It is ala# aigwifieant that h® »«Mooi at«pa- 
ragad the “eaiwgf* fcof the to#' was a wm fwiC'* 

tioning at Mm highest pmwM iji the presaaca of death* 
he alreaSf wiaticmad ia the earlier chapter* 
"iicross the Biver and into tha trees" was a aecessar^ 
first step Ih the process of chjectiffiiig not only ifMrld 
>iar zx hvit also the other wars and tiM periods of arMOd 
Mrmm hetwaea li»i wars* which HeedngwaY had persoeiallf’ 
known* Hie story ColUsael Cantwell# mm, in a aanner 
of speaking* a kind of «K«ci#ia for Heoingmiir# 
terrifying asp^ts of the recent wer* 

Hie Ufo-stocy of Colonel Cantwell preeents a 
croos»*s«8ti©n of the ©ottrse of tiee i Mopefal youth 
looking Itoanmri to life# then ^ko mature mn of expe- 
rience both bitter wd happy* is the laan at that 
•tape of life death is waiting around any c<«caer* 
Bat in perspective# his life# he oo^iedse* eight have 
been worse. i«d so# fee concludes, it wes on the whole 

good MM#* 

in wintME*# $jM cdiose® by Heiaiogway# as 

tk. tar «» «tal. ta ooX*. 9wy. •>«»* -i*. 

«hieh mamm **** 

ta -*«*•«» -o-ti*. 

ud dam ^ 

pl.t.d <’* '!««>«««* MkU>g 
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r«Mst«jcia«Mi bloom and bmauty and inncwatima# 

. a atroas aaggaatioo ©£ old -^iwwl^y Wiimlom. 
^Swmtg yaaira of fighting in tha pxrofaaalonal. 


trina^ii of dteatb# and ahaa ha coma* to raat in tiM 
tthada of tha willowi boaide tha load, ha h«ai oaeoiaad 
all hla tiwjo and mat all adfaraa eonditiona with , 
nneh |»o4«a and firaoa* Uiara ia# in Cmitaall*© profwswily 
rmggad axtarioi’# dia' %ja of tlio Roman Stoic# Int ha 
also haa a aanaa of hn«mr* itti ia fall of upowiite 
anot^li to haot oaienad tha ti^t .'to Jaat at ocaro, 
thoagh ha raapaoto than# la a imy, Ifiay indioata ^a 
atagat of hla joogitwi®, and ajcO' ^lo oigna of hia 
Inraaant matniEitf* ttaij ho jragairdad a» tha atigwiata 
of all that ha hai mat of adoaraity# «»d all that Im iww 
ao far ooairooaa of fatality* hot o«ia of thoao aeaira 
mill mot iMNil* -fha himd ia dafoww^ a*^ a|dJ>%# 

It ia timi mm of liltt« amprionw* of 

tho ppf^rnmh/mm^ ih^.throiii^^taioot 
tha tiMid mid mmmmp €®8ii ^1^^# , 





At the eeatre of the Colonel's character is 
a tense opposition between the tough and the tender, 
between the brutal and the delicatei between, the rud 

:gard £o; 

his natures as noticed in his relations with Renata, 
and also in his friendship with bartenders and waiters, 
motor-boatmen and Gondolieri or with various members of 



the Venetian nobility, ■ ' '■ 

Pity forms another aspect of his nature. It 
is this side of Cantwell Which makes him love best 
those who have fought or been mutilated, “Other people 
were fine", he reflects, “and you liked them and were 
good frlendsf but you only -felt true tenderness and 
love for those who had been there and received the 
castigation that everyone receives who goes there long 
enough”. Earlier he thinks "He only loved people, ... 
who had fought or been amtilated* . His expression is 
as tough as the emotion is tender. "I'm a sucker for 
crips", says he, "and any son of a bitch who has been 
hit solidly, as every man will ^3® stays, then 

I love him". 

It 1» not « eolBald.no. that H.mlngway .har< 
thl. tMllBS. H. 1>.W tho». vmo hod pBttlai- 

».t.d IB oi. *• 











» l»i«ay *fia wa» ••pteitlly «ttr«ct*d 
t« p*©^» ifh© had takaa laurt to 
tinata Jioa •««*• had a sat 

®f harrii^Bg seam ifliiA had 
hardwwmi ia an asaamlt iaadlag la 
tha faeifie eaaipaigii iiliam ha had 
•araad at a Marina liaatanant and a 
platoos iaadar «• easily tha bast seort 


of (ftaiMf!icatl«®a f<wr Fapa*s trlandship". 


ISia tcwih side of cmtmll*» eharactar is 


reistasantad by his leva of fightia® which ha smai tip as 
tha •saia lawtiaif* ©£ his fmfasslwi* Ih his battia with 
tha drohksR sailars# ha asm his fists wi^ af£«»ti*sa- 


oass and wijoymsiit# idsfiii© €»It to wi® as tha tma 

fighter sbaathwMi imst# 

fiha drwi mastm# caBtswall‘*b old «mirada«-at»- 

arms# rasaidJlas hi* ia esarryiaf his afflictiotts graoa^ 
fully «id both art *lr©theJM in thatr asRiwrslilp in tha 
h®»w raca, tha i»lf that aithar oiia paid diias to. 

«nl bcokhan. *o». 1» »»» »* •" «“ eomtry. aaeh 

«mt ma 1» whioh «»y 

h.« J««h to to . i-as. o* th. 

l,«th«hBaa, • f totitia- or4« with 

.. . nt*' 0 »*ui» HUitMt Mbii* 










■utTivftd tlnia fir) mt «a»tigiti©a that flaih i» hair 
to. Hwy art tha ©ooupaati of tba iaaac clrola whloli 
alwaira atmda at tha omtra of nmmllm raiatiofiahifa 
in HMtliigioif • Hit comtais hanata em ha toid tlw 
axpariaoeai of iiarwiiikiiii« hat aha oairnot shoif# lUca 
Caatwall and tha <hr«i liifcaatro* **iSia atar Mmm of 
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tha oM aoliiar tho it atiU aUta aa4 ai^iaraelataa it»* 
fhia aKpariaaoa ia a’fiiiahla smlr ^ ^ 

haaa thara a»d ha® it# aM aaoiafad to aorvita withoot 
baiog minad bf it* 

Mhao ooaaiiariag tha ooapli* dtmxmtmx of 
caotwall ooa i«»idara aa ^ hot aooh of tha good la a 
para^ oaii tartlta tbi oiHilai^ta of atil nithoot 
btini i taiatad* tta oolooai# hlaaalf# haa aa vatmwt to 
thia €simtim9 that tary mm oaa aartita i Iw* 

a twwSa tdJ ^titalry# gaBaroaity# ttai aaaaa of 
baaaty tha a«w# of tha ridionloaa# aad aa abiUty 
to laiaaaaa ii» hailati. aao^aitf for aarti 
ooaiitioi ia tha aanirittaa bf'law of ttai "Ordiaa 

i«i«rtaat ia t^ 
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flw mmt b* vraluatsi aad 

f&t ttM tmxrn it Urn, "iflr coIobaI*** *«y* tl» aight 
p®rt«f at tiiB mmi mim. n hmm m litti* 
poiltliml ^lalfllMMmt I li*li«iwi *1I bcmiauniblB 
mm mm howmriblrf*# •(h s«w wiXl gut cwbit tli«t», tliB 
mmmm Mm* »iso«*% iwawf cmtwBll 

IcBQws «» M irt>i»i»g» affg ttw Iwia of 

any illasiwi# Wm mmn^W iar IwliBi utiicti wmSm tb# 
origiiMii tliiwigtt p»ipibl»> Xt wmst ^ tliat all hoaots* 
rtbXa waa ara baiaMrabXa* Bat this #oas not iaad ta 
anythiag XUes gmasatit MMiltmtmmmt with laaiilciJid* 
Ycm asa tha straitht^aiga caa«r mmA rataia aaXy tlia 


mm OaXaaal# is this Mmiiar* is mhmm to ba 
a ooaqeiXaa #iwra«tar# a<»i»ial«« a aataxa iataliaataai 
t<wt#«aas aai latiliaaaa alth a iaaplY fait loaa im 
tha axistiag aarlS* " la faaaa aitli iwwaga tha atila 
that aarfanBi hi* atl mea iaalla hJja. Baarlag mm 

haaat attaiSi, 1*1^ 3«qr «»i ^ 

silt ^ swift 

Mmnma to w«* nWHr UHhim-. 




ia 

i..^::‘ ^t£:^akS «f ■ tolghtWMd 



•tat* 0£ Si* lusri^ wind «id til* £ar «iaswr*«rt(wip<p®^ 

raountaiiui, -til* naiiata wad liar p©xv 

trait ai^ tor hairlaa* toaraidst tto bat* and tha 
li0taX» ato tto old aiaoeiatfi* o£ ^tmioa bold a da*i» 
•ifnl£lo«tn<»i for GintM*ii|i. atudi nora tbwi «tat*ft by 

Utara i* tto cotitinitotof Joyot* nadndor of 
th* way it wm §m bia 4 » tto mrntxf rooad Vaaiea !» 
til* dayi of hi* yoat^« Klilr^ la not mmmlTt *«iiti»*iitai« 
lot lito hi* invantor# tondnoifay* Ctotwoll. baa no 
ragrata ovar bla loot yoa^ • 

**i*ar|body ioMm all tba biooo^* 

Hoatogtoy toto toM titafarald. 

gaa to a a^ldla or a poxacm ara 
aU tottar itoa tbay ara worn and 
tto blooBi ia off too* ton wm 
tmm totofthiiig ttot ia fraab and 
Oito# Bto you bawa ato* 
o^to «id foa toto otoo and idi«i 
gto f lai^ Of ^ old J*^ 

, Aif, 

g«t HM tmHV »m> VMatm 

SM Tmdm, m Owlwrt^, • -IW •* 

m.ib WU »• *•* • *»«•. 

tmtumrn. fttr 1* »»— 

I M« » iwte »a i«w» 

•id "to’ a pwx% mmm 
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^ Imi iMaJta of vo&ioo in oonnootioo %d.th 
hlo dopftirtod 3footlt m& hi« opfretoliiito 4ootii* V«ni«o 
and tho ^natjfjfaid® tjpooof 4% roprosoot to hi*, tlio 
jrooadiag o«t of & Itfo, lor liia iifo liao piropwriy 
hm^pm ulior® it ndll aoitil^if t ■ awwHj tho atoBo* 
of voBieo, 

tOBOtOf too# 40 o ifilx^Mo fiowto* Sho lo 
tho Jjiaoo of liOMi aad loot# HJco cathorioo io *A 9ovo* 
Yfoli to AxM* M morio ia "Dor tlio Mtl lolia**# . 


Xa tho dwell of tkit Ooo^lt aa^r tOo blonloit olio 
OjrootiHi tiMi lioaB^iMiiaf* Qotoida# tlio itlad Xoolioa «t 



tho wwio# imt «id«r tbt blwOEiot tliowi fo ao alad* "Ho 
airo ia OUT ^ont oad I hum foa"# msgn ^ cowatiwo 
Roaata*^® 

Oioatm io ioi^iia ofii^iiaii^ ^ 
^ioaoi** poot Sir •«•# i4 ofotoolio* 

is •aowriy aiaotoiM* otiiA io ^ «0o of ^ fooaf 
GoatMOii atiOB Ito pot liio Mg aofflid at loooolt* ia lfi«* 
(KwoiagiiiPf'* toOfOai aooodid ot t^o ooao ogo# ia tloi 
ooao loor# ia tM mm ooaatxr4« vm yooia# lior firooli* 
ttsso sad M mmmm* mm hm mrnrn aiodoa soo 
qaalitioo m fsawg lAoatoasat csataoll 

ia iMit aiatiafi,,id»P:,|i ^ ^ «o«oto Mo Mo 


DM Vim "gowla*#!* tl»t 


Tcnttii a.1^ agt c^onnf •feo9*itih«3c# for so®® 
tiins# la laisiif ralatimsMp# is mlf 

posslbi® la tlie aftgieai ateeosiiisrs of '^^ios* 

K®ii«ts*s spiaoile p<artr&it roMauaitielstts 
C«itistil.*s yrnm, meA is intmnmvm nitb tlio hsi»s»in«i« 
hm fmlM if im looloi far «isoiigh iato Ms psst« issdttiai 
ttis iiglT isrfworiwiaHi of ^s 3fo«m ioObotssoa* Hor 
sqp^uroHsiit m^mlSa sro also mMmmtla of tlis stoass 
of ^^saioot ooi long ago hf isuitar coraftSMai# asiso^ris^f 
tlia iaap isurfe of Mty* »» <^iwit«is iasists on 
Mo Icaa^ mm tilts a latfty tatiWBaar thoy ara mmm 
tliiag fiandbla gitaa to Ma Mo yoatliC ayaboUsod ta 


Roaata). m in tlia mSk feaMaf m fartbor aoa for 
tlia« sliaro . M io going# ba giooo tli«# baoat, as lia doss 
tba iiortoait* Ulo tbs oiirraiidar Of Ms yoatli and ago# 
as daa^ ofsriOWBis Ms y^itloa# mm rataralag of tSio 
stoaas sifsiaas# pssliaioi# mm ooog^ata iadapwidoacsi 
of tlio col«i»t*» i»ao^ *•3^*# as i» a «teie dootrlaa. 
i#fiO Ms fiaal atoao*«iaao» ®>o fwftrait. tbs stoiios* 


^ taaioa* mi tUtimmlr lifa. itsatf. Has only bam 
loot, tsmmall rnrnmiw pays all Ms dabts to 
yry pty o for mm Itoul romdiag • off* Italy it tba 
mmrn mmm ba aapmiaamd 

nm mm ’ ibi aloaiaw* to idia 

aisrtit froMt# ara tba mmo* : 

Za.Jl m immm px«in »h«r. 


3rouQ9 liantataiat JiMit hi* fmiing ©f iwaertality ©t th© 
©g© ©f ©i^t©©B, ©ad ^r© Wlmml, «t fifty# di©»# 
tfhwA hi© liftirt stos©# 

^•nuitiag ©a tM» booli ccrio© Bikttr 1© 
© 0 !i¥iji«id tliat “If ft mxmmtX to Am ©a© Ciliwiafiwy*©) 
non©© ©ad Otiiat ftad- **i©r tto Ball i!©n»” Ms Kin© 
L©iur# thl© iild»©9iitiiry ii©f©l. ©©uM p&ttmpB b© ©aiiad © 
losaar 3ci»d ©i*llia'iaMf*© Tai©** m It© too© 

1© ©lagiim# It wmm Uk© © I©v»«»lytl©* rooofl 

# 

withia wliii^ it© fom© ««• d»Bl©jf©t i» tli© jroagb ©liap© 
of © llf©“#*® 

"Ilf ^ •itbo©#i ii*Uftti«d 

posthtnenwlf CO«t* «# t«It©» p?©o©i«iie© m 

OM Hi© ftiid Hi© i©©** i» «« aiB^ «» OM MwEi «B* 
til© S©«* wft# ii©igi»©Uf to lift*© b««l © »•»© ®* ^ 
friloff# ^t i© lwi«t •»• l»l©a«» i« ^ »t*©«i^ tm 
©cBaoai'tf©© t® b©* B©t# ti Ocin B ©dti^wi ©f lil© 
balaiid Miqp iMfldff Imi toad 4t ©©gpajpataly* "tti© 

vaMtiaia® a©eti©ii» vmm timlmA ©ad »©bU«ti©t o«ly 


MBOli ©ft©r Hi© 

m la «*»* «ii©»t©ir* tiii© 

ttottl ©a®yili©ti 'ImI'© ©©ftiMi of ©pi©©!©© ©imw^hH©© 
©aiiM »©I©1» ter ^■':WW««r •«« »«ia»©ltty of • 




at all* CRirutf tm chm% 9mqi}3mmm of port IIZ* 

% intfoSuoiiis cSukraotar Eo^ar Daaia in 
Part Z* iMAgaa; px^Semis' iataadad to o»a him* as a 
hind of foil for Haim* oaids *s part ptf^telofioai 
and part rooiiiitio iidaforteas ara simiJUr to tlma of 
Hudson's* %t ahila Hudson managas to grow out of tham 


thirtias* soolailf ^nmlsot* fall of hatsads* inoiniing 
that of saif tor pr^Md^lf not making tha bast nsa of 

hi* : *»■■,«• »»* itaht whiah Bwrl. im 

l» i» m ii l i miM nmtmrnf* nm with 


oooid 
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m roaring ac inimrdtiy trcwibled th«i, na iMVla i# 
shown to b«. 

Bat it is th« rshaibilitation of Htodteon# wtiiiafh 
is ths Major thM in lit of this book. Aftor tiio 
sorrow awl IcH^aiiaoss i9cpori«eiesd by him aftor his sons* 
dsa-tti* tho brisf Iwt aasstisfaiitory rsnuion with his 
first wifa, #sMis rwrt balp to iwproiro wattsrs. It oniy 
®nds in a Mttor iparrsl* So it it with rslisf that ho 
rocoitos tho nows of Ms summoiis, calling him back to 
soa* m tho aotion ah«ad« wfiatotor its shapo in tho 
ronowai of ooatact wtth ths iana saa* ho hsdi hopo of 
coispensatiiig« tho raiiis of his mxmt os lofvar# fathor* 
and airtist. Us has his moMtnts of doObt. Mhaimi, Im 
thinks* it wonld h«fo boon good to otoy ashoro* lot 
ho knows at Ottoo that thiSi liko so MEUit also, is an 
llloiiioii. tiMi faets stars hto in tho oy^ • «0ot it 
straight# yoar boy yon loss# loft yon Immi. wamT 
has bssn go^ ^r a long tlmo. Duty yon do*. * 

this final saetion of nooingwny^s tnlogy# 
shows ns ft adPSO t tha na® aotion# wlwiso happliMMis 
nitiwitoly tiso in pncanit* lihn tho fian^UiMS Kamlii®- 
way hljssotf fndt'tSMOi rtmoing olimiyo In tho 
oUnnotio Hillo of hftpioa*. siisi» 

^ ^ nmowi book • 



•Htidwir* te 'Hm «iii« fiviiif ap* it 1* -wiry 

lapfUi »f tlvM^ t® ocHi^ittttt irtMit tli«y li«v» 
••t put t® n® Mttt«v utMt til* ©» olMita- 

©1«* b* l^t HQIIft is tlw 

Oiity i«r I* mm lii* ©piw utiieli AtllJi 

lii* Miliakaliplyti MtlK{p*g^ m tttat li* eiin mrmje 


ttSm will *bcii»i ^ftlilii^ fepii bis past* li« i* 


*g]M t® lt«fv AtMKtMii® t® lA tlii* eoiniMi^ at 8««« 


■ 1 1 ® . t a l c*# p |##**p * Ia t tnyf-p^ aticsii pooi^* t® <10 tt 


*1 a® net 1mm niiat x wwiii ii*** &mm 


aaty •imm jmm aiai*** ii* Imui •tf«a*a it 

tmx liewMi i^*t b* i* ilitaf H* f*#3L* 

tiw rnmm m • iteaWwiff* wti Kgr B&mmhllm 

fot im mm rnmt*’ mtmB idtiMt xm% 

m lii ;lieis M il-' aliM ^ tiniif iiiA mt b* «»itb 







w* }ca«if wmm But « wmi ntust 

till* pri^ witai and emtm* Muir that yoa 

hava aoasad ta ba aarafol af ywaraalf,"^ 

It ia aith this prida that Hadaon trlaa to 
i:aili^»llitata hiaaaU* of of aoflarancMi# 

prl^ in baiao «bla ovariMna tanoraa and gloiaa# 
prida in tba atMpt to oatMit a mmemmafal 
in Ma potantial abiU% to acmnpliab tba lapoaaibla. 
Iha ailltajry o»a»r tlMrt; coma amur to blji twice ftccw 
tba nairal base at OBtantaaaw>» ia afidaoiical of tbia 
prida t ''Cbntiwtai aaarchiag oural!al.I.T waatward** 

Morally epaaklng^, tbia ai:f>liaa to all tbeaa, alio , like 
ffudaoB# miat acMaya aliat ibay bate to da until t!ia and. 
Mnd tbia ia paaaibly aliat {itMyiginqf fait wMla writing 

mm. and Mm ami (»opt* i# l»Sa) ia 

by far# tba mmt aignifioant ifoak# wban wa oonalder tba 
aapact of affimatioii ia tba imtluUm of Maiaiiigway'a 
tbon^it* ly raaifixniag nan's oldaat and moat obarl^ 
abad talnaa and asaartiiig mm*» plant in aatnra# aafo- 
oially la tba mm «f oo^ftino# ba baa aohiayad a 
»aaniagfitl pirpoaitiaaiat aattliif off tbia aoval from 
bia &&mt aortal 

of 
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ia tlw iMjitla tr»lltiim r«punliiig it m ttia imiialiia- 
tioa of i^g -ottroli tmc diMmgaOMMait fjcom 

tho aoeial itojcM aad totai aatry lato tha natural., *IImi 
otiiar puts It ia tNi traction of sophoeito# daelatii 
iteitilio* and oearad, - «a|i»wiaiitg tlio iioa tliat 
troo diraottao of HaaSagifay*! thought ani art frora tho 
tooginning and Oipaiidaliy ainoa I til has htm a JMitiira 
to aooiafty-««©t in torm of any partioular acMSiai or 
polittoai dootriiM* hot Ja tha hrood aonaua of himaa 
solidarity and intiUDiapeiidaiiCMi,. aoth tlissa 'vioini wliilit 
appear eoetraiiotory# hut# tiMy ara ««ta« at one point. 
They both laiteliaa tha 2»taadtli and depth of the nsrael'a 
^endturing sigoifioaiioa and gKoatnaaa# mad finally 
illustrate iha thMaa of affimatioii* the liberation of 
tho hnaan spirit fron tha Mtraitits of conoMitioii ^at 
giyas a Joyoos Sanaa ^ relaaaa in this drana between 

IW« WW JimlllfW# 


mj 

9lJSm. 



fhe Sea...ln...fti. 14^ 

of MfiMItiOft, 


Al^mo^ m find mi af fimatine strain in 
Hawtngesy's wash rii^ fron^^tha startf preoipitatad 
thron#! mm thwas m m •nadsfeated* in charaetors Ulce 
y«eb, the^ m aarcia, the tonll- 

fighter, 'ft ii'^in mmmmmm of santiw, that ^is 
thane had t^| 

nogatim. sspsK# ^ ^ “aalao** ' 

gmm m m ^ ^ 



^ipwf^ 


pos3.iu.T« oo«, tM aria «a«oiutioii, sod ttuacity which 
upholds sautisfo throughout tlMH wurello, H« dsrss* and 
cmntlnii^ to do # 0 ^ Stic** to ths rulss*®# sad will 
not quit whoa im is Udu^. Ks is wdofsstsd, hs 
sndurss* ai:4 so^ in s iwy, his im» is itssif s victory# 
This is ths thsiis of "udiat s mn csn do sad what s laaa 
oadurss* t"PX®sts* as ssatiago adtoits of his suf faring)# 
tli® ultli^ta thwa of sffiraia:ti«a# 

hS# hsaai# havs ■tifjo cwwacopt of tha tioro whoso 
triwph csmsists of stratchlng his own powscs to thoix 
absolute limits ragsxdisss of ths pliysieNii srasuits# Xa 
the #axii«e novsi "Across tha Rivar"# Col* ©sntwoll 
only talks Slmtt his hasoisni Swntiago sets his out* 
Cantwall ramiiiisiMs on past triuMphsf tha old non domon* 
strata! than S>alo«« our ayas* ihat is rapaatadly ami^s* 
sisad la this iwval is whst asm eaa do# with tha w«irM 
as aa srana «dSsra haroic daads ara possibla* This 
unlvarss# whara Santiago acts out his story of loss, 
gain and loss# is not frsa of tragady and pain# but 
thasa ara trawicmadNsS# ' ««d tha affirming tons la in 
sharp imntrast with tl» passiadsn pansaatiag novals 
lika "Tha to ms# Mto* Jtmmmll to Ansa". 
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pttxiMiimi? mmM or Hi* hmc^ie sid* 

!• •*aQ«i1wS thwsRiiiicmfe* ^ f* x»««rr«4 ^ ** "SI. 
Cmspm^ hmmmm ®f iit* pmthmiiSM ««t i» CM«bI«ticw* 
2iw* in hi* ois 1 ^, toy Mra«»Uii» 

At »«*t s«iiti*9o tliiiit* f3e«(|iaMitly #f jiew m. ii»QgiOt 
tl» gr*«t««t of IiIji goii«niti®a# aai draatti 

of noil* iplajinQ on «|ie of mtim, rtm oonotant 

assoeiatioa witii tiio ieijjg of bailiOjEfoss aad tls* Mag 
of boaiitt Ma to tlio old im*s tojroie pcoportlono* 
Saatlag© i« dolitm^l^f plaood ngoiaot tlio aoot* liatt- 
loo* soo« and i* MstiwiOiiair oosooiotod oitli tiio 
•adariag MtoUtr ©f «» ta tho titlo mad txf tho 
Qoloiir of lii* ^wotfiil m& oodofootod oyo* t 
tMag alxsat ttia oo* oM oocwit Mo OfO* oad tli* 3 r woso 
tlio mmm m%m» o* ^ ood mum oliooirfal oad 

iiaywzowwOw • powEPif ookO xofKOoaoitoci Wf tao boo 

fmd it* lofil*" la ttio M potoatiol 

tianrlmoMi ofioso m doogm oo noli oo vitolitr and 
troodom* iMB ooofiotloii# ii*iiiiigif«r« ^ 

aovolt mmm eloao td tnpollMoi mimmmtim of 
priaiititii latlaw aotoKO *• tlio awia* to 
•fdsitial triffliliWiilwtgt , ,. , fttfttl lyr i« lattMitolr at 

hmm m mmm mmm mm 

istaadi** ma ' / 

Ptayaiwa *•**“« *>“ «“*• 4«r» 

»t «« to IMBS OB 
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to th« e»rlio WitJiw tti^ eat looaa* it w* interprot 
Santiago •» m asafooUe projoctlcaia of hi* 

own qaaliti*#®*^ they eonflwi rather than aoaht# hi* 
resolut* h«roi*ia. »m mmwm nailer state* t 

* '*0*^ of affirsMiticw raa»t contain 

it* ncMMmt of despair •• »p#elfio*ily, 
there mst Iwe a bad nommt whan tlwi 
®M nan Saatiapo i» tai*ptad to cat 
tJMi lina and let the big fi«h ®o. 
i«Ui9w*f avoided the problem by 
never letting the old nm be eertloaely 
tainted* Wm a giant Cbot not like 
a mm) tantiago Just h«mg m%io tha fi*h 



a* the hiinaelf reiteratea § 

*X laay not be' rim atims a* t tMnk •••«• tat z loeoir 

S# 

many trick* and X have reaolntioo"- 



iy §miUM§ oat an individual against tlio 
anoient ba^cttOf Of m **0# Hwdagway ha* •nocoeitad 

is ■p gil i i ftW 'aonWfc ot mOmaem. »hi«h 

itsolf mmm 'r ^ tNMii' Ufo* taow»nting m 

o«wtaii “■ 





«na r«»p«c* i •‘mt, I will kill ym dtead beforw tMi 
day wild#*®** X% it tii* tiwntsmua's eodie-a* ia tiwi 
iwrwuit of tim loadu naoti^ tk« gn«ii tiill» nf Africa-to 
adnirw the CM»wr«^ end the strength ef that wkicdi mi 
ie eet te kill* xt ie a prajeetieei ef tiiMiingway'e 
ireeiMt fer both that fieh end Sentie^e hineelf * and 
for the whole of life iMoh the battle epiteetisee* aod 
the world tM mteine it* fhia wwMretiw for 
hwnenity* for whet oen be dooe end leidiired# end of 
»«n*e kiniMf with tlwi other ereatoree of the world* 
ie itself • wiotocf of eabetentiel propertioiii* Whet 
we eee* is e eia^e !««« oepOble of si«h deomsy*. 
disnitf* leid herolee ie the imim of •noli e etnsfgle* 

Xt is for m» *ee«» thet mm mrnSmm mHUm hewe 
seen in s^tiw# owrteis ipaUtiee of Hind and heart 
*ht<h IMOaiM* «ltk Vtm «»a (MCMMlttr of 

Mmm anat 1* e* «»Brt UMm. «»re in . Chriot- 

Uk* esuuBtty iiihta, «i» M* »iu- 

*«IM» U W*' W •«**»» to «» oof of 
uUtLOiOy Jt^tlool 

pata» laportant >la of 






A 3 .JC* of em&Amlm Ite oil th» wtmmtxxm m£ 

natiiro, m& a teoso @£ ooiMarlty with tho nai’WKtoo* 
that hoip* Mm to aootaiii Mi lono orfioal* simtloso 
is oiiror oot«o£«»tooi^ ulth aatewi# “i aw with « 
frioiid"# Mt toils tho Mri, «iui m e«aii««t thot oo ooii 
i» ovor 00 tho iio* Mi tho iroit of tho c^aro- 
cteri mrnsinmm Wjoctoi hiiBioif Umplf Into# howo. 

If thoy itruig^li^ ottadoad tholr •!»# <llia«i in tlw 
proooit. iorfittl ia oignificMit. J^t ttio 

Olid of tiw story ho it otofidoiit# hofff« awd roody 
for o c a^ o# 

Mth thlJ oovoi# WO’ haiiw ootwrod o if«»tid lihicdh 
ha»« to sowi di^oo* £«4Wtirod frost tho goidot wmnllm 
that wmSm it to irithtoiiiiit o piatoo io fi«iRiiigifo.y*o 
•oriy storios* fho wwrM i^loh injorod iMko Bonaoo oo 
camoily, poiatloitlf d^^wod Mowlawoat Hoary of ht* 

't 

Imm, dootrofof Hirry Hirfoii# sod roKba^ Rob«rti Jordon 
of Mo urn* hoi »e«f to «ot*ia ito holwi«so* it 
is »o looQor tho bioifli: t^ iKlthin wtiiOh mn is dooMd 
to stwiiio# miimg tad dio wi hmmlt m tm mm^ }mt 
m iBOoaiaf Ini* lat^tt^ strootnfo thot afiiolioagos mat 
wmm)tm9>§ titwi ridli Knofd thooo Idas iito doriatiy 
and hoMte i» 4% 'fi piiyi»9 • imty peioo for 



ISCKCftSS of pOZXitiOB) of ©If titW 

factory ogo, vM,fih ttwthai^ fraadM ©f actiim ®a tb© 
indi-ridual *s purt« m plaoKS Ilk© Spaia, Cuib© and 
Africa# tlMi aaeiaitt straggi© b«tif©tta naa aad Katar© 
caa b© fowid aad ©ti«7© it© licraic poaalMIltitt© liad 
frB«r flay, la «||© irm of Sottiage# #ii«di i© siastctad 
Otttald© tti© fsmm ©f Modara ©ociaty# tWUi li©*©i©« 
is acbianwSw 

Hi© aatwral ©crH aliiay© bad aa attractlen 
far HondagifiQi’* la ©yMtr aemiia ©!»©« Mm aai Bin 
ar« bapfiy caly la lb© roact© cctiatKysid© cmteald© 
Barga«t©« fire© aeatpamaa©©# Mailrid and th« raat 
of poatMir Eaiapa* Mintwiaat mmy find© M© blia© 
oaly OB ilt© tii#li iwiaa rnomtoim attar ©igniag bi© 
•©parat© piao© mi BbaBAaniiif «i© »aa*©i©d© twtaiary of 
war. «i© i©f©a^ laritar ia »boii© ©f KiUraaBjaro*' 
lanwBt© hit lOit tiw©# a© b© U*© ■■dfliig# and bi» 
iBability to ’Oat biaoalf off froo a lit© of ©oaay# 
f aabioii mi idl©-«©©ii mi ttiiaJai of M© io©t tal«at 
as roitiiig vmpMH m tli© *w«©t© tUffinol mmm m 

tb© ©iswlt ii Kiii^ajw* 

AS MitttioMi ©arliort mm of mm vmmlUmg 

rimm mm 'mf'mmt mmk mm.* 

fin. ..u b. 


i^®tbar 


2i8 


fttaattag mA artificial, cwarliec corssict# 
1^ ®f brcikiBf cut of it 0£ cootlottiBi i» it* i«t 
a ratani tc tl«a worM of i«tura# aa thi» saa mmml 
ravaala, alao Italia ©artaitt raapcmalbilitiaa, diad- 
plinaa# aioralitiaa at ij^KSctaat aa thoaa in aooia”^* 

go to hla partieipatlcm la the- wider 
anivaaaa it ia Jjiportaiit to note* tliat saatiago la the 
firat of tJia aaia figanta ia Hasniagwasr i» aot a» 
Jinazlcaa aitd iftio ia totall^T free froa the tiaa of aodaza 
life* Utat WmAugwmf aoecNeda ia aeMadag io tliia 


looalir aaa drana ia IMa libaratioa of tlie hunaa spi^^t 

XjrCIttI It wS # 

flia aocNaad aiaa iaaiata tliat altliot^h 
l»ef«m h/f miMag *a a^ptrate poaoe" ad, alao Ilka 
Santiago* hf foteg **te out* bayood aodatr# 3UPca idio 
old naa* lie too taa oowa back* Harry M0rgaa.% •a# aaa 
ai<»ia*** HiWpe kaaUaga'a and Rabart dOrdaa*a* no aaa ' 
ia aa ialaad*f saatiafle*** ao at* lo aaer alcoa o® ttia 
aaa** ivosdti «i iaii#it into tka aatare and talumi 
of aociotf# Hate tliore ia * raiteratioo of aaokiad*# 
oidaat aad mmi pdaeiflai. uaraiag froa tlia 

niMUm ^ ilwtrMtloiw vhleh 

WMt« *W 

tarn ■ ■ 

finds ^a^'basle of ^ ^ 








^^S1IIIIIIM!IIMI1 
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dMtreyad mu. m doing to, ho hu nomnud mn 'o 
oldoot wlMo-ooM.,., Urm, hrallitr «od oolldulty. 

W9 find that, no i»tt«r what th« <Ii£f«r«»t 
vimtipointM b«, mil lataifisratatiaMi ball amm to tho mmm 
ftttt of Roafaewstioii. Saatingo** hoipoie 
»tr»ggi«, u$ gotef too Hm oot", only troasooirt Miwiolf 
to find hi» tn» nooEviiigi, to peoto ooett aiid for mil 
that ho io Bot "•alao'*, all paiat in thio dirootioo. 
S«atiago*» fii9>3l« iodi^duailom, rotoolo what MO 6011 
do la aa indifforoat aaivewto ohioh trioo to dofoot hl«# 
and tho lovo and haatlity Imi foolo toiwwcdo ouoh a 
aaitoroo, ftupow^^ hit •arporioaoo# ohioii is of groot . 
yaliat to ttwi iwrwBaitar of aon# Soatiogo a«itrgi« mm a 
Oh«Bg»ioa of »oii3dad far nwii md aot for hiimoif • m io ' 
a im$ ho dooo that ha U hm to dot aad ia doiag it, 
ho aohioM* ^haiag**, la s»if, Maliid^ alMoroaa that 
"Hfiaiagiifay ii Of tho eearietiCMa that ira aro part of a 
aaivoraa offarliig ao asaaraiiea 3»«yoad tlM grata, and %pa 
aro to iMiha that aa oan of 2ifa hy a pragwatie athio 
opiiit brataly oat of am hlaoaif •••••** *®* 

fhat it li ^llia Old Hui md tha saa**, that 
guimtaaamtialSy Mm iiiiai philoii^e l■•ilaa#lt 

"Man haa gooa ' ^ iaimidly *ifim wmf ba 
kiilad bat hf 'IMMtolPt ^ xf tba firat praaoeta 

tha coaaogpjant apoa 

th« MttdM, 




or rpirit noMoi to tiio ooodl? md.’mrm* matm orvoio^ 
tlonarf mum ondi at a jaiietiira attioh adteLta of no 
oaeapa ontaidHi tot toa^aly round* wgm itaaif aM 
ic^os ittolf into inflnlt* daptha of tlio intaarior 
gsmOmetM m i» m idLtli tlia iiwaortal 
of all tlM i» #1* apNwt of erantl^ art and 
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® H I "Hi# Old Mia wad tli« Sim* Pmaguin Bo^» 
if66, lit I»«SbU*hmd toy Joamthma Capm, 1952$ <e) flim 
Bstmtm of BH^ l«S2# p, §3, All futurm rmfmrmnotm 
to this book mirm to pmgm aos. la this mdltloii. 
m to Rmrt Bingmr, ®a toiag ^kmd wkmthmr lim still 
boxmd • »Uf« mad Oomto of a Glaat* p, 30, 

EH to c BSksr, lastmir smadmy. If SI, 

Pstar Qrlffiii t *AloQf Yewith* t Hmnla^j^my • ■ 
Ih® Bmrly Y*«ri", h*Yi, QxiotA Ualv, press, 1®85| 
pp 2T-*i, Wmi Heelagway Hew. is «a ordiaary naii, nilii 
aorxMl feeliafit fmlliags sad defects ia etiermeter# 
like Robert tad tot Code Hew is the wma, %dK># 

stmadmxd foe toose mxmoA tiia# ^Eomlities Hke todii* 
rmaoe, eomv^t *Clritoe Oaair Pressure*, But more 
©ftea toea not# Sto Hsaiiigwaf Hero »erg#s with tlie 
Hero ia <di«reeters like HiPi Msnui, Frederick 
Meary# Robert dswrita a»d aost of ell la s«ttUw, 
a>id., p nMm» m ». 

■ ' . . . , ' : , ■. : r, ’ -ivV'S- ^ ^ ■ ' ,/ , ' 

Hell ovwr half ^ ^ fitat tortytefiee short stories 

tosi to iriok kdsto, «» otoer 

yoml'M ii«''teto»Mtt fiiwre of 

Hiife is< hiisislf, toOOili 






he had authoritative or persoiial knowledge and 
mtperience of. But it is as an artist that Hemingway 
is interested in the Hick Mmm storiesi in the 
ooTOBBiiilcation of an effect, or several effects, 
togeldier, iUnvitiag a 4e«|» response of the c»w®on 
fund of mticms and experiences shared hy the human 
r«se. Hie conv^eat label of Code Kero describes 
the role of Hick in his evolutionary thought proce- 
sses and in his changing attitudes to his time, Xt 
is ultimately deportment i*e,« how one behaves under 
duress, that dasorHsis a character, and this is idiat 
Kick: jyms portrays. 


H«dngway i •Men Homan*, p 140. 

“Men at war**, » xiv# xvii, 

EH to ■; Mf (Suawer), ttai, 

EM to HP I Paris, to ^v, tfStO, p 2tf, «sd Peris t, 
Dec. tft«l P *l®« ’iselected betters* t ed. c. aeScer. 
from •loelatsistes * Chaptsr I, 

IH • •Piesta* p 4ii, 

fee idJove lihapter n note if, 

yiiis isie«e is m e#» of t,»» «list*s IflS poest 

•yiie ilillds HSi* • *‘R«»sitoer wi • if et ell • not 

w "**■/ 

*»*«> '«*/e 



S* "©•iitih Sa Umi p* 57, 

7. Ibid., p S4, 

i, s«« «b<»vt c^apt«r rf« mit« 39, 

9, DtiPOtiPii xnns thtis t 

"H© mail la ta iatlje© ©f it a©lf i «v»ry maa 

is a paaea ©f tlia Cantinaat a part of tha wai»A I 
if a Clodi fea waaliad away lay tlia iaa* stropil !• 
Immmm, aa ifall as if a promaatortio wars, as w©ll 
«w» if a ^waor of thy griaiiia.. ©r of gwfjai 
wars I any ii»a*s ^ath dimiiiisliaa ma# twwaaaa 1 am 
iairolvad ia Msaliin^ i m& tliarafora, mmmx aaad to 
know' for i^oii Wm ^11 tollsi it tells for 
"flia QKfori looJe of tegUsli Kroia"# p. l?l. 

10, Hawittgifay** SpsaOh te tlia fnd Asiariisaii utitara *a 
cwigrass ia S.T. mm fork), 0 tea 4, 1937. 

11 , “Msa M war*# ttitroi*# p* *!• 

II, c, Sitoir, f* III* 

II, Kurt Siapar • of a ©iaiit*'# p. 17, 

14, BH t *1*10 Hfte telaaii* Ptefoia play*# 19*®t ■ 

aatate ©f M* |fS®* Stefate P* ®- 


ofort poiiki^^ 


I pf flctioa 1 





■H 


vm coaewna®* with th® ®ff«ct of 
th® iaaiviSiial Uf« - wh«m th® 


of lif®, 


"SOr Iftan til® Boll p* S 4 CI« 

C# B»k®r • »K I fit® miims «• wrtist. p. 83® n. 


p. lis tni 22i« 
am aSd&m dtmpmt m i^»t® 49* 
"fifBT* p* tt$* 

IDbid## p* l3f. 


3SJid*# p* 14®* 


io® •!»«»?• «fetpMMf tXit aot® 33. 
m I ■im® icivmUM, i®38) p. 33. 

"Man At WWf" P* 33C* 

-8toa«i»l3 OMfldioa* «»• »««• ®«>***" 

joiwtliwei awslfiiii* tti» »o*t Isriiaioat on t»*® 

''la Aa«ei««a dtii w«f. Th® i»fm 
"Staaaiiail** ^ if®»i«t®ii®® at tha 

" ' <i*k®m 'feiwfc Tr®®®** 

,|hS inliCi ^*w 'WWW* ji' * 11*11 »iii'i.»t 



fO* c# nawr I* "wmi&pmf t iirit*ir «• Arti»%*'#pi* 2S7 

ii* c. i«i»» I “iM i Ji uu stojcf".# p* a7s# 

It. i& til* ». *!«• 

it, Ibia., 9f f©©« • 148, iiil^ - 418, r««or»o- 


84. ZML4## l>* ISS* 

Si* 44 IWil*8, i» tiMi ill*4isport*at f« 0 t«ir 

in Ii«il»8iiy*4 

Si. •Hi® 014 Mitt ««,**»• f* 

»T. 

,****. **^ 84*** llltWl€« 1^' 

.<1 , *“ My**!*" 





■ ■ . , 24S 

5©. *i!h» 01& tm Mid Wi« siia", p, 18, 

m . Chrlatian Oam snatotr, Princeton tJsiv. 1954. 
fil, “Th« (mis’*, pp, 43, 44. 

€2. E.H, H«.lltd«y t “HMsiiifliricy*! t Systoollaiii 

Mid Irony*, {jtoorie«n Utorntwro xxiriii), March, 
1956# t. 3. 

63. "The Old Man and The Sea* p.tf. This ia 

again ijhasi Santiafa inaiata to Mwsalf • "ymi 
viCiatei Y&m Iws'k ’»han ftm laant too f«t o«taid«*. 
p. 105, 





C0^IiU31W 


iSi* fttBCMdiag chapt«rs ima Iwien d«*wt»d to tho 
uxamtnatlcai of cortaia vital isim»a ccawsaroiiE^ Homtog- 
way and his aga» l!l5»raia wa hava ©bservad Im»w hia aga 
has baaa aietaaaa^ as tha aga ©f l«e«t Ganwratioa# tha 
Aga of JTa** m Ag© of mx9.l Daseadteaea.' ■ Howawr# wa 
hava shorn <mr partiality for tha aoiaaaolatara# *U»»t 
Gaoatatiwa* wida tha xmmt'k of Ids tMirtrisaa Staia* tha 
tarn saaais to ha aora ccnaprahiasiva ia i^a saasa that 
it doaa iaclada tha txmmsimttt. raeral daeadaaca as wall 
as tha spirit of gaiaty which followad aftsr tha braak- 
dowa of tha rigorot* rolas-of searality of tha otldad 
Aga« (d«sas i^t tha gay si^rlt of RMtoraticm la tha 
litamry hist««y of Saglaad irodaea similar airldaaoa) • 
®ia phrasa •Jass* has baeomt wpiomwem with somathlag 
whieh is nowMwisioal and Sbsard# la ©thar words it also 

SMtOki ©f spirltasd vaeoitr or aadalsm. 

la oar swrvay wa iBsooas^ad wltti idwi wisiiagp* 
ti«» that tha spirtt of Haalagirt^ wloddas with that 

of tha lost oaaaratioa « ^ hfo #« 

tttttlsAttQ# 'towEl 

drlidtiiit. " ’*•*•*“- 

to “ 

: th* ** **” 


tm 



A.*swjr«sy outisoBB# o£ tJhiii ciollJipit* of 

«lil^ World wwr X» it mm £«lt mocwioory 

to go dowB Into tJto hivtoxy of tho iM»rol diNsodoiieo wMidii 
toocoMi tiio hftlliiftx^ of tlio oplrlt of Jjmt moMcmtijm 
with tho aiff*r«at fietoE* that ®mm to hooflly pr«»«^ 
rl*« tho »|jlflt of eoowntloool ‘iJoiitiiwil ftadltioa* or 
Iho igo* 1 » oddltloa to thot wo al»o 

tod oii ttMi ocwjrdiBatoi of tho oplrlt of th« loot oobin- 
ration, it» warloof wol€»i with dlfforont eroatiiro 
artisto iapooiallf of tho gtnro of fietifni) ai»l thoir 
diopliy in tho woxSea of Htningirtgr, fhoroiil wo also 
foetuaoad m thO' iaiiwidaality of fltodnfimy in as omu^ 
aa thongth tho mmm wm mm of tho acwoptod traditiono 
and oonwtntiOM* fho fiotnsoo paiotMii hy hiiR inifornWI 
to tho opiWMiito diro«ti«i • tho dlrtotioii of afflroiation# 
af f Imation ra^ior m difforod with 

thooo who, lll» otlwr intolloetaalo of tho mm* triod to 
SO03C tho ooUitiOB of m mximm illo l» tamo of 
Ifilloo©ilii®alwi*iti^ (i*o* ri#it wtett loft wing, 

«UUUa »to9). H« mUiUtd t* tM ftwtutsr Ot •U «»M. 
and, *«r th* •**» «* dscttdBda w* MMugUi, Isalwd 
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reverberttioat of tbe word *3id.at*, and moroovor thoro 
ar* poaitiTa alltwioaf to dirlatiaa exiseriaoea)^ h« 
afflnw th« trioa^ of tha iidtlt » "Man may di« but. 
lia cannot bt oatad" « iboiw it th« sifsdsolic annncia- 
tlon of hi« faith in tha invliicibility of hi»ia spirit 
and iti ianKSEtalitsTt ami finally it to«sh»* tha wry paidcs 
which ara aaeribad ts poata lika ?d.lton# words worth 
and Kaat*. Wia diffaranca is dna-to tha ralativa fraad 
march of intallaet* fh® axis may differ but tha curta 
is tha sams* 

. iSia word eurre rwlBuls us of tha survey of 
the last two chapfears whartia w# hata triad to traoa 
tha avolutl«wt*y ciirw of tha siArit of tha Lost dan#* 
ratioa. Its tartar and than its trawiitloa to tha fiald 
of 'affirmatioa*# wa hsta saan howsoatar tha aarth 
, :mi 9 ht hata abidad with him# ha has triad to «o bayoad 
tha ad^ of isim aarth# gmim out too far Sm his qpiast 
aad almcot basa suocassful in sub'ju®atlng tha animal to 
tha spirit# mm msBlnpwar's wlsioa saams to too highly 

ralifious and g|dri^ial at tha bottem# 

mf tha mmtm to tha qnastioos raisad in 

tin* #»iw*lOi artW* »»• ,* ^ 
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Hi# works io ftsSi© with th« rswsrbsrstioos of th® spirit 
of th« Lost Qsnsratioa. H«ac« is o®« of th® st»t«m«nto 
of H«Mstagway frooi 'a Fia®w«ll to Anas' (1929) i 
“I was always #ii^arrass®a toy th® words# 

'sa«sr®a*, 'glorioos* tod 'sacriflo®' 
aad th® sseisfsssioa ‘Hi iraia*. w® had 
h®ai!d thwa# 9mmtim» standlno in th® 
raia alnost omt of •arshofc so that 
®®3ly th® ahonfd. w«»ds eaiss throngh# 
and had r®ad pcoolasatiims# 

now for a l«k9 tlso# and I had s®®n 
nothinf sacmd. and th® things th®t 
w®r® glorioisi had no gXaaty «ad th® 
sa«r4fie®s w®r® 

Chicago if nothing was don® with th® 
sMsat «iKO®pt ^ *hiry it"? 3his was In 
r®simi® to th® slo9«h* * "«*»• 

mmt te« iwdi t®mo«if«?f" 'A 

^ w*r*. a brat® a®® world*? 


asi 



d«c«,d«e«, im ioedimiige ratiis hmsam th« 3 r« 

wa» a vi«lbl« 4rift o® tha port of ittatrican idritor® 
(Hoiftingway tr«® ona of tt3«ra) to tho Ccwtineat# to Pari«# 
tho cantro of loh«i»lani»® aod of iBOdoim artistic and 
litorary «3i|ioriiisiitat no lost a eantro of ©ating# 
drinlciiig, adwatairiiig in lov© or i8»r« ©«• p«rhapo 
thoy want tJi©r© wit3» a hop©* bat tboy mx* dlsllliwionod* 
lor tha ptetar© ©f tiiis diaillaaionisant# th# oamivai 
of aax« dancing* Jax® and ala>tel and othar similar 
co-ordinatai of tb© lost 0©ii©rati€m* w© baw© to go only 
*Th« San Also RiiMwit* a aw«l In whlcb Hooiiigfway 
dosorilDad a group of Aiasricaa and English ©acpatrlataa# 
pl©a8ura<»loyiii^ bat dliswlly frostratad writars and 
artists* as ©acimiilas of tba spiritual wracfltag# bronght 
about by tha war, flia othars aosoclitad with him woro 
Scott fttsfosaldji tmt Passos* flteentoti MllfMir and oidiars 
ih® dlff«jwnca b©tso«» atsdniway ***^ 

ccHiioaiiloni !• i&mm avlneod In Ms work# a 
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of oaturalism* tadh is t!i® ovldKiJiC* p*roduc«rft by thm 

first roading of fh« Stm ia»o Ritas* A Wtrowall To 

Arms it toothtip claisio it tbtt dlrtction* 

Sttpitt tlitt lias btan said Sbovt# th©r« i» 

anothar vtrsion wi ragards his actotplaatiea of th« 

morality of Idwi lost Osaaratloii i Htadngsay himtalf 

ditelairntd hit iiasnias niiSi tiisi lost oeharatlon* H« ridi- 

fiolod tha swey iiaa of th« ‘lost oooaraticm • atid obtor- 

S 

vod that swiry ago was a lost gaaoraticm « iiowovar# mi 
do aot taha thit diteltmatioa tarioasly bacaot® goaarally 
tho artitts havt a taadaoey to dltclaim irfhat thoy o»o« 
profastad* 

Smppos® m taSm it for grantad, idiom# that tho 
casiwao of hit nwoatls it tha •loat doaoraticwi*. than tha 
(piattioa aritat# alraad^ raitad io tha opaoing chaptort 
"Bid ha tuoowfe to tha tpirit of thaf liOtt oaiiaratiiwi 
at most of hit fallow writart did7",# tha antwar la la 
th* B*Q*tlTC. H» iOBflht «v» #«th wjt o# th* tanslsi twt 
unllM hi. unoo tttUt h. WMflht th. r.Xl.f only In 
noUon, wnwptlBt klXUn* n. thn Imt o* nntiutn. and nw 
an InorttAl. l*«rte.l jhnnonwion* I".! •* *w»ln.4 touny 
•xplana# dlfftonn* nmim nhWh may iMd to thn neflp- 

•WtlM'of i* >“« «»* «>• ®* 

— ndna .iMMMMT KWttno# nlth 11*0 




!U 

P'' 
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:part of H«aiiigw»y»* i^XosoiMc vision. All hl« wtftkm 
should b« dmmia. & limu Joans«:f in th« soareh for a 
laaanlng in a voria vherain Hamingway*! cdiariwtara 
nocassarily confront violanca. violmca is undonlatoly 
praaent in all hi# wofka. It it |»r©»«nt aithar ovartly 
at in A Farawall To Arw or sabliidnally at in 2tia s«a 
Alto Eitat. lot Haadnpfiy hat all along baan ewnvincai 
the eyolieality of tha world CTha Sun Alto Rittai 
at a titla it talf-Hecplanatory) • lha pamSm. of ragana- 
ration# tvolving froo death# it cantral to hit vltloii# 
Ha traatad war and variout othar forrat of violanea mm 
a moral aquiwalant of Ufa. lha aoldiara, hmmem amt 



hullfi^itaaft who dltplay "^aca uadar ©rattura" ara tha 
man to ha awnlatad. AUanation it not a ttata of 
unradaaaiBhla ttarility# Alhait ^ara ara frath trlalt 
of ttr«igth and aiidur«a«sa in oor Ufa# and tluwigh thm 
nifhtmart' It itoal# •• alt© It tiwi hopa that tottMtrow it 
anothar day* •fioiiorre*^ to patt^-^ar^ anaw* it tha tona 
with idiirti hit elatiio pla«» of writing *Sha Old Man 
and tha sia* omwludta* ha*o*t CSaatiago*©) 

ttmgglt 1* old mai md «ha iaa* n^at him tha 
,^l of in tha pott aar world. Ka 

it sat 'up ha and «ia 

oajui^ hi ^ ***•• ^ 

,^'■'1, 1 **»«««•» 0 * «« 
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own* a plaee is tp waSm a last 


StKEtd* 


ISisi iltiRis@vaif wiy find t3ti« T»f*sti*tih Cantwry 

m dark asd mttilatisff bat* tbroagh bl» art* lia 

taacftiaa bow to eoatrol it by a brawa* atoio foidurasea* 

!imiisgiray*a cbaaaaios with kmisg tha wmlnaa* fisdisg 

tlia gaaolaa Is afort «e art or aidii«Mt is wisantially a 

dafascNi agaisst baiag dafaatad* Xs ibis oostoxt it is 

worth aotin 9 tlwit tha asiliasis falls on tha ri^t 

tachoiipa* Coorraet naiss to a oorraot and) • 1!ha rigjht 

taohsig^* is all Hia nora inpwrtast* baososa* wiwm 
tha tactai^ foas wrwsg# tha maxttmMm hoatila 

foriMi €*«•• diStesatioa aad dafaat* hs Hastagway wwBta 

is "oraas Mils of Mriam" • ••iasa X still lowad to 

host* I mmlm& «iat I would osly shoot as lang as X 

isiknis kill Maariw* asd as sooa ss X Isst that Sbili^ 









ht» paMfplietie rnmOit wiM Mm mm i “fww 

nif •mrf fi*»% mmm% •••« I'.: iwrwwr for ft «0Ba»t dowtetftd 

- 1 ® 

thftt I wfti ttMi ip&mmm ®f ft mm mm** 

j^ppueftotlff tWlft ftftf Mpgmm « mrf tmlX «lfti» 
m Mm fart* fftt# thftra i* wrnm ftoteatftitoft in 
mmf* mwmhm MmXsMi»» it UmOm t© • worft rital 
ftftfftet ©£ #ift f&mMm mmaMmMm9 Mm iftlfttion to 
traditioft# It «iitftil» ft ttoftftinWI a««pt*l • Cl) iM 
wmlmMm to «»itiafO®«*y tcaditioo# Cii) in rolfttion to 
loaf imeitm tmaitiio mi& fiiiftllf CiU) In ifftlatioit' 

%o flio Qroit' ®a^ULtion* 

m tlift;ii»»t <!#•• lo rolfttlon to tfeo 

iioi.it.: fifftwn rrT T ^wiition) m Mm mixm^r «««• through 

« «• 

jr ciphiiililh i r liiO otitiiiiftiit of ttfO^Chioi. 
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tiiat bl«tr up tl»» biMnatlfuX iat«t wm atorigr® aX»o 
daan«d*« Out tht» i$ not all tha stoacy* Siae^ a Idlnd 
of mSjMsmmpltlm ©i lila w«»ld ariaaa Avm to compllcacsloa 
of ityla# liantafiraf Miaialf hm adteiittad thia foot* 

"2 aMHitljiM thlnb ay style is suggestive 

rather than tlri«t,flie raader amt &itm tma his iise®i- 

IS ' ' 

oatLoo or Im mat sthtle part of m 

fisaea 'i^sa leaisrs eh© are not so disoeminf 
may perversely emSmm his but the isore disoertiiog edll 
notice that his boobs obey a m«Eno© destioyi i*e« an 
inoessaat stwtgle towards a higher destiny# e hopeful 
destiny* In this respect he does shere with Dreieer and 
Fitsgerald a omESi cede * a ©ode of moral eoorage# into- 
grity ai^ «»diiraii©e| but# idiile with others# the ©ode is 
on tim periut^ry# with Hmdiigwayt it i» «t the centre# 
the vitiates so aotailei i» the worhs of o^er noveliets 
of the ace er* newer projeotet ss the oatoeee of inverted 
foam# fhey %»ak a spititiial awee# 2» Heaiiagwey we ooee 
across a greater eonsoUdeted faiia^ i *ihe hmter and 

th» hmtaA amwa* «he setader plimges his sword and for 

IS 

an tasMae* in •twralt# «“ •»« »••»* “»•*“ 

It 1> h.r* in •* «» epp®»i“ *»"“ "* 

COM «».• 

OTMtHMlng- 

w«y WKf ***' °'"**'^^'** 

of that oeneratii 


.bcM «# 



M 8i«i ■•f k* 

V;. ,4 «'’ P/.« ?| :^’- 44 ,% ^:. / ^.4 . ’' ^' ^ -/r rj 

I' iHil l ltft ii'teir 8ii3rriv»l 

■^'''iiil|!^;ti. Kipoiution* 


to OUT consolwsiios*, our blankii«#s -and ras®***.# 

: «iigag«i iK>d«mi»ra cm th# d®«pett Xinmli# amd it ‘a 


aaxion of oar mm day * 

W»t is th® causa of oiir priaing ffMdUigirii3f 
ovar bis cootawperari®# f 'SBmi raaaon is isanifast • Most 
of tba wrltart of fietioo baiw boom olcwaly foXlowiog 
tha trailiti« of doffcrsoo# aspooially ia bis lota of 
■Idia •coiinoa asm* or •ordiaary aisa* i» cwojuiwstioo wi'^ 
tba emit of *!i*t®ufa.lissi** Himitagifay dcwMi aeoopt tbo 
traditlwi# bat ba asfar aaflcas mm m csteioot of olasa 
projudieas# iio ooasidtri. ’laan* aoo«stially os »i8sa** / 
m tbit loifsot ba is mm with tha gr»at traditioo 
eoaing Smm tern sofiioelas# ifasttSt sbokaspaara# Aitcsi# 
Wordtaorlb ®ad othais# for Idiis ba bas triad to *distii 
all tnttba to tsio Major ioxmm i fba Ism of iostroo- 
tiwB ac^ tba imf of praaorfO'ldcw • both la ooaf Hot 
Mitb aa#i mm mm lattar aHfaya gaiiiiiig 

aooaoiaiMSy oaor/oilii*--* oonfliote ia ataroali it 




Hi# of HomingwoTt 

Ihiiiou of tho t«i«|iorai and tSio Etoraol* ttso 
a^ tiio iiidjrltBail# tiai iacwdiat* md tiio owlittloooiry* 
ishm booot and tlio inaii. ifi cam soot ocmtoatod toy 
obooEiriaf is *iniaoai«ii* ia 

it*» fssiwit a«»<mnt« & all Iti taw«%fulii«*o tio liwi 
pc&mi. Ill® olulm o€ bolag » fienoor • ■! warn ihm 
plonoor of a ii«ir ««#• 

«!io mlj <|tteitloa that eoiif jrwata vm and romalna 
to hm aoaawMfod li i fia idiat rolatloo doo» H«*ini|ii«y ataad 
to «io mamm&im gaawcaUcoit lOMwatlf, »wil«fif«y»» 
rolo a« iniMHMittor for tho uritioro of tlio futoro §«»•- 
ratioa ha® «Kaaa to too fg^iotaad* 'iladoatotodly # toa Itao 
infloaneod Mo e«aaratl0ii ooro dMply paotoapa than a«y 
otliar mmxiem artlM. Mo i«»at oaa too iwrad to a 

Bfflanr iwwaaar artioto tiaao draim 



ia tii* ®isi* Siacih writara a» Dwihiall 

C*iii «M oth®i» t)t tha »o csallad "hard 


and will ramala# m Qhjmt ©f awry la tha raalm 
of art till anothar nan riawi and dlapala tha alow 
gathariim glucii hi^li^ita' tfcMt ©till fi^nt# 
tha point of Ufa inldat tha wneabra daaea ®f fli«a» 


mm all haa haaa aald and iaita It ©till 
raaialaa to ha aailMMilaaS that la tha woicha of Hoadagway# 
» l i4 p lojarld aato© to’haao isciialdarahly aarahad 
froit tha 8©|*®id,aaa Irony of traglo tiaaaa fata to 
tha trianghaat aaaaa of I2ia hiHile tlrtaaa of hmm 
aplritt throng difltor<mt atagaa of •thaologloal 
hitmaalffiii* {iill^U lyatleal haa^oa (aordaifCMrtti) ©ad 
athloal and dldaetlo mmaim of tha yiotoriaiia. Ooa 

o«i aay au rnmmm 

U« l«W to •»« «*• *“ 

.^riMaiistoo to* tofcw* ** prtoltlYlto to ohtote too 



man’s avrangm imiiia ap vmm tstim rntmamA c>x 
liamanit^ twm it** 'raim^ dWbriaf ©f eonjr*©# aiji£©r«* 
atiy from ttia oH way «• th© aay ©£ a©gam •»* matastiy 
aiaai p3ct>|)©*ltl©ii*« 


tfenai^tfe* final wdlnt mmM hm tliat HtmlRgmay 
certainly vm th© greatmit ©iwamamwoi ©f thm dinillm* 
sinned tmt awaweatliai## hat# lai if*© at th© »©»i* tlssi# 
it© treatast pE©Ste*t* •tr©8itli©iiiim mma*» faith in 
hasie yirtsma liha feenwity. ©oa«a«©# ^II «o* 
©ndarano© i® i® inditi^toil ydana * hi© ©©©pal aammht© 
t® th© w*»©a0© that th© iadifidiial i© th© ■■•©•nra ®f 

all ©©dial f«d«iffci«»* ^ ^ 

inditldiialisti© a^^ flr©at artist©# hi© »««l 

had ©hoiift Mha a ©tar and had *«ilt apaat* 




Swatia^ ia Bigmlsh for saint Jamaa* ona of tlia 
apoatlas of Jasua dbriat* Ka wm tha aon^ of a 
flaharaaa# and oaaA wand Ma fiahiiig-nata# a1& 
of tlia saa of Oaiilaa. Emm tha nan® la 
approjafiat® for tha old wan of tha noval and hoa 
oMLoos icaligioiia oonaotatioia. 

Emeat Hawliigimy i Mrawall to Arms* # fanguin 
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H«i>uw>7 I •» ~»f. penguin Boo 
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lac*. 1971. m i0-l©9t CI^ *• W 237-0. 
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